TAJEPITESZETI ES KERTMUVESZETI FOLYOIRAT / 78. SZAM 2025
JOURNAL OF LANDSCAPE ARCHITECTURE AND GARDEN ART / NO. 78 2025

o "
> N e

- A
“ ¥

2. OLDAL / PAGE 2

14. OLDAL / PAGE 14

28. OLDAL / PAGE 28

34. OLDAL / PAGE 34

48. OLDAL / PAGE 48

A TA) SZEREPVALTOZASAI PATKO
KAROLY FESTESZETEBEN / CHANGES
IN THE ROLE OF THE LANDSCAPE IN
KAROLY PATKO'S PAINTINGS

|
LO
o~
o
o~
[ee)
~
o
=
~
Lo
N
o
o~
= |
<t
N
w
0
N~ =
—
-
q-
=
Ly
Q
<
()
=)
=
<
[
o
D
=
()
Ly
—
—
I
(&)
(o'
<
Ly
<
(&)
(%)
=y -
=
<
—
Ty
S e
~
Y
=
-
)
S
-
Q
~
~
'_
<<
[
—
O
>
o
el
N —
L~
o L
NN
K2}
|
=B
D
=
'_
[a e
[
~
w
g
—
=
o Ly
~
w
W
'_
—
[T
L
=
’_
(e}
~



mailto:tajepiteszet%40uni-mate.hu?subject=

4D

TAJEPITESZETI ES KERTMUVESZETI FOLYOIRAT

)

JOURNAL OF LANDSCAPE ARCHITECTURE AND GARDEN ART

TAKACSNE ZAJACZ VERA
VALANSZKI ISTVAN
SZOVENYI ANNA ANDREA

HODOR, KATARZYNA

KOLLANYI LASZLG

VAN DEN TOORN, MARTIN

SAROSPATAKI MATE

JAMBOR IMRE CHANDAWARKAR,
SHILPA BAKSHI

FEKETE ALBERT KORMENDY IMRE

KABAI ROBERT
SUSZTER VIKTOR,
BAGDINE FEKETE [1:13:Xc] 74
ORSOLYA

MATE EGYETEMI
SZOLGALTATO
NONPROFIT KFT.

SAROSPATAKI MATE

DOOG

GYURASZA MIKLOS BY NC ND

KONCZOL-KISS ERZSEBET



mailto:tajepiteszet%40uni-mate.hu?subject=
mailto:tajepiteszet%40uni-mate.hu?subject=
https://journal.uni-mate.hu/index.php/4D
https://journal.uni-mate.hu/index.php/4D
https://doi.org/10.36249/4d.78
https://creativecommons.org/licenses/by-nc-nd/4.0/deed.hu
https://creativecommons.org/licenses/by-nc-nd/4.0/deed.hu
https://creativecommons.org/licenses/by-nc-nd/4.0/deed.hu

)
» v
-
(J
<

2. OLDAL / PAGE 2

14. OLDAL / PAGE 14

28. OLDAL / PAGE 28

34. OLDAL / PAGE 34

48. OLDAL / PAGE 48

o\




AZ ACELPARK

A dunadjvarosi acélszobraszati alkotdtelep komplex tajép

” 2

vizsgalata és miélménye

THE STEEL PARK

észeti

Complex landscape analysis and art experience of the steel sculptor

workshop and symposium of Dunatijvéros (1974—2024)

BENKAID KASBAH, SELOUA |
HARGITAI LEJLA | EPLENYI ANNA

ABSZTRAKT

A szoborparkok (SP) olyan emblematikus tajépitészeti
kompoziciok, ahol a kultira és a miivészet szabadtéren
talalkozik a latogatéval. A nemzetkozileg elismert példak,
mint a Storm King Art Centre (USA), a Yorkshire Sculp-
ture Park (UK) és a Louisiana Museum Sculpture Garden
(D4nia) jol illusztraljak, hogyan forr egybe a kuratori
elképzelés, az 6koldgiai tervezés és a latogato-kozpontu
miivészetélmény, hogy végiil egy széles korben ismert,
tudatos kulturdlis célpontot alkosson a tajban.

Ezzel szemben a kozép- és kelet-eurdpai szoborparkok
a szocialista varosi és ipari tdjképek hatterében alakultak
ki, ahol a mfivészi alkotasok ideoldgiai elvardsoknak és
infrastrukturalis kovetelményeknek feleltek meg,
ami felveti a kérdést, hogy hol is van a helyiik a szo-
borparkok nemzetkozi kdnonjaban. Ez a tanulmany a
poszt-szocialista tajorokség egyik példajat, a dunauj-
varosi ,Szoborparkot” vizsgalja, nemzetkozi parhuza-
mok és referencidk alapjan egy szabadtér-értékelési
keretrendszer segitségével. A park a 70-es években jott
létre helyi acélmunkdasok és miivészek kezdeményezé-
sére, és az évtizedek soran fokozatosan béviilt, évente
néhany mualkotds elhelyezésével a Duna magaspartjan.

A tajépitészeti mesterképzésben résztvevd hallgatékkal
kvalitativ terepi felmérést végeztiink helyszini megfigye-
léssel, fényképes monitorozassal és térbeli abrak segit-
ségével. Elemzésiink hat szempontot alkalmaz: felszini
topogréafia és térbeli forma; természetesség és novényal-
kalmazas; karbantartés, gondozéas és zavaras mértéke;
komplexitas és sokféleség; koherencia és integracio és a
képiesség mértéke. A tanulmany ravilagit és alatdmasztja
a park egyediilallo kulturalis és tajtorténeti jelent6ségét,
amely soran tobb kiilonleges adottsagot integral:

a folydpart stabilizacios kulturmérnoki multjat, az arbo-
rétum jelleg(i novénykiiiltetését és a vas- és acélszobra-
szati alkotasok sokasdgat, amelyek mindegyike szerves
részét képezi a szocialista izlésvilagnak - ezaltal is meg-
kiilonboztetve magat nyugati tarsaitol. Cikkiink alata-
masztja, hogy a kuratori koherencia, a karbantartas

és a latogatdi hozzaférhet6ség kisebb hianyossagai elle-
nére is a kiforrott nemzetkozi szoborparkok rangsordaba
emelendé.

Kulesszavak: posztszocialista, tdjépitészet,
latogatdi élmény, k6zosségi miivészet, térelemzés,
dtfogd, mérnéki tdjmiivészet ©
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ABSTRACT
Sculpture parks (SPs) represent emblematic landscape
architectural compositions, where site, culture, art and
public interest converge. Internationally celebrated exam-
ples such as Storm King Art Centre (USA), the Yorkshire
Sculpture Park (UK), and the Louisiana Museum Sculpture
Garden in Denmark demonstrate how curatorial planning,
ecological integration and visitor infrastructures combine
to create coherent and widely renowned cultural destina-
tions. Central and Eastern European SPs, on the contrary,
evolved against the backdrop of socialist urban and indus-
trial landscapes, wherein artistic creation responded to
ideological dispositions and infrastructural imperatives,
raising questions with respect to their place within the
international canon of sculpture parks. This study exam-
ines the Dunaujvaros SP in Hungary as a case of post-so-
cialist landscape heritage with international benchmarks
via an evaluative framework. The park originated in the
1g70s through the initiatives of local steelworkers and
artists, and gradually became more complex over the
following decades, as a few artefacts each year were
placed on the steep slope of the Danube bank. A qualita-
tive field survey was conducted with master’s students
via the implementation of site observation, photographic
monitoring, and spatial analysis. The analysis applies
six analytical criterions: Surface Topography and Spatial
Form; Naturalness, and Vegetation Design; Maintenance,
Care, Level of Disruption, Complexity and Multiplicity,
Coherence and Integration, and Degree of Imagery. The
study reveals that the park integrates unique cultural and
environmental resources born of riverbank stabilisation
programs, arboretum-inspired plantings, and the Steel
Sculpture Creative Workshop, each integral to post-so-
cialist tastes, thereby setting itself apart from its West-
ern equivalents. Still, deficiencies in curatorial cohesion,
upkeep, and visitor accessibility prevent its categorisation
as a mature International grade SP.

Keywords: postsocialist, landscape architecture,
visitor experience, public art, spatial analysis,
comprehensive, engineered land art

DOI: HTTPS://DOL.ORG/10.36249/4D.78.7256

1. INTRODUCTION
This paper defines an SP as a spatially choreographed,
outdoor landscape in which large scale sculptures are
curated in a designed ground (Benkaid Kasbah et al.,
2025; Benkaid Kasbah & Eplényi, 2022; Florence, 2020;
Harper & Moyer, 2008; Kwon, 2004). The typology merges
art and nature, and most were created in the late 2oth
and early 21st centuries (Catterall 2018). Exemplary inter-
national precedents include: Storm King Art Centre (USA),
the Yorkshire SP (UK), the Olympic SP (USA), Jupiter Art-
land (Scotland) and Laumeier SP (USA). These sites inte-
grate curatorial mission, environmental spatial design,
and visitor experience into a large-scale, integrated set-
ting where art, nature, and people blend in enriching
settings particular to each location (Krauss, 1979). These
leading SPs share a set of recognised international stand-
ards, including:

@ Curatorial clarity and collection management: concept
driven artwork placement, spatial legibility, controlled
visibility.

® A landscape-architectural framework: calibrated sight-
lines, designed landforms, Structured circulation, and
planting schemes that amplify the staging and mean-
ing of the artworks (Florence, 2020; McHarg, 1992).

® Ecological integration: vegetation layering, meadow
typologies, water systems, and habitat continuity sup-
porting aesthetic quality and ecological performance.

@ Visitor interpretation and public access: wayfinding
network, interpretive panels, guided tours, and educa-
tional outreach enabling visitor engagement (Dewey
2005; Harper & Moyer 2008) (Dewey 2005, Harper &
Moyer 2008);

® Maintenance and long-term stewardship: continuous
care of artworks, paths, view axes, and vegetation
to preserve legibility, safety, and experiential quality
(Morrison et al. 2022).

By contrast, several Central, and Eastern European SPs
emerged in communist urban and industrial settings
such as Nagyharsany, Nagyatad, and Memento Park
(Hungary) as well as Gritas Park (Lithuania), where
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Figure 1: Early installed sculptures in Duna(j-
véros SP shown within their parkland setting
during the 1980s-1990s

SOURCE: JAKD, 2021; MONTAGE BY THE AUTHORS

and current form
SOURCE: AUTHORS, 2024

instead of curatorial structures centred on museum
imperatives, artistic practice was directly at odds with
ideological and infrastructural needs. Dunaujvaros SP

is one example, founded in the 1g70s as a result of two
key developments: the stabilisation of the Danube River
banks and the establishment of the Steel Sculpture Crea-
tive Workshop. It reflects the city’s Soviet industrial herit-
age while concurrently incorporating vegetation, indus-
trial materials, and art. Two research questions (RQs)
guide this study:

* RQ1: How does the Dunatjvéaros SP perform relative to
international benchmarks for SPs?

* RQ2: How do the distinct spatial and environmental
characteristics of the park’s three zones shape visitors’
perceptual and interpretive experience of sculptures,
particularly in terms of visibility, symbolic clarity, and
experiential coherence?

»>Figure 2: Dunadjvaros Sculpture Park time-
line: 1964 riverbank works to 1974 Artist Colony

Urban sculptural display in Hungary was shaped by pub-
lic art policy during socialism, particularly in the “social-
ist city” project of Dunaujvaros. Monumental sculpture
was placed in city areas to convey ideology (Hegyi 1999).
The Dunaujvaros SP differs from Western predecessors
by being state driven rather than private or curatorial.
Its urban environmental safety was threatened by

the loose, unstable Danube riverbank. A significant land-

slide in February 1964 necessitated robust bank protec-
tion (Sasvari 1964). Initiated in 1965, the development
project aimed to stabilise more than two kilometres of
the riverbank. Adopting a terraced, stepped earthen
structure, a configuration proved more effective in man-
aging surface water drainage and in promoting soil sta-
bilisation through vegetation. The resulting formations
were three meters in height and 7.5 meters in width
(Onkorményzat, n.d.).

4D78,2-13.(2025)

On February 29, 1964, 2 sudden riverbank collapse’
following the damage assessmeni, il became clear
Mlﬁdwuudun‘wsnomwa‘ynbamm
fion, but @ P
kndnmudevdmemeﬁw

1 g-erraces
66

-

Theee-mefer-high and 7.5-meler-wide earthen ferraces were construcled,
coversd with fuf bricks and fealuning ceniral drainage dilches.
These ferraces wers localed batween the Barélsag and Castrum districts.

The riverside underwent a dramatic fransformation:
- Plans for a sculpturs park wers iniialed.

P resent Day

The ,Sculplure Park” still open fo visitors foday
was sslablished along the picluresque banks of
the Danube — an area gradually developed since
the early 1970s, feafuring rich vegefafion and
cavefully planned bolanical elements. With the
installation of 58 large-scale artworks, it has
become one of the most beautiful parts of the cily,
lined with pedestrian walkways. To this day, the
park remains a unigue cuffural sife in Hungary.

- The plant selecticn served bolh sesthelic and erosion conirol purposes.
Spommﬂnhmumwemmhndmamﬁﬁuﬂdmwawbd
- The objective was lo creafe a biologically diverse and visually engaging ni g

.M:MM&W&MBM cily's water fower.

he International Steel Sculpture Workshop and

Symposium of Dunatjvaros has been established.

From the outset, landscape architectural and horti-
cultural interventions played a major role, alongside
engineering stabilisation. The project was led by
Elek Nyilas, who developed a concept for plant use
adapted to the urban environment (Nagy 1975). Thou-
sands of species were planted, including sixty types of
conifers, 530 deciduous trees and shrubs, and 600 her-
baceous species, endowing the area with botanical value
(Csongor 1976). Artistic features were added to river-
bank open spaces in the 1970s (Szoborsétdny 1976). The
construction of the Upper Danube Promenade of this SP
began in 1976, and early integrated artworks were steel
sculptures (Figure 1).

The Steel Sculpture Creative Workshop, founded in
1974, was instrumental in the development of the SP.
The workshop attracted both Hungarian and interna-
tional neo-avant-garde artists. While work started in the

college’s studio facilities, production shifted to dedicated
workshop spaces from 1977 onward (Gréczi 2016). Artists
collaborated with manufacturing technicians to test
materials and create experimental steel sculptures. The
Danube riverbank’s landform and vegetation have evolved
over the decades. Several of the original stepped ter-
races beneath Baratsag have transitioned into naturalised
slopes. In the region between the Old Town and the water
tower, terraced constructions have been altered into
slopes for safety and functionality. In contrast, the Cas-
trum district’s terraced and inclined components main-
tain structural stability and recreational usability. Con-
serving native species was a priority in arboretum-style
plantings. However, many urban-friendly non-native
plants were introduced for architectural and functional
reasons (the riverbank terraces were intentionally
planted in an arboretum-like manner, as part of a biological
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protection system. Municipal records also document
non-native trees planted on the banks of the Danube, e.g.,
Taxodium distichum in 198s5). (Partvédelem, 1996)

Today, the SP is located on the riverfront between
Baratsag and Castrum, partially on terraced embank-
ments and partly on gently sloped land. Of the 160-hec-
tare riverbank protection area, 50 hectares are wood-
land, and the rest is parkland, including 20 hectares of
sculpture park. Thus, the park is a botanical arboretum,
outdoor art display and community entertainment facility
(Figure 4).

MATERIALS AND METHODS
This paper applies a multi-layered methodological frame-
work to analyse the Dunatjvaros SP’s alignment with
international SP standards through a landscape architec-
tural lens. A field-trip survey was conducted in 2023 and

2024 with bachelor’s and master’s students at the Hun-
garian University of Agriculture and Life Sciences (MATE).
Students worked in groups analysing three main park
zones (Figure 4): Axis Promenade (Zone 1): situated on the
upper terrace, Terraced Decline (Zone 2)—located on the
middle terrace, this zone retains remnants of past engi-
neering interventions with drainage slopes and retaining
structures—and Meadow Slopes (Zone 3). Positioned near
the river, this zone has gentle slopes and an open meadow
character.

The analytical framework was obtained from Ode et
al. (2008), adapted here to the specific context of SPs. Six
analytical criteria were used to capture both landscape
structure and perceptual experience: Surface Topogra-
phy and Spatial Form; Naturalness and Vegetation Design;
Maintenance; Care; Degree of Disturbance; Complexity and
Multiplicity; Coherence, Cohesion, and Fitting Together and

4D78,2-13.(2025)

<<«Figure 3: Field-trip photographs of key scul- Figure 4: Study area and spatial distribution of

ptures in Dunadjvédros SP, taken during a site
visit with MATE University students

SOURCE: AUTHORS, 2024 lytical zones

SOURCE: AUTHORS, 2024

Key Sculptures of the Dunadjvaros Sculpture Park:

Szanyi Péter (sculptor), Memento, 1996

. Jon Barlow Hudson (sculptor), Ablakok a végtelenre, 1982

. Mdder Rezs6 (sculptor), Gurulé kozmosz (zenélé mabil), 1989

. Acél-mii (sculptor), Acél-mi szobra, 1987

. Méder Rezs6 (sculptor), Kék haz, a mozgé hold és hdromszdg,
1992

6. Friedrich Ferenc (sculptor), Viszony 96, 1996

7. Somogyi Jézsef (sculptor), Araték-szobor, 1979

8. Péter Agnes (sculptor), Kbzbsség, 1989

9. Helmut Karl & Peter Sommerauer (sculptors), Romed és Jilia -

1956, 1993

10. Vilt Tibor (sculptor), Emlékm-tery, 1979

oo W=

Degree of imagery. Each criterion was evaluated qualita-
tively via on-site observation and group discussions. Stu-
dents prepared interpretative analysis on their cognitive
and sensory impressions of each zone. For Data Collection
and Synthesis, photographs, sketch analyses, and field
notes were coded according to the six analytical criteria.
Additionally, students performed 20-minute perceptual
observations of selected sculptures and submitted analy-
sis sheets, which were then thematically coded to gener-
ate the comparative perceptual synthesis

(Figure 7).

RESULTS
Students conducted on-site descriptive analysis, pho-
tography, drawings and mapping for each category. Inter-
pretative remarks centred on experiential components
accompanied their observations. The Danube riverfront’s

key sculptures within the Dunadjvéaros SP. Aerial
view of the riverfront illustrating the three ana-

Axis Promenade (Zone 1)

Terraced Decline (Zone 2)

Meadow Slopes (Zone 3)

12. Ingo Glass (sculptor), Alfa és Omega-szobor, 1987

13. Buczkd Gydrgy (sculptor), Térplasztika, 1979

14. Galantai GyGrgy (sculptor), Targyiasitott élettery, 1975

15. Billy Lee (sculptor), Matyas kirdly emlékére (In Memoriam
Mathias Rex), 1996

16. Bohus Zoltan (sculptor), Hengerek-szobor, 1975

17. Szélléssy Eniko (sculptor), Csomépont-szobor, 1975

18. Karen Baldauf Delaney (sculptor), Bar kiilénbézéek vagyunk, egy
féldon éliink, 1993

19. Csdji Attila (sculptor), Keresztforma-szobor, 1974

20. Paul Seynhaeve (sculptor), A szabadsag felé, 1933

21. Galantai Gybdrgy (sculptor), Jovébejarat-szobor, 1989

22, Klikov Vladiszlav (sculptor), Kdszénet Magyarorszagnak, 1983
23. Varnai Gyula (sculptor), Tanacsadé, 1993

plant layers, sculpture placement, and spatial sequencing
were carefully considered for each zone.

The field work analysis delineated the Dunatjvaros SP
into three analytical zones explained and summarised in
Table 2.

In addition, as a result, the thematic coding of the
student sheets revealed consistent perceptual patterns
across the group. Figure 7 presents a synthesised com-
parative reading of the two selected sculptures: Memento
and Windows Over the Danube. The figure captures how
students collectively interpreted each work in terms of
material articulation, sculptural form, sensory and spatial
experience, atmospheric qualities, symbolic resonance,
and overall visitor perception. The comparison shows
how each sculpture generates a different experiential and
symbolic presence within the landscape, shaped by visi-
bility, spatial embedding and environmental context.
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Figure 5: Key sculptures corresponding to the
numbered locations in Figure 4
SOURCE: GOOGLE IMAGES, AUTHORS' COMPILATION, 2024

1l

DISCUSSION

In relation to RQ1, the analysis indicates that the Dunau-
jvaros SP’s alignment with international sculpture-park
standards depends not only on its historical significance or
collection, but more fundamentally on the degree of spatial
and curatorial integration between sculptures and the land-
scape structure. Zones where movement axes, landform
and vegetation framing enable clear sightlines and well-or-
chestrated spatial sequences—notably the Axis Promenade
and Meadow Slopes—demonstrate qualities comparable to
internationally benchmarked parks. Conversely, the spa-
tial fragmentation and low maintenance conditions in the
Terraced Decline compromise sculptural legibility, thereby
exposing gaps relative to global standards.

With regard to RQz, the results prove that visitors’
interpretation of sculptures is strongly conditioned by
the spatial and environmental affordances of each zone.

»>Table 1: Analytical criteria framework used
for the field-based landscape evaluation of
Dunatjvéros Sculpture Park

SOURCE: AUTHORS, 2024

AR KR LE W

Sculptures staged within legible spatial structures,
framed vistas, open meadows, or linear promenades were
consistently interpreted by students as more resonant,
expressive, and symbolically intelligible than those situ-
ated in visually congested, poorly maintained, or ecolog-
ically degraded contexts. Consequently, both research
questions converge on the same argument: the experi-
ential and interpretive strength of the Dunaujvaros SP

is rooted in the quality of the landscape art relationship,
while its limitations emerge when this relationship dete-
riorates due to neglected engineering structures, visual
clutter, or insufficient environmental management.

The cross-zone comparison further illustrates the way
this dynamic unfolds across the site. Zone 1 (Axis Prome-
nade) exemplifies how a strong linear spatial and framed
river views panoramas and key sculptures as civic land-
marks. Installations such as Windows Over the Danube

4D78,2-13.(2025)

benefit from uninterrupted vistas, axial orientation, and
rhythmic vegetation structure: the sculpture’s strong ver-
tical geometry engages with the promenade’s elongated
perspective, strengthening its readability as both a spa-
tial threshold and a symbolic point of arrival. This zone
demonstrates how well coherent landform, viewed cor-
ridors, and circulation patterns reinforce the sculptural
meaning and visitor experience.

In contrast, Zone 2 (Terraced Decline) demonstrates
how degraded environmental conditions significantly
diminish sculptural legibility. The eroding terraces and
unmanaged vegetative growth disrupt visual continu-
ity and sequences, resulting in sculptures that appear
spatially isolated. Originally conceived as a calibrated
interplay between steel elements, engineered landforms,
and the riverbank edge, it now functions as a dispersed
and incoherent composition with reduced curatorial clar-
ity. Here, insufficient maintenance directly undermines
the landscape-art relationship highlighted by RQ1 and
reduces visitors’ interpretive clarity, as noted in RQ2.

Zone 3 (Meadow Slopes) offers the clearest example of
contemporary landscape art integration. Its gentle land-
form, meadow-like openness, and layered spatial depth
enable sculptures to be experienced from multiple angles
and experienced through movement, shadow and chang-
ing sky conditions. Works like Memento derive height-
ened expressive impact from this setting, as the sculp-
ture’s ascending steel form is amplified by the surround-
ing openness, fostering a contemplative and immersive
encounter. This zone closely mirrors international eco-cul-
tural landscape practices, showing how high environmen-
tal legibility can strongly enhance interpretive richness.

Overall, the Dunatjvaros SP demonstrates that the
legibility, symbolic impact, and experiential quality of its
sculptures are fundamentally governed by their spatial
embedding within the landscape matrix. Where circu-
lation patterns, views, axes, vegetation and landform
operate cohesively, sculptures fulfil their intended cul-
tural and aesthetic functions. Where this spatial coher-
ence weakens, the artworks lose perceptual clarity and
symbolic force. Enhancing these landscape art relation-
ships through targeted vegetation management, refined
visual framing, improved sequencing of viewpoints, and
renewed maintenance is therefore important for align-
ing the park with the international standards outlined in
RQz and for strengthening visitor experience, as empha-
sised in RQa.

Analytical Observational Focus

Criterion

Surface Identify dominant landform typologies and prevailing
Topography spatial geometries.

And Spatial

Form Analyse spatial organisation dynamics (static, transitional,

or highly dynamic...)

Evaluate compositional balance: harmonious,
asymmetrical, or visually tense...

Map available view conditions: close range, axial, or
panoramic sightlines...

AnalyzeAnalyse visual depth and enclosure gradients:
degrees of openness, containment, and spatial
fragmentation...

Naturalness
And
Vegetation
Design

Characterise naturalness based on vegetation typologies,
spatial patterning, and stages of ecological succession.

Assess perceived site authenticity in relation to
established landscape archetypes.

Identify planting design typologies (naturalistic, formal,
informal, naturalistic, or hybrid) and their integration with
the broader spatial composition.

Maintenance,

1

Evaluate maintenance intensity, and identify indicators of

Care And neglect or care.

Degree Of

Disturbance Assess material suitability in relation to site character,
landscape context, and functional demands.
Detect artificial alterations, aesthetic inconsistencies, and
spatial incongruities that disrupt visual continuity and
coherence.

Complexity Quantify spatial richness: vegetation layers, surface

Multiplicity treatments, built elements.
Assess ground-surface texture and tactile qualities.
Evaluate the sculpture distribution within the site
See whether diversity enhances experience or produces
visual overload.

Coherence Assess spatial congruence with ecological context and

- Cohesion, cultural setting.

Fitting

Together AnalyzeAnalyse structural legihility, rhythm, repetition, and
axiality.
Measure landscape-sculpture interconnectivity and
functional linkages.
Evaluate compositional harmony and degree of
integration.

Degree Of Identify high-imagabilityimageability features:, distinct

Imagery spatial or sculptural elements that reinforce memorability.

Assess narrative expression: how history and meaning are
conveyed through spatial composition.
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Iszlai Géspdr Norbert

Evaluation of the
Dunadjvdros Sculpture Park

Dunadjvaros became a city by an industrialization
process after 1949 and was first nomed Sztalinvarcs
in 1951 as an exermplary site of the communist
regime. It is located next to the Danube which

was tought to be suitable for construcing a steel
factory, that became the symbal and main
economical force of the city.

HMNowdays, it's status and glory faded away, it's built
environment, the space compositions designed in
the socialist mindset, the modelled londscope carry-
ing steek sculptures remind us of the past.

panorama.

open spaces.

groups of various
on diferent levels:
4 chamaecyporis,

9 pinus, betula, ete.
. ° Vistas, frames.

% wild apearence.

or viewpoints, often

their surroundings.

danger.

' Land formation: flat,
high, providing graat

_| Spatial composition;
% long, monotone paths,
parallel to the Donube,

rectangular fields + large

Cluster like plantations,

ornamental shrubs, trees

Great ornamental value,

interactive or react to

Tall,megalithic sculptures,
which create focal points

Based on their location,
and the function of the
areq, they emit a feel of

The Sculpture park was feunded
after a nearby landslide flagged the
danger of the city's destruction and

retaining walls, ditches were built in
order to prevent it.

Thie conerete fuslled londscape was
then recaptured by artists whae
colloborated with the factory workers
during art camps, sympoesiums and
individual acts.

Construction of the
retaining wall

Transitional, no keeping Chessboard-like spatial
elements, composition, devlded by
predominantly diagonal, ditches.

green corridors on each Playing with artificial

level, which dictate o
slower pace, compared
to the main charocteris-
tic: stairs, which are

hills, in some areas,

Large open spaces, which
create display-like

dinamic and robust. enclosures,
variable surface.
Combination of lawn and- The vegetation
| bordering hedges, trees, indicating the limits of
that don't allow to pass ! the areq, blocking the
or even look trough. i view of the Danube,
anti-climactic arrival.

Cool,shadowy, but not in- Ouvergrown, quick

viting allees, with wall-like

i} spreading species.
plantation on both sides. s
Clusters along pathwoys

in some areas by design
intention, ornamental trees.

Poorly maintained.

Menomaterial steel
sculptures, simplicist or
tribal formal language,
but arranged in

a poorly curated way,
bad coherence.

Less sculptures can be
found along the corri-
dors, they are mostly
s located at the end of the
. stairflow.

Some swallowed by
shrubs, forgotten, missing
pieces, unintenticnally
“lived in.”
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<<Figure 6: Example of one student’s field-
study analysis collected during the landscape
evaluation of Dunadjvaros SP

SOURCE: ISZLAI GASPAR NORBERT, 2024

Axis Promenade (Zone 1)

Table 2: Comparative analysis of the three main
zones of Dunadjvéros SP
SOURCE: AUTHORS, 2024

Terraced Decline (Zone 2)

Meadow Slopes (Zone 3)

11

Surface
Topography and
Spatial Form

Flat upper-promenade terrace

Trapezoidal drainage terraces

Gentle gradient landform

Wide Danube vistas

Visually sunken / enclosed character

Meadow-like, English-garden character

Urban, close-range views

Obstructed spatial legibility

Articulated spatial depth

Defined planar layout

Disrupted sightlines

Interplay of open and enclosed rooms

Strong spatial order

High spatial fragmentation

Rhythmic planting pattern

Low cognitive navigability

Dynamic spatial sequencing

Naturalness and
Vegetation Design

Formal planting structure

Self-seeded poplar—ailanthus colonisation

Mixed native—ornamental meadow palette

Grouped birch—pine—shrub masses

Invasive pioneer vegetation

Seasonal flowering tree layer

Rhythmic vegetative patterning

Spontaneous growth patterns

Enhanced chromatic interest

Repetitive planting cadence along
promenade

Perceived abandonment/unmanaged
character

Seasonal scenic enrichment

Maintenance, Care
and Degree of
Disturbance

High maintenance level

Lowest maintenance level

Higher maintenance than Zone 2

Weathered sculptures (age-related patina)

Graffiti /Junmanaged vegetation / litter

Well-maintained paths and sculptures

Incongruent site furniture (benches/
playgrounds/gym)

Degraded terrace structures

Non-native species present

Eroded protective landforms

Infrastructure conflicting with artistic
character

Pronounced neglect aesthetic

Partial ecological instability

Complexity, Sculpture—vegetation—view synergy Repetitive terrace patterning Varied meadow and slope vistas
Multiplicity
Integrated hedge structure Unmanaged vegetative overgrowth Distributed sculpture placements
Extended vista corridors Visual monotony High visual richness
Rich but non-overwhelming visual depth Tired, low-richness spatial character Strong experiential stimulation
Balanced long-range visual sequencing
Coherence - Highest spatial coherence Spatial fragmentation Harmonious art-vegetation balance
Cohesion, Fitting
Together Clear sculpture, path and plant alignment Dispersed sculpture placement Meadow-based spatial clarity

Evident structural order

Low visual unity

Weak compositional cohesion

Coherent compositional structure

Degree of imagery

Iconic sculptural landmarks

Dominant industrial backdrop

Open meadow structure

High symbolic and metaphorical value

Low symbolic legibility

Enhanced sculpture staging

Strong anchoring points in spatial
composition

Poorly maintained sculptural elements

Strong visual and experiential impact

Visual clutter obscuring meaning

Emerging cultural-landscape garden
identity




AZ ACELPARK
THE STEEL PARK

Figure 7: Comparative perceptual analysis
of the sculptures Memento and Windows Over
the Danube, based on synthesised student
observations

SOURCE: AUTHORS, 2024

Memento Windows Over the Danube
(Péter Szanyi) 1996 (Jon Barlow Hudson) 1995
Material and Form Fusion of hard steel with fragile, linear geometry, Constructed from rigid metal frames, alternating

creating tension and sensitivity. Dome-like structure
with a transparent canopy, rooted like a tree,
branching upward.

between solid and transparent geometries. Appears
monumental and architectural; rectangular volumes
resemble folded screens or origami structures.

Spatial and Sensory Generates an uplifting, elevating feeling, a sense
Experience of ascension. Immersive: one can stand inside and
perceive both the material and the surrounding
landscape. Light and shadow interplay transforms
perception through the day; sunlight sketches
patterns on the ground.

Positioned dramatically on the cliff-edge, frames
views toward the river. Creates rhythmic visual
movement, strong verticality, and a play of
alternating opacity and void. Heavy shadows cast
onto the ground enhance sculptural presence.

Atmosphere and Sacred, meditative ambiance; reminiscent of a bell
Symbolism or temple. Embracing and sheltering spatial quality,
evokes safety and belonging. Serves as a social
and contemplative node; circular form suitable for
gathering or solitude.Interpreted as both sculpture
and spatial architecture, a “drawing in the sky.”

Expresses solidity, rhythm, and strength; evokes

urban architectural associations in a parkland setting.

Acts as a spatial threshold, dividing and connecting
two landscape zones.Unlike Memento, it is not
penetrable; the sculpture stands beside the viewer,
asserting dominance and distance.

", " "u

Visitor Interpretation “Welcoming,” “friendly,” “sensitive,” “peaceful.”
Encourages reflection and stillness within the open
parkland context.

Powerful,” "geometric,” “monumental,
“unapproachable."Provokes contrast between
containment and openness, control and release.

4D78,2-13.(2025)

CONCLUSION
The Dunaujvaros SP demonstrates how industrial-mod-
ernist riverbank infrastructure can be transformed into a
multifunctional cultural landscape integrating art, vege-
tation, and engineering heritage. With respect to interna-
tional benchmarks (RQz), this study concludes that the
park performs well in: landform-circulation structure,
spatial hierarchy, and richness of its planting framework.
However, it falls short in: curatorship, visitor interpreta-
tion, and long-term maintenance compared to interna-
tional sculpture-park standards. Addressing RQz2, this
paper concludes that visitors’ perception of the sculp-
tures is strongly shaped by the spatial and environmen-
tal conditions of each zone. Zone 1 is defined by a clear
axial structure and framed river views, which enhance
the legibility of the artworks. Zone 2 is characterised by
eroding terraces and unmanaged vegetation, conditions
that weaken visibility and overall coherence. Zone 3 offers
open meadows and gentle topography, enabling relaxed,
readable, and contemporary eco-cultural encounters with
art. The findings point to several priority actions. These
include strengthening the spatial clarity of Zone 1 and
Zone 3 through continuous maintenance and improved
view management; restoring terrace structures and
re-framing sculptures in Zone 2; and enriching the visitor
experience across the park through enhanced interpre-
tive tools, such as signage, educational programmes, and
guided walks.

Also, this paper concludes that the park advances
broader discussions on transforming post-socialist indus-
trial landscapes into cultural landscapes that blend ecol-
ogy, art, heritage, and public use. Dunaujvaros SP should
be interpreted not merely as an open-air art theatre, but
as a living repository of riverbank engineering, planting
design, and social interactions. Future research should
expand the framework to other Central/Eastern European
sculpture parks, explore seasonal and demographic visi-
tor patterns, and involve artists and communities through
co-design processes. ©

©0Elo

This work is licensed under Creative Commons 4.0
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A TAJ SZEREPVALTOZASAI

PATKO KAROLY

FESTESZETEBEN

CHANGES IN THE ROLE OF

THE LANDSCAPE

IN KAROLY PATKO'S

PAINTINGS

KECSKES ANDRAS

ABSZTRAKT
Az dbrazol6 festészet nem mond le a lathato vilag vonat-
koztatési rendszerérodl, azokat egy adott kor elvarasai és
technikai lehet6ségei szerint alkalmazza a mfivészi kife-
jezés érdekében. A taji motivumok és a fest6i absztrakcid
Osszhangban 4ll az elemek képi, strukturalis szerepével,
ahogy az alkoto személyiségével is. Ezek elvalasztha-
tatlanok egy jelent6s miivész esetében. A tajabrazolas
a festészet torténete sordn szamos stilaris és tartalmi
lehet6séget mutatott és mutat napjainkban is. A modern
festészetben a valtozasok a 19. szazad végétol felgyor-
sultak, amelyek a magyar fest6kre is hatassal voltak. A
20. szdzadi modern magyar festészet egyik kiemelked6
alakjanak, Patko Karolynak az életmtivén beliil is végigki-
sérhet6 ezeknek a valtozasoknak egy szelete, ami nagyja-
bdl tiz évet Olel at. Patko festészetében a taj megjelenité-
sét tartalmi szempontbdl harom szerepkorre oszthatjuk,
amelyek mind térformaldsukban, mind technikajukban
markans eltéréseket mutatnak, azonban az életmfiben,
idérendben szervesen egymashdl kovetkeznek. A szere-
pek valtozasaval egytitt a rajzi megoldasok és a képek
szinharmonia-rendszerei is eltérek. Mindezeket techni-
kai valtozasok is kisérik, amelyek visszahatnak a stilusra

és a tartalomra egyarant. Patko a klasszikus olajfestésrol,
a tobbéves italiai tartdzkodasanak hatésara a temperafes-
tésre tér at. Ezek egylittes eredménye egy oldott hangvé-
telli, monumentalis tér- és tajabrazolas lesz, amely unika-
lisnak tekinthet6 a modern magyar mtvészetben.

Kulesszavak: tdjabrazolds, tdj mint hdttér, tdj mint f6téma,
absztrakcid, szines térformdlds, monumentalitds

BEVEZETES
A jelen tanulmdny célja megvizsgalni, hogy a modern
miivészi abrazolas és a miivészi invencié milyen modon
mutathatja be a tajat, milyen képi szerepekkel lathatja
el, amelyek altal a kifejezési lehetdségek tilmutathatnak
a pusztan leird, topografikus dbrazolason. Patké Karoly
(1895-1941) festémiivész tobb korszakbol 4ll6 tartalmas
életmiive alkalmas arra, hogy a dolgozatom mddszertana-
val bemutassa a taj rajzanak, motivumainak, formainak és
szineinek alkalmazasat a fest6i terek megformalasaban,
valamint a festd korszakainak eltér6 stilusbeli valtozasait,
és azok kifejezésre gyakorolt hatasait. Az irdsom alap-
vet6en fest6i szemléleten alapul, amely figyelembe veszi
a mlvészettorténeti kereteket, amelyek minden életmi

4D78,14-27.(2025)

1. abra/Fig. 1: Az elemzett képek idérendje /
Chronological order of the analysed paintings
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ABSTRACT
Representational painting does not renounce the refer-
ence systems of the visible world, but applies them in
accordance with the expectations and technical possibili-
ties of a given era for the sake of artistic expression. Land-
scape motifs and painterly abstraction are in harmony
with the visual and structural role of the elements, as well
as with the personality of the artist. These are insepara-
ble in the case of a significant artist. Landscape painting
has included numerous stylistic and thematic possibilities
throughout the history of painting, and that remains true
today. In modern painting, changes accelerated from the
end of the 1gth century, which also influenced Hungarian
painters. A segment of these changes, spanning roughly
a decade, can be traced in the oeuvre of Karoly Patko, one
of the outstanding figures of 2oth-century modern Hun-
garian painting. In Patkd’s painting, the representation of
landscape can be divided into three roles in terms of con-
tent, which show marked differences in both spatial for-
mation and technique, but which follow organically from
one another in chronological order in his oeuvre. Along
with the changing roles, the drawing solutions and colour
harmony systems of the paintings also differ. All of these
are accompanied by technical changes, which have an
impact on both style and content. Influenced by his sev-
eral-year-long stay in Italy, Patké switched from classical
oil painting to tempera painting. The combined result is a
relaxed tone and monumental space and landscape rep-
resentation, which can be considered unique in modern
Hungarian art.

Keywords: landscape representation, landscape
as background, landscape as main

theme, abstraction, colourful spatial formation,
monumentality

INTRODUCTION
The aim of this study is to examine how modern artistic
representation and artistic invention can depict the land-
scape, and what visual roles they can assign to it; through
such processes, expressive possibilities can go beyond
mere descriptive, topographical representation. The rich
oeuvre of painter Karoly Patko (1895-1941), spanning sev-
eral periods, is suitable for presenting, using the method-
ology of my thesis, the use of landscape outlines, motifs,
forms and colours in the creation of pictorial spaces, as
well as the stylistic changes in the painter’s different peri-
ods and their effects on expression. My paper is funda-
mentally based on a painter’s approach, which takes into
account the art historical frameworks that are essential
when examining any oeuvre. However, my methodology is
based on my professional experience in painting and draw-
ing education, with a focus on landscape representation.

METHODOLOGY
Karoly Patkd’s painting is based on visual reality, mean-
ing that he creates his compositions using elements
visible before him in the moment. These elements orig-
inate from a set of motifs including human figures and
landscapes (incorporating urban landscapes), which
are abstracted in a sophisticated manner for the sake of
visual composition. In this study, I examine how the spa-
tial formation of the landscape in terms of graphic and
colours relates to its role in the picture and to artistic
expression and content. I also examine how the changes
in the painter’s techniques used within his oeuvre alter
the possibilities of expression, and how they affect the
structure of the paintings - how the painter’s gestures
create space and forms. I analyse Patkd’s landscape
depictions chronologically (Figure 1), according to his
three periods: 1. landscape as background, 2. landscape
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vizsgélatakor elengedhetetlenek, de modszertanom a fes-
tomiivészeti szakmai és rajzoktatdsi tapasztalataimbol
épitkezik, amelynek kiemelt tém4aja a tajabrazolas.

MODSZERTAN
Patk¢ Karoly festészete latvanyalapu, tehat kompozicioit
a mindenkori lathaté valosag elemeit felhasznalva alkotja
meg. Ezek az elemek az emberi alakok és a taj - varosi
tajat is beleértve - formainak, a képi komponalas érdeké-
ben, rajzilag igényesen absztrahalt motivumkészletébél
szarmaznak. A tanulmanyban megvizsgalom, hogy a t4j
rajzi és szinbeli térforméalasa milyen Gsszefiiggésben all a
t4j képen betoltott szerepével és a miivészi kifejezéssel, a
fest6i tartalommal. Valamint megnézem, hogy az életmii-
von beliil alkalmazott fest6i technikak valtozasa milyen
modon valtoztatja meg a kifejezési lehetéségeket, hogyan
hat a kép strukturajara - a fest6i gesztusok hogyan alkot-
jak meg a teret és a formakat. Patk¢ tajabrazolasat idérend
szerint (1. kép) harom korszaka szerint elemzem: 1. a t4j
mint hattér, 2. a taj mint f6 téma, 3. italiai tajak. Mindegyik
id6szakbol két-két jellemz6 festményen vezetem végig a
kompoziciét felépitd rajzi formalast, a térképzést és a szin-
hasznélatot, amelyek 6sszefiigg6 rendszert alkotnak.

ROVID ELETRAJZ
Patko Kéroly 18g5-ben sziiletett, Budapesten. Mlivészeti
tanulmadnyait a budapesti Képzémiivészeti Féiskolan
kezdte meg rajztanarképz6 szakon, 1914-ben, amelyet
az elsd vilaghaboru félbeszakitott. fgy keriilt sor elsé
olaszorszagi utjara, ahova katonaként ment, és ahol a
fronton meg is sebesiilt. A haboru utan, 1922-t61 Aba-No-
vék Vilmossal Olgyai Viktor grafikai osztalyan folytatta
a feiskolat, ahol a rézkarcolas technikajat sajatitotta el.
A fiatal Patké még a féiskola megkezdése el6tt, 1913 és
1914 nyaran jart mar Nagybanyan (Zwickl 2001), ahova
1924-ben tjra visszatért, majd 1925-ben Fels¢banyan
dolgozott ( M. Heil 1971). 1923-ban a Szinyei tarsasag
0sztondija révén immaron méasodszor juthatott el Olasz-
orszagba, és beutazhatta az egész félszigetet. Ekkor a
quattrocento mestereinek hatdsa nytigozte le. A harma-
dik és egyben leghosszabb italiai tartézkodasa a Romai
Magyar Akadémia dszténdijanak [1] volt készonhetd,
1928-1931-ig. Ett6] az id6szaktdl a magyar tajképeket
mediterrdn hangulatt, tengerparti kikot6k, partok és kis-
varosok latképei, életképei valtottak fel. A szinei fénnyel
teli, vildgos tonusra valtoztak a korabbi stlyosabb, tel-
tebb arnyalatokrol, amely nemcsak a mediterran éghajlat

16

életigenl6 hatasanak, hanem az olajfestést felvaltd tem-
pera technikanak is tulajdonithaté. A temperafestés
hasonlé hatdsokra képes, mint a Rémaban megcsodalt
freskok: a leveg0s, nagyvonalu és konnyed szinkezelés a
kompozici6 szigoru rendjével egyiitt harmonikus egésszé
stiritheti a latvanyt. Rézkarcaival [2] itthon és kiilf6ldon
is jelentds sikereket ért el [3]. Onall6 kiéllitasa volt 1g22-
ben a Belvedere-ben (Hevesy 1922), az Ernst Mtzeumban
pedig 1932-ben (Lazar 1932). 1924-ben és 1927-ben (Elek
1927) ugyanitt csoportos kiallitdson vett részt. A Velencei
Biennalén négyszer szerepelt miiveivel [4]. Mivészi mun-
kaja mellett 1933-t6l a budapesti Matyas Kirdly Gimndzi-
umban rajztanarként dolgozott 1941-ben bekdvetkezett
halalaig.

A TA] MINT HATTER
Patko 1920-ban festett Tavasz cimi festményén (2. kép)
nem a taj hangsulyos, hanem a harom, erés plaszticités-
sal és finoman absztrahalt részletekkel megformalt akt.
Mindazonaltal a tdjnak igen fontos szerep jut: keretet
ad egy allegorikus jelenetnek, amely a tavaszt mint az
Gjrakezdés és a megujulas reményét mutatja. Ennek a
szimbolikanak, akar Patko sajat életére, akar az 1920-as
évek ujrealista festészeti vonulatara [5] vonatkozdan is
lehet jelentése. A taj, ahogy a 17. szdzadi idilli tajfestészet-
ben [6] is lathatjuk, azért jelentds, mert hatteret biztosit,
kiemel egy jelenetet, ahogy egy j6 diszlet teszi a szinpa-
don, ott van, de nem tolakoddan, vallalva az alarendelt,
de nélkiilozhetetlen szerepet. Esetiinkben azonban ez a
hattér nem kiilonallo tétel, rajzilag és szinbeli megoldasa-
iban szinte a figurdk vonalainak kovetkezetes folytatasa.
A tajmotivumok sokkal stilizaltabbak [7], mint az anat6-
miailag helyes, de ,Cézanne-osan” tordelt aktok. A részle-
tek hianya a lényeg feltarasat segiti (Arnheim 2004: 9o).
Mind a lombtomegek, mind a fatorzsek és a dombok erds,
de egyszerl konturokkal modellaltak azért, hogy képileg
maga a jelenet legyen a figyelem koézéppontjadban, ne az
egyébként ondlldan is szép tajrészlet. Hasznalhatnank a
sematizalas szot is a taj leegyszerlsitésénél, de az egy-
fajta tartalom nélkiili megjelenitést jelentene, mig itt azt
a nehéz feladatot oldotta meg Patko, hogy az egyszerti
formalas tartalmas maradt. Ha kozelebbrél megnézziik az
erds fény-arnyék hatast alkalmazo képet, akkor lathatjuk,
hogy a tombszer(i formak sotét részét vilagos feliiletek-
kel ellenpontozza a festd, ezaltal egy ellenfényes dereng6
hatést ér el, valamint a részleteken beliili fest6iséget kon-
turokkal teszi sajatosan rajzossa.

4D78,14-27.(2025)

as main theme, and 3. Italian landscapes. From each
period I will examine two characteristic paintings, focus-
ing on the graphical elements making up the compo-
sition, the spatial composition and the use of colours,
which together form a coherent system.

SHORT BIOGRAPHY
Karoly Patko was born in 1895 in Budapest. He began
his art studies at the College of Fine Arts in Budapest
in 1914, majoring in art education. However, his stud-
ies were interrupted by the First World War. This led to
his first trip to Italy, where he went as a soldier and was
wounded at the front. After the war, from 1922, he contin-
ued his studies at the college with Vilmos Aba-Novéak in
Viktor Olgyai's graphic arts class, where he mastered the
technique of copperplate engraving. Even before starting
college, the young Patké had already visited Nagybanya
(presently: Baia Mare) (Zwickl 2001) in the summers of
1913 and 1914, and he returned there in 1924, then went
on to work in Fels6béanya (presently: Baia Sprie) in 1925
(M. Heil 1971). In 1923, thanks to a scholarship from the
Szinyei Society, he had the opportunity to travel to Italy
for the second time and visit the entire peninsula. At that
time, he was impressed by the quattrocento masters. His
third and longest stay in Italy was thanks to a scholar-
ship from the Hungarian Academy in Rome," from 1928
to 1931. From this period onwards, his Hungarian land-
scapes were replaced by views and genre paintings of
Mediterranean-style coastal ports, seashores and small
towns. His colours changed from the earlier heavier,
richer shades to more pastel tones full of light, which can
be attributed not only to the life-affirming effect of the
Mediterranean climate, but also to the tempera technique
that replaced his earlier oil painting. Tempera painting
can achieve similar effects to the frescoes he admired in
Rome: the airy, generous and light use of colour, com-
bined with the strict order of the composition, can con-
dense the scenery into a harmonious whole. His copper-
plate engravings® achieved considerable success both
in Hungary and abroad.’ He had solo exhibitions at the
Belvedere in 1922 (Hevesy 1922) and at the Ernst Museum
in 1932 (Lazar 1932). In 1924 and 1927 (Elek 1927), he
participated in group exhibitions at the same venue. He
exhibited his works four times at the Venice Biennale.” In
addition to his artistic work, he worked as an art teacher
at the Matyas Kirdly Grammar School in Budapest from
1933 until his death in 1941.
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LANDSCAPE AS BACKGROUND
In Patkd’s painting ‘Tavasz’ (Spring) (1920) (Figure 2), it
is not the landscape that is emphasised, but the three
nudes, rendered with strong plasticity and delicately
abstracted details. Nevertheless, the landscape plays a
very important role: it provides a framework for an alle-
gorical scene that depicts spring as hope for new begin-
nings and renewal. This symbolism may refer to Patkd’s
own life as well as to the New Realism painting move-
ment of the 1920s.” The landscape, as we can see in the
17th-century idyllic landscape painting,® is significant
because it provides background, highlighting a scene, just
as a good set does onstage. It is there, but is not intrusive,
accepting a subordinate but indispensable role. In our
case, however, this background is not a separate item, but
in terms of graphic and colour use, it is almost a consist-
ent continuation of the lines of the figures. The landscape
motifs are much more stylised” than the anatomically cor-
rect but ‘Cézanne-esque’, broken nudes. The lack of detail
helps to reveal the essence (Arnheim 2004: go). Both
the foliage, the tree trunks and the hills are modelled
with strong but simple contours so that the scene itself
is in the focus of attention, rather than the otherwise
beautiful landscape. We could use the word ‘schematisa-
tion’ to describe the simplification of the landscape, but
that would imply a kind of content-free representation,
whereas here Patko has solved the difficult task of keep-
ing the simple form meaningful. If we take a closer look at
the painting, which uses strong light and shadow effects,
we can see that the painter contrasts the dark parts of
the block-like forms with light surfaces, thus achieving a
backlit glimmering, effect, and uses contours to make the
pictorial quality of the details uniquely graphic.

The landscape is timeless, unreal and, judging by the
houses, evokes a Mediterranean region. Timelessness
becomes important in creating the Arcadian atmosphere,
which is reinforced by the colour scheme of the painting.
Colour is also an indispensable element in Patkd’s paint-
ing; indeed, his entire oeuvre demonstrates his colourist
nature. In his review of Patkd’s exhibition at the Belvedere
(Hevesy 1922), Ivan Hevesy writes in 1922 that instead
of the ‘impressionistic colour frenzy’, Patké has moved
towards a new romantic style of painting, built on dark
tones and striving for dramatic effects. This ‘new roman-
tic’ painterly world was later classified by art historians
as neoclassicism (Zwickl 2001: 21). This period is charac-
terised by restrained colour, with deeper, gloomier shades
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A t4j id6tlen és nem valdsagos, és a hazakbol kovet-
keztetve mediterran vidéket idéz meg. Epp az Arkadiai
hangulat megteremtésében valik fontossa a kortalansag,
amelyet a kép szinvilaga is megerdsit. A szin nélkiilozhe-
tetlen elem Patko festészetében is. Szinhasznalata egész
életmiivét ativel6en kolorista alkatot mutat. Hevesy Ivan
1922-ben, Patké Belvedere-ben rendezett kiallitasarol kri-
tikajaban (Hevesy 1922) azt irja, hogy az ,impresszionista
szinmamor” helyett egy sotét ténusokbdl épitkezs, dramai
hatéasokra torekvd, tij romantikus hangvételi festészet
iranyéaba indult el. Ezt az ,4j romantikus” festéi vilagot a
kés6bbi miivészettorténet-irds a neoklasszicizmus (Zwickl
2001: 21) stiluskategoridjaba sorolta. Visszafogott szines-
ség jellemzi ezt az id6szakot, amelyben a szinek mélyebb,
borongdsabb arnyalatai stirtisodnek egymas mellett és
egymasba keverve a vadsznon. Hevesy rovid irdsdban még
azt is megemliti, hogy a szinek és formak tekintetében a
tajak és csendéletek kevésbé naturalisztikusak, mint az
aktdbrazolasai. Ez ravilagit arra a problémara, amellyel
egy festd szembekertil a természetelvii 4brazolas soran
a latvany elemeinek absztrahaldsakor. Sokkal kénnyebb
egy t4j szineit a kifejezés érdekében athangolni, sajat
szinrendszert létrehozni a képen, mint ugyanezt megtenni
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2. abra/Fig. 2: Patk¢ Kéroly: Tavasz, 1920, olaj,
vészon, 105 x 89 cm, magantulajdon / Kdroly
Patké: ‘Tavasz' (Spring), 1920, oil on canvas, 105 x
89 cm, private collection

FORRAS/SOURCE: WWW.HUNG-ART.HU
»» 3. abra/Fig. 3: Patko Karoly: Niobé, 1923,
olaj, vaszon, 110 x 137 cm, magéntulajdon /
Kdroly Patké: ‘Niobé’ (Niobe), 1923, oil on canvas,
110 x 137 c¢m, private collection

FORRAS/SOURCE: WWW.HUNG-ART.HU
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az emberi test esetében. A Tavasz ciml kép hideg szin-
harmonidkra épiil, a t4j a hideg kékkel és zoldekkel segiti
el6térbe a melegebb és visszafogottabb szinekbdl épit-
kezd aktokat. Abrazolasi szempontbdl kitiné megoldas
az 116 férfialak szinbeli &tmenete a taj és a figurak terei
kozt. Nem pusztan szinben, hanem rajzban is tovabbviszi
az aktok stirtibb formarendjét az egyszer(ibb rajzolatu t4j
felé. A taj kékes-zoldes arnyalatai az aktok arnyékéban is
megjelennek, ezzel is erdsitve a festéi feliilet egységét.
Harom évvel kés6bb sokkal oldottabban festette Niobé
cimfi (3. kép), a gorog mitologiabdl vett téma kereteként a
tajat. A téma az ,Arkadia” festdje szamara tokéletes {iriigy.
A fest6i szandék aktokkal benépesiteni a képet, amiken a
fény és forma viszonyat tobbféleképpen lehet bemutatni:
feltilrél-oldalrdl jove, erds plasztikus hatasokat kiemeld,
valamint a kontirok szerepét, illetve azokon beliil a sotét
feliiletek finom formai distinkcioit hangsulyozé ellenfény
probléma-egyiittesét megoldani. A hattéri t4j ugyanezek-
kel a fényekkel modellalt, de sokkal leveg6sebb és szi-
nesebb, mint a Tavasz hattere. A lombok festéien beol-
vadnak az ég feliiletébe, amit szines feliiletekre tagol az
atszlir6do fény. A fénysavok hatérai a kompozicionalis
rajzi szerep mellett a szinvaltas jatékat is lehet6vé teszik.

4D 78,14—27.(2025)

concentrated side by side and mixed together on the
canvas. In his short essay, Hevesy even mentions that, in
terms of colours and forms, his landscapes and still lifes
are less naturalistic than his nude paintings. This high-
lights the problem that a painter faces when abstract-
ing the elements of a scene in the course of naturalistic
representation. It is much easier to alter the colours of a
landscape for expressive purposes and create one’s own
colour scheme in the painting than to do the same with
the human body. The painting ‘Tavasz’ (Spring) is based on
cold colour harmonies, as the landscape’s cool blue and
green colours bring the nudes, constructed from warmer
and more subdued colours, to the foreground. From the
point of view of representation, the colour transition
between the sitting male figure and the spaces of the
landscape and figures is an excellent solution. It carries
the denser formal arrangement of the nudes towards the
simpler drawing of the landscape not only in colour, but
also in drawing. The bluish-green shades of the landscape
also appear in the shadows of the nudes, thus reinforcing
the unity of the surface of the painting.

Three years later he painted ‘Niobé’ (Niobe) (Figure 3)
in a much more relaxed manner, using the landscape as
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a background for a theme taken from Greek mythology.
The theme is a perfect excuse for the painter of ‘Arcadia’.
The painter’s intention was to populate the picture with
nudes, in which the relationship between light and form
could be presented in several ways: solving the problem
of backlighting from above and from the side, empha-
sising strong plastic effects, as well as that of empha-
sising the role of contours and the subtle distinctions in
the forms of dark surfaces within them. The background
landscape is modelled with the same lights, but it is much
airier and more colourful than the background of ‘Tavasz’
(Spring). The foliage blends picturesquely into the surface
of the sky, which is divided into colourful surfaces by the
filtered light. In addition to their role in the composition,
the boundaries of the light bands also allow for the play
of colour changes. To the modern eye, the colouring of the
painting appears unexceptional, but contemporary critics
considered it garish (P. Szlics 1987: 38), so the reception
cannot be regarded as positive. It is true of both of the
above works that the landscape as background, albeit in
different ways, consistently carries the painterly abstrac-
tion of the figures, in terms of drawing and colour, further
into space.
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A mai szemnek a kép szinezése mar elfogadott értékként
jelenik meg, azonban a korabeli kritikdk tarkasdgnak
tekintették (P. Szlics 1987: 38), ami nem mondhato pozitiv
fogadtatasnak. A fenti két mii mindegyikére igaz, hogy a
t4j mint hattér, mas-mas modon ugyan, de fest6i kovetke-
zetességgel viszi tovabb a térben a figurak rajzi és szinbeli
fest6i absztrakcidjat.

PAR EXELLENCE TAJ
A Niobé tajabrazolasi megoldasait teljesiti ki Patké azokon
a képein, ahol a t4j mint f6 téma jelenik meg. A Nagybd-
nyai részlet (5. kép) és a Fels6banya cimii (6. kép) képei a
hagyomanyos perspektiva rendszerére épiilnek, a motivu-
mok méretcsokkenései, valamint a szinek el6téri meleg
arnyalatai a térben tavolodva fokozatosan valtanak hide-
gebb arnyalatokba. René Berger a festdi teret kettds értel-
miinek irja le (Berger 1984: 203), amely szerint a kép a
maga kétdimenzids kiterjedésében egyfeldl a térnek egy
darabja, amely teret biztosit egy masik, fiktiv térnek, amit
az abrazolt motivumok hoznak létre. Ezt a masodik teret
pedig annak ellenére valdsagosnak tekintjiik a kép nézé-
sekor, hogy tudjuk, az 4brazolt motivum - mint példaul
egy taj - nem maga a ,valdsagos” tér, hanem csak a képe.
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Amennyiben a latvany elemeit kétdimenziosként sze-
retnénk egy darab papiron vagy vasznon dbrazolni, meg
kell tanulnunk az egy-nézépontu reneszansz perspektiva
szabalyrendszerét nemcsak elméletben, hanem gyakor-
latban is. Ha mar rajzban képesek vagyunk bonyolultabb
forma-egytttesek abrazolasara, ezek képi kompoziciéva
alakitasara, akkor tjabb studiumokba kell belekezdeni a
térnek szinnel val6 leképezéséhez. Meg kell tanulni szin-
nel, festékkel teret forméalni, amely aztan targytol fiigget-
leniil, mint egyénre jellemz6 mddszer alkalmazhato. Ez,

ha mondhatjuk, még Osszetettebb feladat a rajzolasnal,
mert a festésnél mar a szin, az anyag, az ecset és a gesz-
tusok egyiittes hatasa is érvényesiil a rajz mellett. Patké
Karoly tradicionalis eszk6zokkel formalta kompozicidit,
ami a fenti képeknél azt jelenti, hogy olajfestékkel és ecset-
tel dolgozott vaszon anyagu hordozéra. A Szényi- korre
(zwickl 2001: 21-25) a vastagon felrakott festékkezelés volt
a jellemz0, igy Patkd is a roémai iskolas id6szakot megel6-
z6en, tehat 1928 el6tt ,pasztézus”’, egymasba agyazott, vas-
tag szinrétegeket vitt fel a vdszonra, amelynek plasztikaja
jol lathato az Igalon festett képének részletén (4. kép). Ezal-
tal sulyos, mondhatni veretes szinhangzatok keletkeztek,
amelyek adekvat kifejezéi a kortalan arkadiai hangulatnak.

4D78,14-27.(2025)

<<y, abrafFig. 4: Patké Karoly: Igal (részlet),
1927, olaj, vdszon, 103 x 95,5 cm, MNG / Kdroly
Patké: ‘Tgal’ (detail), 1927, oil on canvas, 103 x
95.5 cm, Hungarian National Gallery

FORRAS: WWW.HUNG-ART.HU 60 cm, private collection

FORRAS: WWW.HUNG-ART.HU

LANDSCAPE PAR EXCELLENCE
In addition to the landscape elements in paintings such
as ‘Niobé’, Patko also painted works in which the land-
scape appears as the main theme. His paintings ‘Nagybdn-
yai részlet’ (Detail of Baia Mare) (Figure 5) and ‘Fels6bdnya’
(Baia Sprie) (Figure 6) are based on the traditional per-
spective system, with the motifs decreasing in size and
the warm shades of colours in the foreground gradu-
ally changing to colder shades as they recede into the
distance. René Berger describes the painterly space as
having a double meaning (Berger 1984: 203), according
to which the painting, in its two-dimensional extension,
provides room for another, fictional space created by the
depicted motifs. We perceive this second space as real
when looking at the picture, even though we know that
the depicted motif - such as a landscape - is not the ‘real’
space itself, but only its image. If we want to depict the
elements of the scene in two dimensions on a piece of
paper or canvas, we have to learn the principles of one-
point Renaissance perspective not only in theory but also
in practice. Once we are able to depict more complex
combinations of forms and transform them into pictorial
compositions by drawing, we have to embark on further

<<, abra/Fig. g: Patko Kéroly: Nagybanyai
részlet, 1924, olaj, vdszon, 50,5 x b0 cm, magan- olaj, vaszon, 79,5 x 89,5 cm, magéantulajdon /
tulajdon / Kdroly Patké: ‘Nagybdnyai részlet’

(Detail of Baia Mare), 1924, oil on canvas, 50.5 x

21

6. abra/Fig. 6: Patko Karoly: Felsébénya, 1925,

Kdroly Patké: ‘Felsébdnya’ (Baia Sprie), 1925, oil on
canvas, 79.5 x 89.5 cm, private collection
FORRAS/SOURCE: WWW.HUNG-ART.HU

studies to learn how to represent space with colour.
We have to learn to create space with colours and paint,
which then can be applied independently of the object,
as a method specific to the individual. This is, if we may
say so, an even more complex task than drawing, because
in painting, the combined effect of colours, materials,
brushes and gestures comes into play alongside draw-
ing. Karoly Patko formed his compositions using tradi-
tional tools, which means in the case of the above pic-
tures that he worked with oil paint and brush on canvas.
The Szényi Circle (Zwickl 2001: 21-25) was characterised
by thickly applied paint use, so Patkd, prior to his Roman
school period, i.e. before 1928, applied impasto, i.e. thick,
interlocking layers of paint to the canvas, the plasticity of
which is clearly visible in the detail of his painting ‘Tgal’
(Figure 4). This created heavy, almost weighty colour
tones, which adequately express the timeless Arcadian
atmosphere.

The horizon of the painting ‘Nagybdnyai részlet’
(Detail of Baia Mare) coincides with the eye level of
the figure crossing the bridge. The rhythmic lines of
the village rooftops are thus slightly in bottom-view.
The architecture is broken up by masses of foliage,
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A Nagybdnyai részlet horizontja a hidon atkel6 alak
szemmagassagaval egyezik meg. A falusi haztet6k ritmi-
z4l6 vonalai igy enyhe alulnézetbe keriilnek. Az architek-
turdkat lombtomegek tagoljak, ellenpontozva a kis hazak
élesebben fogalmazott sotét-vilagos feliileteit. A térmély-
séget a szinhdmérséklet fokozatos csokkentésével hozza
létre a festd. A meleg sargas-zoldek szineitdl az ég hiivos
keékjéig érzékelhetjiik a szinhatasokat. Az el6teret és az
eget szellemesen kapcsolja 6ssze a patakban tiikréz6d6
kék vizfeliilet. A lombtomegek hatarozott konttarokkal
vannak lezarva, mig a bels6 formak puha ecsetvonasokkal
olvadnak egymaésba tgy, hogy a szinezetek még jol meg-
kiilonboztethetéek legyenek. A forméakon beliil, de a kép
feltiletén vibrald fényhatasokat hoz létre a gesztusok és
szinek 0sszefligg6 rendszere.

A Felsébdnya cimfi kép perspektivikus iranypontja
szinte tokéletesen megtalalhato: a kép jobb oldalan, az
Osvény és a behajld fak kozti, fliggélegesen felfutd egyenes
és a fels6 haztet6gerincek vonalanak metszéspontjaban.

A horizontvonal alatti hazak enyhe ralatasban helyezked-
nek el a képen, igy érzékeltetve, hogy magasrdl, egy domb-
rél szemléljiik a tajat. Azonban, mivel a szempont magas-
saga redlis tapasztalatainknak megfelel6, a tdjban benne

7. abra/Fig. 7: Patké Karoly: Lerici-6bél, 1929,
tempera, farostlemez, 120 x 100 ¢cm, magdantu-
lajdon / Kdroly Patké: ‘Lerici-6bél’ (Bay of Lerici),
1929, tempera on fibreboard, 120 x 100 cm, private
collection
FORRAS: WWW.HUNG-ART.HU
»» 8. abra/Fig. 8: A Lerici-6bdl feliilnézete /
Aerial view of the Bay of Lerici
FORRAS/SOURCE: GOOGLE EARTH
»»q. abra/Fig. 9: Lerici-6bdl korabeli ldtképe /
Contemporary view of the Bay of Lerici
FORRAS/SOURCE: HTTPS://WWW.EBAY.COM/
1TM/187616578252

érezzilkk magunkat, részesei vagyunk annak az élménynek,
amelyet a fest6 is latott és érzett. Joachim Ritter német
filozofus szerint a természeti kornyezet akkor valik valaki
szamara t4jja, ha elmegy oda, és célja a természetben vald
gyonyorkodés és szemlélodés (Ritter 1974). Patko tajfesté-
szete kontemplativ, a t4j szamara lirligy személyes belsd
vilaganak lathatdva tételéhez, amelyen keresztiil mi is
részesei lehetiink az élménynek. A szemlélédés képessé-
géhez segithet hozz4 a miivész lényeglato képessége. Nem
valdszind, hogy példaul térbeli tomegekként latnank a fak
lombozatat anélkiil, hogy valaki erre vizualis eszkdzokkel
felhivna a figyelmiinket, vagy a fény-arnyék plasztikai jaté-
kat esztétikai kategoriaként értelmeznénk a taj szemlélé-
sekor. Ezek teoretikus alapjait Leonardo irta le traktatusa-
ban (Leonardo 1973), amelyek évszadzadokra meghataroz-
ték a festdi szemléletet. Patko a tajképein a novények téri
viszonyrendszerét, és a lombtdmeg rész-egész problemati-
kajat, valamint a fény iranyardl szolo klasszikus tanokat a
modernitds tj vivmanyaival 6tvozi.

TAJ MINT LEVEGO ES TER
1928-ban Patko rémai 6sztondijasként harom éven keresz-
tiil Olaszorszagban dolgozott, és ekkor tért 4t a hatasdban
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counterbalancing the sharply defined dark and light
surfaces of the small houses. The painter creates spatial
depth by gradually reducing the colour temperature. We
can perceive the colour effects from the warm yellow-
ish-green colours to the cool blue of the sky. The blue
water surface reflected in the stream ingeniously con-
nects the foreground and the sky. The foliage is enclosed
by distinct contours, while the inner forms melt into each
other with soft brushstrokes so that the colours remain
clearly distinguishable. Within the forms, but on the sur-
face of the painting, the coherent system of gestures and
colours creates vibrant light effects.

The perspective point of the painting entitled
‘Fels6bdnya’ (Baia Sprie) is almost perfectly located: on the
right side of the painting, at the intersection of the verti-
cal straight line between the path and the trees and the
line of the upper roof ridges. The houses below the hori-
zon line are viewed from slightly above in the painting,
giving the impression that we are viewing the landscape
from a hilltop. However, as the eye level corresponds to
our real-life experience, we feel immersed in the land-
scape and part of the experience that the painter saw and
felt. According to the German philosopher Joachim Ritter,
the natural environment becomes a landscape for some-
one when they go there with the aim of enjoying and con-
templating nature (Ritter 1974). Patkd’s landscape paint-
ing is contemplative, using the landscape as a pretext to
reveal his personal inner world, through which we can
also share in the experience. The artist’s ability to see the
essence can help us to contemplate. It is unlikely that we
would see the foliage of trees as spatial masses without
someone drawing our attention to it with visual tools, or
that we would interpret the plastic interplay of light and
shade as an aesthetic category when contemplating the
landscape. The theoretical foundations for this were laid
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down by Leonardo in his treatise (Leonardo 1973), which
defined the painter’s approach for centuries. In his land-
scape paintings, Patké combines the spatial relationships
of plants and the problem of the part-whole relationship
of foliage with classical teachings on the direction of light
and the new achievements of modernity.

LANDSCAPE AS AIR AND SPACE
In 1928, Patko went to Italy to work for three years as
a scholarship holder in Rome, where he switched to
‘weightless’ colours and quick-drying tempera technique
reminiscent of frescoes at that time. This also resulted in
a change in his artistic gestures. The quick drying leaves
brush marks, and if the painter does not want to work the
surface into a homogeneous whole, the form-following
gestures create a clearly visible ‘texture’ that has aes-
thetic value in itself. Heinrich Wolfflin essentially clas-
sifies methods of artistic representation into two types:
linear and painterly (Wolfflin 196g). The linear approach
emphasises the plasticity and separation of forms, while
the painterly approach dissolves and connects them,
focusing on the overall appearance and atmosphere.
I believe, as can be seen, that the method of representa-
tion changed in Karoly Patkd’s oeuvre in accordance with
the above two categories, namely from linear to painterly,
in line with Wolfflin's direction of development. As a coun-
terpoint to his earlier oil paintings, let us examine two
significant works from the tempera paintings he created
during his stay in Italy.

The painting ‘Lerici-6bél’ (Bay of Lerici) (Figure 7) from
1929 presents a monumental spatial effect consisting of
three sections, each of which can be broken down into
further elements. This hierarchical representation of
space was a fundamental principle of painting from the
Renaissance to the avant-garde, for which great skill was
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10. abra/Fig. 10: Patko Kéroly: Cefalt, 1930, 12. abra/Fig. 12: Cefald nézete a tenger felél /

tempera, farostlemez, 9o x 105 cm, magantulaj- View of Cefalt from the sea

don / Kdroly Patkd: ‘Cefal’, 1930, tempera, fibre- FORRAS/SOURCE: HTTPS://WWW.IDEALISTA.IT/EN/NEWS/

board, 9o x 105 cm, private collection LIFESTYLE-IN-ITALY/2024/05/30/181066-LIVING-IN-
FORRAS/SOURCE: WWW.HUNG-ART.HU CEFALU-THE-WONDERFUL-SEASIDE-VILLAGE-70-KM-FROM-

11. bra/Fig. 11: Cefald latképe hasonl6 néz6- PALERMO

ponthél / View of Cefalii from a similar viewpoint
FORRAS/SOURCE: SZERZO ARCHIVUMA / AUTHOR'S ARCHIVE

indispensable. The parabolic curve of the shoreline in the
foreground draws the eye to the centre of the picture,
where the detailed motifs dissolve in the warm, harmoni-
ous light that pervades the entire scene. The present-day
aerial view of the Bay of Lerici (Figure 8) and the contem-
porary image (Figure g) show that the space of the paint-
ing expresses the - in reality fragmented - shoreline as a
single dynamic arc, which is a typical example of how the
topographical details of reality can be altered for the sake
of visual expression.

The ships, painted with strong contours, are visual
focal points at the bottom of the painting, and together
with the monumental perspective, they freeze the
moment and make it eternal. The abstraction of the
trees and mountains is similar to the solutions of earlier
works. However, the forms consist of light colours with
little contrast here. This makes the block-like painting
style light and airy. The third layer of space is the softly,
airily painted mountain range in the background and the
colourful sky. Receding into the distance, the contrast
between light and shade draws out the details more and
more delicately. Through his own perception, Patko trans-
poses the visible space into a timeless, serene world, mak-
ing the unique universal.

‘Cefaltr’,’ painted in 1930 (Figure 10), offers an even
broader view of the landscape. It is a bold, sweeping
panorama with an endless horizon, which forms the top
horizontal band of the painting with precise proportions.
From our point of view, we can see everything, even the
mountains and the sea. A photo taken from a similar
location (Figure 11) does not at all convey the same spa-
tial effect as Patkd’s painting. The painter chose a higher
mountain further away from the village as his point of
view (Figure 12), from which the intention of monumental
spatial formation can be realised. This is not the world-
view of a struggling, melancholy artist trying to break
away from the traditions of Nagybanya and reality. Here, a
change has already taken place in Patkd’s painting, in the
form of a kind of liberation, a breath or sigh of relief. The
picture is dominated by larger surfaces: the two moun-
tains, the sea and the coast. The houses of the coastal

village appear as a concentration point in the centre of
the painting, in front of which, in the foreground, on the
mountain, a solitary house picked out in very strongly
contrasting light and shade can be seen. This element

is dominant, placing the buildings of the village, which
appear small due to the distance, into the background of
the painting and connecting the viewer with the space of
the painting. The broad brushstrokes reveal the dynamic
formation of shapes, and the layers of tempera paint over-
lap each other in a transparent manner, filling the shapes
with inner light.

SUMMARY
In the history of painting, landscape depiction has played
different roles in paintings. Despite his short life, Karoly
Patkd created a substantial and significant oeuvre by
European standards, in which landscape plays a prom-
inent role. Examining the role of landscape within his
oeuvre and analysing his painterly approaches, which
changed along with these roles, contributes to the explo-
ration of his oeuvre. The complexity of the eternal and
constant elements, such as drawing, colours, forms, space
and the materials interacting with them always serves
artistic expression. One of the significant problems of
our time is that image creation is increasingly becoming
image production, and this process lacks genuine artistic
content. Thus, the analysis of Kéaroly Patkd’s landscapes
can serve as a kind of guideline in the question of what
makes the painterly representation of landscape valuable
art. In his oeuvre, landscape first appears as a framework
for a theme, then as the main theme, while the monumen-
tal, airy spaces of his third period can be classified among
the high-quality landscape paintings of the Novecento
Italiano movement. ©
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a freskora emlékeztetd, ,fénytelen” szint, gyorsan sza-
rado tempera technikéra. Ez fest6i gesztusaiban is val-
tozast eredményezett miivészetében. A gyors szaradas
meghagyja az ecsetnyomokat, és ha a fest6 nem szeretné
homogeén feliiletté egybedolgozni, akkor a formakdvetd
gesztusok jol lathato ,szovetet” hoznak létre, ami 6nmagé-
ban is esztétikai értékkel bir. Heinrich Wolfflin a mtivészi
abrazolas maddjait alapvetden két tipusba sorolja: line-
arisra és fest6ire (Wolfflin 1969). A linearis latasmod a
formak plaszticitasat, elkiiloniilését hangsulyozza, mig a
fest6i inkabb feloldja és 6sszekapcsolja azokat, a 1atvany
egészére, atmoszférajara koncentralva. Azt gondolom,
ahogy lathato is, hogy Patké Karoly életmiivén beliil a for-
malas-madd a fenti két kategdrianak megfelel6en valtozott,
mégpedig a Wolfflin szerinti fejlédési irAnynak megfele-
16en a linearisbol a festéibe. A korabbi idészak olajfestmé-
nyeinek ellenpontjaként vizsgaljunk meg az italiai tartdz-
kodésa alatt, temperaval festett képei koziil két jelentds
mivet.

A Lerici-6bdl (7. kép) 1929-b6l monumentalis térhatast
jelenit meg, amely harom tételbdl all; ezek mindegyike
tovabbi elemekre bonthaté. A tér ilyen médon valo hierar-
chikus megjelenitése a reneszansztol egészen az avant-
gard tendencidkig a festészet alapvetése volt, amely nél-
kiilozhetetlen képességet igényelt. Az el6tér paraboliszti-
kus partvonal ive a kép kozépteréig viszi a tekintetet, ahol
mar felold6dnak a részletmotivumok a mindent atszovo
meleg szinharmonidja fényekben. A Lerici-6bol mai feliil-
nézeti képén (8. kép) és a korabeli képen (9. kép) is 1at-
haté, hogy a festmény tere a val6sagban tagolt partvona-
lat egyetlen dinamikus ivvel fejezi ki, ami jellemz6 példa
arra, hogy a val6sag topografiai részleteit a képi kifejezés
érdekében meg lehet valtoztatni.

Az er6s konturokkal festett hajok vizualis silypon-
tok a kép also részén, és a monumentalis perspektivaval
egylitt megallitjak és orokkévalova merevitik a pillanatot.
A fak és a hegy absztrakcidja hasonlé a kordbbi id6szak
megoldéasaihoz, azonban itt a formék vilagos és kis kont-
rasztokat mutato szinértékekbdl allnak. Ezaltal a tomb-
szer( festésmdd konnyeddé és levegdssé valik. A harma-
dik térréteg a hattér puhan levegsen festett hegyvonu-
lata és a szines égholt. A térben tavolodva a fény-arnyék
kontraszt egyre finomabban rajzolja a részleteket. Patkd
sajat érzékelésén keresztiil id6tlen, derts vilagba transz-
ponadlja a lathato teret, univerzalissa téve az egyedit.

Az 1930-ban festett Cefalu® (10. kép) még nagyobb
ralatast nyit a tajra. Merész, nagy ivi latkép, végtelenbe
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vesz6 horizonttal, amely pontos aranyérzékkel a kép leg-
fels6 vizszintes savjat alkotja. Néz6pontunkbdl mindenre
ralatunk, még a hegyekre és a tengerre is. Egy hasonlo
helyrél késziilt foto (11. kép) egyaltalan nem mutat ilyen
térhatast, mint Patko képe. A fest6 egy a falutdl tavolabb
fekv6, magasabb hegyet valasztott nézépontja helyszi-
nének, (12. kép) amelyrsl a monumentélis térformalas
szandéka megvalodsithatd. Ez nem egy vergéds, melanko-
likus miivész vilaglatasa, amely megprobal elrugaszkodni
a nagybanyai hagyomanyoktdl és a valdsagtol. Itt mar
megtortént a valtas Patko festészetében, egyfajta felsza-
badulas, fellélegzés formajaban. A képen a nagyobb felii-
letek uralkodnak: a két hegy, a tenger és a part. Sir{iso-
dési pontként a kép centrumaban a part menti falu hazai
jelennek meg; ezek el6tt a kép elGterében, a hegyen egy
nagyon erds fény-arnyék kontrasztos, maganyos haz lat-
haté. Ez az elem hangstlyos, térben maga mogé rendeli a
tavolsag miatt kicsinek tiné falu épiileteit, és dsszekap-
csolja a nézot a kép terével. A széles ecsetnyomokbdl kiol-
vashato a lendiiletes formaképzés, valamint az egyméasra
kertilt temperafesték rétegei transzparens mdédon atszi-
rédnek egymason, bels fénnyel ellatva a formakat.

OSSZEFOGLALAS
A festészet torténetében a tajabrazolas mas-mas szere-
pet kapott a képen. Patké Kéroly rovid életéhez képest
eurdpai mércével is tartalmas és jelentds életmiivet alko-
tott, amelyben a t4j kiemelt jelent6ségli. A taj szerepé-
nek életmiivon beliili vizsgalata és a szerepekkel egytitt
modosulé fest6i megkozelitéseinek az elemzése hozzaja-
rul az életm feltarasahoz. Az orok-allandé elemek, mint
arajz, szin, forma, tér és az ezekkel kolcsonhatasban 1évo
anyag komplexitdsa mindig a miivészi kifejezést szolgdlja.
Korunk egyik hangsulyos problémadja, hogy a képalkotas
egyre inkabb képgyartassa valik, és ez a folyamat nélkii-
16zi a valédi miivészi tartalmakat. fgy Patké Karoly téjai-
nak elemzése egyféle irdnymutatdas lehet abban a kérdés-
ben, hogy mit6l valhat értékes miivészetté a tajabrazolas
fest6i modja. Az életmiiben a taj el¢szor egy téma kerete-
ként, majd f6 témaként jelenik meg, mig a harmadik peri-
6dus monumentalis, leveg0s terei a kor novecento irdny-
zatanak magas min¢ségl tajképei kozé sorolhatok. ®
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JEGYZETEK/NOTES

A magyar miivészettorténet ezt az id6-
szakot Romai Iskolanak nevezte el, melyet
P. Sziics Julianna dolgozott fel. / Hungarian
art history has named this period the Roman
School, which was studied by Julianna P.
Sziics.

Képeit természetutani stidiumok, rajzok
el6zték meg, tudatos alkotdsmddja annyira
gondos volt, hogy olykor még rézkarcban is
elkészitette a kés6bb megfestett kompozi-
ciét. / His paintings were preceded by studies
and drawings from nature, and his conscious
creative method was so meticulous that he
sometimes even made copperplate engravings
of the compositions he later painted.
1927-ben a Firenzei Nemzetkozi Grafikai
kiallitas aranyérme. 1929-ben a barcelonai
kiallitdson bronzérmet kapott. / In 1927,

he won a gold medal at the International
Graphic Exhibition in Florence. In 1929, he
received a bronze medal at the exhibition in
Barcelona.

1930, 1932, 1938, 1940 / 1930, 1932,

1938, 1940

Az avantgard irdnyzatai utan Picasso
neoklasszicista periodusa fordult tjra
realista megkozelités felé, az olasz
festészetben Carlo Carrd, de Chirico és
Gino Severini hozhat6 példaként. / After the
avant-garde trends, Picasso’s neoclassical
period turned towards a realistic approach
again, with Carlo Carrd, de Chirico and Gino
Severini as examples of this trend in Italian
painting

Lasd Claude Lorrain és Nicolas Poussin
idealis tajfestészete / See Claude Lorrain’s
and Nicolas Poussin'’s ideal landscape
painting

A stilizalas az absztrakcid elsé lépése, egy
motivum formai tulajdonsagainak egysze-
riisitése. Ez azonban mivészi értelemben
tartalommal bir, és nem iires formalizmus. /
Stylisation is the first step of abstraction, a
simplification of the formal characteristics of
a motif. However, in an artistic sense, it has
content and is not empty formalism.

Cefalli nevét elgszor Kr. e. 396-ban emlitik
feljegyzésekben. Fontos helyzete, gy
tlinik, mindig is kedvez6 fekvésébdl fakadt.
A véaros gorog neve Kephaloidion: a gorog
Jkefalé” (jelentése: hegyfok) szobol ered.
https://huwikipedia.org/wiki/Cefalu /
Cefalu is first mentioned in records in 396 BC.
Its important position seems to have always
been due to its favourable location. The Greek
name of the city is Kephaloidion, derived
from the Greek word ‘kefalé’ (meaning ‘cape’).
https://hu.wikipedia.org/wiki/Cefalu

27

IRODALOM/BIBLIOGRAPHY

Arnheim, R. (2004). A vizudlis élmény. Aldus
Kiado, Budapest.

Berger, R. (1984). A festészet felfedezése - A latds
mitivészete. Gondolat, Budapest.

Dr. Lazar, B. (1932). Patkd Karoly festémiivész
gylijteményes kiallitasa. Kidllitdsi kataldgus.
Ernst Mtzeum, Budapest.

Elek, A. (1927). Patké Karoly, Aba-Novak Vilmos
és tarsaik. Nyugat, Képzémiivészeti figyelo,
1927, (5).

Hevesy, 1. (1927). Patko Karoly és Schonbauer
Henrik kiallitasa. Nyugat, Figyels 1922,(5).

M. Heil, O. (Ed.) (1971). Patko Karoly emlékkial-
litdsa. Kataldgus. Magyar Nemzeti Galéria,
Budapest.

Leonardo da Vinci, (1973). A festészetrél. Corvina
Kiado, Budapest.

P. Szfics, J. (1987). A rémai iskola. Corvina,
Budapest.

Ritter, ]. (1974). Nadori, L. (transl.) A tdj,
Landschaft. Zur Funktion des Asthetischen
in der modernen Gessellschaft Subjekti-
vitat. Sechs Aufsatze, Shurkamp Frankfurt.
141-190

Sziics, Gy., Zwickl, A. & Zsakovics, F. (Eds.)
(2001). Arkddia tdjain-Szényi Istvdn és
kore 1918-1928. Magyar Nemzeti Galéria,
Budapest.

Wolfflin, H. (1969). Miivészettorténeti alap-
fogalmak. Corvina, Budapest.


https://hu.wikipedia.org/wiki/Cefalu
https://hu.wikipedia.org/wiki/Cefalu

FGHAJLATVALTOZAS-MERSEKLEST
FS -ALKALMAZKODASI
STRATEGIAK TORTENELMI
BOTANIKUS KERTEKBEN

CLIMATE CHANGE MITIGATION
AND ADAPTATION

STRATEGIES IN HISTORIC
BOTANIC GARDENS

LAHMAR, CHAIMA | M. SZILAGYI KINGA

ABSZTRAKT
Az éghajlatvaltozas témaja el6térbe kertil, és a bioldgiai
sokféleség (biodiverzitas) valsadgara adott valaszként
a botanikus kertek megmutattak alapvet6 szerepiiket

alkalmazott fenntarthaté megoldasokat, amelyek célja az
Okoszisztéma ellenalld képességének novelése és a biolo-
giai sokféleség elémozditasa. Végiil a kutatds bemutatja
az alkalmazott stratégidk lehetséges eredményeit a ker-

a biologiai sokféleség aktiv megdrzésében. Mivel a bota- tek 0koldgiai és menedzsment szempontjaira nézve. Ezen
nikus kertek 6shonos és egzotikus novényfajok él6 gytj- tilmenden, a tanulmany megallapitasai hangsulyozzak e
teményei, ki vannak téve az éghajlatvaltozas potencialis konzervacids stratégidk relevanciajat a jovébeni termé-

veszélyeinek. Ez a tanulmany megvizsgalja és elemzi az
éghajlatvaltozas mérséklésére és az ahhoz valg alkal-
mazkodasra szolgalé megoldasokat, amelyeket két
vezetd botanikus kert valdsitott meg: a Kew Gardens Kulcsszavak: Botanikusk kertek, Klimavaltozds
(Kewi Kiralyi Botanikus Kert) és a Royal Botanic Gardens (or: Eghajlatvdltozds), Névényvédelem
Victoria (Kiralyi Botanikus Kertek Victoria, Melbourne). (or: Névényi konzervdcid), Fenntarthatdsdg,

A tanulmany el6szor azonositja azokat a f6 kihivasokat Klimaalkalmazkodds ®

és potencialis kockazatokat, amelyekkel a botanikus

kertek szembesiilnek az éghajlatvaltozas arnyékaban.

Masodszor, feltarja és kiemeli a két esettanulmanyban

szetvédelmi kezdeményezések kialakitasaban is, a botani-
kus kertek keretein tul.

4D78,28-33.(2025)

ABSTRACT
As discussions around climate change intensify and as a
response to the biodiversity crisis, botanic gardens have
shown their fundamental role in the active conserva-
tion of biodiversity. Being a living collection of native and
exotic plant species, botanic gardens are subject to poten-
tial threats from climate change. This paper investigates
and analyses the climate change mitigation and adapta-
tion solutions implemented by two leading botanic gar-
dens: Kew Gardens and the Royal Botanic Gardens Victo-
ria in Melbourne. The study first identifies the major chal-
lenges that botanic gardens face in the shadow of climate
change and its potential risks. Second, it explores and
highlights the applied sustainable solutions in the two
case studies, aiming to enhance the ecosystem’s resilience
and foster biodiversity. Lastly, the research presents the
potential results of the applied strategies on the ecolog-
ical and managemental aspects of the gardens. Further-
more, the findings of this study emphasise the relevance
of these conservation strategies in shaping future conser-
vation initiatives extending beyond botanic gardens.

Keywords: botanic gardens, climate change,
plant conservation, sustainability, climate adaptation.

INTRODUCTION

Climate change is the most pressing challenge for the 21
century, with impacts on ecosystems, biodiversity and
human societies. According to the Intergovernmental
Panel on Climate Change (IPCC), significant damage has
already been caused by climate change in addition to irre-
versible losses (Calvin et al, 2023: 15). According to the
2023 IPCC report, global greenhouse gas emissions have
continued to increase, contributing to global warming. As
a result, since 1970, the global surface temperature has
risen rapidly, more than in any 50-year period in the last
two millennia (Calvin et al, 2023: 17), and several changes
and impacts have been documented globally in terms of
environmental issues and biodiversity loss.

Botanic gardens are at particular risk from climate
impacts due to their live collections of plants, which have
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highly diverse eco-physiological needs, many of which

do not fall within their natural climate ranges. In addi-
tion, botanic gardens serve as centres for seed bank-

ing, scientific research, education and the conservation
of plant species. They are important institutions in the
global adaptation effort, so it is imperative to understand
how they are affected by climate change. Botanic gar-
dens’ ex-situ collections can be threatened by extreme
hot weather events, shifts in patterns of seasonal rainfall,
the expansion of pests and diseases, and the alteration
of microclimates at local level. Thus, understanding how
these organisations will react to climate-related stressors
is critical to both site-level management and the formula-
tion of effective conservation policies.

This paper explores the adaptive strategies used by
botanic gardens as a potential climate change mitigation
solution. The study is based on reviewing the case stud-
ies of Royal Botanic Garden Melbourne and Royal Botanic
Gardens, Kew, and synthesising their expert insights on
climate change adaptation. The aim is to identify the best
practices adopted by these gardens and their innova-
tive approaches that can enhance the resilience of their
ecosystems. This work is significant, because it not only
addresses the immediate needs of botanic gardens, but
also contributes to broader efforts in biodiversity conser-
vation and climate change adaptation.

The two case studies examined in this paper were
chosen based on their status as globally respected insti-
tutions, and they also exist within two different climatic
environments. Because of this difference in climates, each
garden provides an opportunity to see how differing cli-
matic environments have created differing adaptations by
means of the garden’s plants.

MATERIALS AND METHODS
The paper employs a qualitative case study approach
to explore how historic botanic gardens are responding
to climate change challenges. The study focuses on two
cases: Royal Botanic Gardens, Kew and Royal Botanic
Gardens Victoria in Melbourne. The gardens were
chosen due to their significant history of biodiversity
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Figure 1: Five-step plan to become climate-
positive.

SOURCE: ROYAL BOTANIC GARDENS, KEW, 2021:18
Figure 2: Landscape Succession for ‘Climate
Ready’ Botanic Gardens: A Landscape Succes-
sion Toolkit

SOURCE: CLIMATE CHANGE ALLIANCE OF BOTANIC

GARDENS 2022:7
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conservation and their proactive engagement in climate
adaptation strategies. In this research, we studied thor-
oughly the published strategies applied by both botanic
gardens and highlighted the different approaches, pri-
orities and implementation measures with respect to
climate change adaptation. Additionally, both botanic
gardens have published detailed documentation, allow-
ing for a reliable comparison within the scope of this
research.

RESULTS AND DISCUSSION

1 - Climate Positive, Royal Botanic

Gardens, Kew

Climate change in the UK
Due to its large and vulnerable plant collection, Kew Gar-
dens is a significant target for climate change. In fact,
according to the UK Climate Impacts Programme, the UK
will have a significantly warmer climate by the end of the
21* century. Based on their projections, if carbon emis-
sions remain high, yearly average summer temperatures
will increase by between 0.9°C and 5.4 °C (Lowe et al,
2018: 4).

Climate Positive by 2030

Kew Gardens have been on the world heritage list since
2003, with several elements showing different styles of
landscape design from the 18™ to the 20™ century (UNE-
SCO World Heritage Centre:1). It has been a scientific
centre since 1759. For the last 250 years, it has focused
on documentation and plant conservation, and now
possesses the world's largest fungal collection (Hopper,
2015: 1).

The institution has launched several programmes and
strategies both on global and local levels to ensure the
sustainability of the garden and its elements. In 2021, Kew

Develop detailed
carbon reduction
reduction target pathway

Deliver carbon
savings through
wide-ranging
decarbonisation
activity

Offset more than
residual emissions

Gardens launched their climate change mitigation project,
“Climate Positive by 2030”, the main objective of which is
to act urgently to tackle the climate change crisis and bio-
diversity loss (Royal Botanic Garden Kew, 2021: 4).

The strategy is based on three main aspects: firstly,
taking tangible action to achieve sustainability and mini-
mise the impacts of climate change; secondly, to leverage
their expertise to apply the planned actions and reach
their goals; and lastly, to use their global network to raise
awareness about climate change and also encourage their
partners and collaborators to participate (Royal Botanic
Gardens, Kew, 2021: 18).

Action

Kew Gardens’ management drew up an action plan to
reach climate positivity by 2030, framed within a five-step
approach. The first step involves establishing a baseline,
which will enable accurate tracking and quantification
of the carbon footprint in all categories of emissions. The
plan includes a promise to show annual emissions and
works to cut the carbon footprint as fast as it can to reach
the expected targets for reducing emissions. The outline
highlights continuous cuts in carbon emissions by using
energy-efficient practices, adopting electric heating and
vehicles, and making all stakeholders more aware of
green behaviours (Royal Botanic Gardens, Kew, 2021: 16).

Also, the plan aims to improve maintenance within
the garden. This includes updating the irrigation strate-
gies and the collection of rainwater; moreover, the plan
aims to offset carbon emissions by introducing sustain-
able means of transport for visitors and the garden’s
staff. Lastly, the strategy plans to launch a recycling
programme, along with setting strict sustainability key
performance indicators in investment contracts (Royal
Botanic Gardens, Kew, 2021: 19).
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Expertise
Kew Gardens is using its internationally recognised expert
knowledge in plant science to promote environmentally
sustainable solutions that tackle both the impacts of cli-
mate change on global ecosystems and the loss of biodi-
versity. Kew's strategy includes increasing biodiversity,
informing governmental policy and providing innovative
sustainable solutions. Staff members also play an impor-
tant role in supporting environmental initiatives at Kew
Gardens and enhancing the capacity of the organisation
to provide improved monitoring and reporting on all activ-
ities taking place at the site (Royal Botanic Gardens, Kew,
2021: 36).

Voice
Royal Botanic Gardens, Kew is a leading global institution,
renowned for its cultural, historical and scientific contri-
butions. Its strategy focuses on promoting sustainability
best practices worldwide, raising awareness of environ-
mental threats and encouraging urgent action. Kew Gar-
dens emphasises fostering a respectful relationship with
nature and plans to engage in public debates on sustain-
ability by offering practical solutions and highlighting
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their impacts on communities. The garden also aims to
showcase its scientific advancements in sustainability to
inspire visitors to become advocates for climate and biodi-
versity (Royal Botanic Gardens, Kew, 2021:44).

Conclusion
Royal Botanic Gardens, Kew used its expertise to evaluate
the impacts of climate change on its premises by measur-
ing carbon emissions and assessing its day-to-day activ-
ities. This study resulted in the development of the cli-
mate-positive strategy, intending to further sustainability
within the gardens. Moreover, the garden is committed to
raising awareness, sharing expertise and engaging their
partners, staff and visitors in tackling biodiversity and
environmental issues.

2 - Landscape succession,

Royal Botanic Victoria Gardens
The Royal Botanic Gardens Victoria, Melbourne has been
a significant botanic research centre worldwide since it
was created in 1846. It presently hosts more than 8,000
taxa from all over the world, representing habitats of vast
ranges. The garden covers an area of 38 hectares and is a
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typical example of the landscape style of the 19™ century,
which integrates a picturesque garden art style with both
botanic and collection elements (the Victorian Heritage
Database, 2002: 1).

The botanic garden and its plant collections have
been sources of research, education and conservation
activities, but also an area of high aesthetic and cultural
entertainment value (Symes, 2017: 138). The garden hosts
living collections of local and rare flora as well as a repos-
itory for plants at risk of extinction. Thematic plantings in
the garden relate to different geographical, horticultural
and ecological themes (the Victorian Heritage Database,
2002: 2).

Climate change in Melbourne
The climate projection assessment in Melbourne’s
botanic gardens was based on the global Representative
Concentration Pathway (RCP) developed and adapted by
the Intergovernmental Panel on Climate Change (IPCC).
The gardens based their strategy on two scenarios, (4.5)
and (8.5) (Kendal & Farrar, 2017: 7). The scenarios antic-
ipate a slightly different temperature increase; by 2050,
the temperature will rise by 1.7°C for RCP (4.5) and by
3°C for RCP (8.5) (Kendal & Farrar, 2017: g; Met Office,
2018: 1).

The landscape succession strategy
In 2018, the Royal Botanic Gardens hosted the “Botanic
Gardens Climate Change” summit, where 13 represent-
atives from several universal botanic gardens launched
the Climate Change Alliance of Botanic Gardens (CCABG),
aiming to tackle the climate change impacts on fragile
sites like botanic gardens (Climate Change Alliance of
Botanic Gardens, 2021: 8). The CCABG published a “Land-
scape Succession Toolkit” and promoted it as an adapta-
tive solution to the projected climate change. Moreover,
the gardens documented a step-by-step process to achieve
optimal results (Climate Change Alliance of Botanic Gar-
dens, 2021: 8).

The toolkit developed by the CCABG contains five
main actions within a process to achieve the ultimate
goal of landscape succession (Climate Change Alliance of
Botanic Gardens, 2021: 6):

@ Conduct a scientific assessment of projected climate
impacts by comparing historical data with future sce-
narios and analysing their effects on the garden’s eco-
system.

® Evaluate the existing plant collection to determine
which species are vulnerable and which are likely to
be resilient under future climate conditions.

® Prioritise the protection and use of plant species with
a higher resilience to projected temperature increases.

® Promote collaborative action by engaging in partner-
ships and networks to share expertise and strengthen
collective responses to climate change.

® Apply continuous adaptive management by setting
goals, implementing actions, monitoring outcomes
and adjusting strategies as needed.

In 2016, the Royal Botanic Gardens Victoria launched
their landscape succession strategy, which will run over
the next 20 years. It aims to preserve the diversity of the
plant species within the gardens and to enable 75% of the
total plant species to transition and thereby adapt to the
projected climate of Melbourne in 2090 (Entwisle et al.,
2017: 342).

In order to achieve the landscape succession goals, the
Royal Botanic Gardens Victoria developed, documented
and published their landscape succession strategy. They
will firstly focus on building databases, improving assess-
ment methods and partnering with others to conserve
the botanic garden’s rare flora and orient plant collec-
tions towards future climates. They plan to have more
than 8,400 taxa of varied ages by 2036 for plant diversity,
meet all irrigation needs sustainably by 2020 and improve
landscape design for climate resilience. They will also
strengthen public engagement and communication to
raise awareness in the community about climate change,
biodiversity and environmental benefits (Royal Botanic
Gardens Board Victoria, 2016: 5).

The implementation of the landscape succession strat-
egy will be ongoing in the Melbourne Botanic Gardens
until 2036. While the final results of the project are not
yet available, the garden’'s management is confident that
the garden is fully ready to adapt to the projected climate
and the upcoming changes (Entwisle et al., 2017: 342).

3. Conclusion
Because of their fragile collections and their history of
expertise, botanic gardens are more committed globally
to the conservation of biodiversity and climate change
mitigation (Ali & Trivedi, 2011: 295). This paper has col-
lected two precedents showcasing the implementation of
science-based technologies to either adapt to the future
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climate or readjust carbon emissions to achieve sus-
tainable site management. Moreover, both precedents
prioritised documenting and sharing their knowledge
and expertise as a core objective, which indicates that
the more we rely on science-based solutions globally, the
more effective and measurable climate change mitigation
becomes for long-term sustainability.

Kew Gardens’ strategy places greater emphasis on
organisational decarbonisation, energy reduction and
global advocacy, while the focus of the Melbourne Botanic
Gardens is on achieving a long-term transformation of
their landscape through progressive species replacement
and climate-ready horticulture.

Furthermore, both gardens provide examples of dif-
ferent but complementary philosophies of adaptation.
While Kew Gardens display a mitigation-oriented institu-
tional model incorporating research, policy influence and
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hardware improvements, the Melbourne Gardens exhibit
an ecological-design approach that focuses on planting
for future climate conditions and creating climate-resil-
ient communities.

Finally, both strategies represent successful exam-
ples of how scientific and experimental methods can be
integrated and show how these methods will help create
resiliency within an institution during periods of climate
change. ®
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ABSZTRAKT
Parasztkertjeink a magyar kultira sajatos szegmensei.
Generaciokon at 6roklédd hagyoméanyok lenyomata a kert,
amely egyszerre 6rzi a mult értékeit és tiikrozi a jelen
kihivasait, meghatarozé szemléleteit. Népi kertkultirank
vizsgélata, a jellemz6 névényfajok feltarasa mind orokség-
védelmi, mind 6kolégiai szempontboél hozzajarulhat a ter-
vezOi eszkoztar és a tajépitészeti alkotdsokban alkalmazott
novényszortiment tudatos bévitéséhez. Vizsgalatunkban az
okologiai néz6pontbdl kiillondsen érzékeny Homokhatsagon
talalhato Filopszallas népi kert- és virdgkultirajat tarjuk
fel. A felmérés célja képet kapni a telepiilés kertkulturajarol,
kiilénosen a hagyomanyos kertek novényalkalmazasarol.

Kulesszavak: népi kultura, névényalkalmazds,
orokség, ékoldgia

1. BEVEZETES
A parasztkertek kutatasanak célja feltarni egy térség mai
magankertjeinek kulturajat, kiillonos tekintetettel a nové-
nyek alkalmazdasara, a kertekhez kéthetd hagyomanyokra,
szokésokra, a maig alkalmazott egykori kertrendezési
elvekre.

A feldolgozast segité modszertan kidolgozasa hozza-
jarul a hagyomanyos kertek orokségvédelmi szempontd
feltarasanak és rendszerezésének el6készitéséhez is a
jovobeli felmérésekre vonatkozdan.

Az egykori kertészeti hagyomanyok altal kedvelt nové-
nyek ujboli felfedezése mellett tovabbi kutatasok alapjan

képet kaphatunk arrdél, mely névények alkalmazkodnak
sikeresebben az utdbbi évtizedekben jellemz6 éghajlati
széls6ségekhez, els6sorban a tartds csapadékhidnyhoz és
az extrém hémérsékleti viszonyokhoz.

2. SZAKIRODALMI

ATTEKINTES, FOGALMAK
A hagyomadnyos parasztkertek novényalkalmazasa a taj-
épitészet, a néprajz és a novénytan kozos érdeklédési
terliletét képezik, de szamos méas tudomanyag hatarteri-
leti kutatasai foglalkoznak veliik (Nagy, 2021).

Az els6 atfogé gytijtések a XX. szazad els6 felében
sziilettek meg a témdaban (Toroczkai, 1917; Rerrich, 1923;
Rapaics, 1932). Céljuk a nemzeti identitas erésodésével
parhuzamosan, els6sorban a népi kultira felfedezésére
irdnyul.

A XX. szdzad méasodik felében a hagyoméanyos paraszti
életmad szinte teljesen eltlint, atalakult. A népi kertkultu-
rara, népi novényalkalmazasra irdanyulé gytjtések legfébb
célja az értékorzés és értékmentés volt. A Karpat-meden-
cében a témat vizsgaltak tobbek kozott Péntek Janos és
Szabd T. Attila, Hollo Laszlo, valamint Palfalvi Pal (Péntek
- Szabd, 1976; Hollo, 1981; Péntek - Szabd, 1985; Palfalvi,
1993) A szentendrei skanzen etnobotanikai gy(jtései is
ekkor kezddédtek [1].

Az ezredfordulétol Csoma Zsigmond atfogd kotete mel-
lett (Csoma, 2015) t6bb kisebb tanulméany is foglalkozott a
témaval (P. Madar, 1997; Nagy, 2003; Gecséné Tar, 2006),
valamint az etnobotanikai és etnotkologiai érdeklédés is
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ABSTRACT
Our peasant gardens are a unique element in Hungar-
ian culture. The garden carries an imprint of traditions
passed down through generations, preserving the values
of the past while reflecting the challenges and general
attitude of the present. The study of our traditional gar-
dening culture and the exploration of characteristic plant
species can contribute to the conscious expansion of the
designer’s toolkit and the range of plants used in land-
scape architecture, both from a heritage conservation and
an ecological perspective. In our study, we explore the
culture of traditional gardens and flowers in Fiilopszallas,
located in the ecologically sensitive Homokhatsag region.
The aim of the survey is to gain an insight into the garden
culture of the village, with a particular focus on the use of
plants in traditional gardens.

Keywords: folk culture, plant use, heritage, ecology

1. INTRODUCTION
The aim of this study of peasant gardens is to explore the
culture of today’s private gardens in the region, with par-
ticular regard to the use of plants, traditions and customs
associated with gardens, and the former principles of gar-
den design that are still applied today.

The development of a general methodology to assist
the study of the topic will also contribute to the prepara-
tion of the exploration and classification of traditional gar-
dens from a heritage conservation perspective for future
Surveys.

In addition to rediscovering the popular plants of for-
mer horticultural periods, further research will provide
insight into which plants are more successful in adapting
to the climatic extremes of recent decades, especially pro-
longed drought and extreme temperatures.

2. LITERATURE REVIEW, CONCEPTS
The use of plants in traditional peasant gardens is a sub-
ject of common interest in landscape architecture, eth-
nography and botany, but it is also the subject of interdis-
ciplinary research by researchers from many other scien-
tific fields (Nagy, 2021).

The first comprehensive collections on the subject
were made in the first half of the 20™ century (Rapaics,
1932; Toroczkai, 1917; Rerrich, 1923). Their aim was pri-
marily to explore folk culture, in parallel with the develop-
ment of national identity.
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In the second half of the 2oth century, the traditional
peasant lifestyle almost completely disappeared, or was at
least radically transformed. The main purpose of collect-
ing data on traditional garden culture and plant use was to
preserve and save values. In the Carpathian Basin, the sub-
ject was studied by Janos Péntek and Attila Szabd T., Laszl6
Holl6 and P4l Palfalvi, among others (Péntek - Szabd, 1976;
Péntek - Szabo, 1985; Holl6, 1981; Palfalvi, 1993). The eth-
nobotanical collections of the Hungarian Open-air Museum
of Ethnography in Szentendre also began at this time [1].

Since the turn of the millennium, in addition to Zsig-
mond Csoma'’s comprehensive volume (Csoma, 2015), sev-
eral shorter studies have dealt with the subject (P. Madar,
1997; Nagy, 2003; Gecséné Tar, 2006), and ethnobotanical
and ethnoecological interest has also come to the fore [2].
The aim of the studies is not only to preserve folk culture,
but also to pass on ecological knowledge.

In my research, as a part of my PhD dissertation, I
define traditional peasant garden plants as follows: any
taxon that became established and widespread in Hun-
gary in private gardens as an ornamental plant before
World War II [3], and is currently obtained primarily
through exchange or gift, or was already part of the com-
mercial selection before the 1950s-1980s.

I define fashion plants as taxa that became established
and widespread in private gardens in Hungary after World
War II. They are mainly purchased from garden centres
and are typically non-native species and varieties.

In my classification of traditional gardens, World War
Il and the 1980s appear as epoch-marking boundaries. In
terms of plant use, traditional gardens follow the signifi-
cant periods of ornamental plant use recorded in cultural
history, and their design is also significantly influenced by
changes in the lifestyle of their users, among many other
factors [4].

3. SELECTION AND DESCRIPTION

OF THE RESEARCH SITE
We conducted our research in the southern Great Plain
region, which has to date been less in the focus of
research into the culture of traditional gardens [5].

The decisive factors in selecting the village were that
it should be surveyable in a few days, and that the layout
of the village, as well as the types of buildings and resi-
dential houses, should to the greatest possible extent pre-
serve traditional patterns. We conducted our research in
Filopszallas, which satisfies both criteria.
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1. abra/Fig. 1: A telepiilés fejlédése / Develop-
ment of the village
FORRASOK/SOURCES: 1. KATONAI FELMERES 1782-1785, 2.
KATONAI FELMERES — 1819-1869, 3. KATONAI FELMERES —
1869-1887, 4. KATONAI FELMERES - 1941, GOOGLE EARTH

36

MUHOLDFELVETEL — 2025 / FIRST ORDENANCE SURVEY
1782-1785, SECOND ORDENANCE SURVEY — 1819-1869, THIRD
ORDENANCE SURVEY — 1869-1887, FOURTH ORDENANCE SUR-
VEY — 1941, GOOGLE EARTH SATELLITE IMAGE — 2025

egyre inkabb el6térbe keriilt [2]. A vizsgalatok célja a népi
kultira megérzése mellett mar az 6kologiai tudas dtmen-
tése is.

Vizsgalataimban, melyek doktori kutatdsom részét
képezik, a hagyomdanyos, parasztkerti novényeket a kovet-
kez6 mdédon értelmezem: minden olyan taxon, amely a
magénkerti disznovényalkalmazisban Magyarorszagon
mar a II. vilaghaboru el6tt meghonosodott és elterjedt [3],
beszerzésiik jelenleg elsésorban csere illetve ajandékozas
Gtjan torténik, vagy mar az 1950-1980-as évek el6tt is az
arudai valaszték része volt.

Divatnovényként definidlom azokat a taxonokat,
melyek a magankerti disznévényalkalmazasban Magyaror-
széagon a II. vilagh&borut kévetden honosodtak meg és ter-
jedtek el széleskortien, beszerzésiik elsésorban kertészeti
arudakbdl torténik, jellemzéen kiilhonos fajok és fajtak.

A kategoridk meghatarozasanal a népi kertkultura
esetében a II. vilaghabort, illetve az 1980-as évek mint
korszakijelols hatarok jelennek meg. A népi kertek novény-
hasznéalat szempontjabol kovetik a kulturtorténet altal sza-
montartott jelent6s disznévényalkalmazasi periédusokat,
emellett kialakitdsukat jelent6sen meghatarozzak a hasz-
nalok életmodbeli valtozasai, sok mas tényez6 mellett [4].

3. A KUTATASI HELYSZIN

KIVALASZTASA, ISMERTETESE
Vizsgdlatainkat a dél-alfoldi régiéban folytattuk, amelyet
a népi kertkultirara irdnyuld kutatasok eddig kevésbé
érintettek [5].

A telepiilés kivalasztdsdban meghatarozé szempont
volt, hogy terepi bejarasa néhany nap alatt teljesithetd
legyen, tovabb4a, hogy a telepiilés szerkezete, a beépités
modja és a lakéhazak minél nagyobb mértékben 6rizzék a
hagyomanyos struktirakat. Vizsgalatainkat Fiilopszalla-
son végeztiik el, ami mindkét szempontnak megfelel.

Filopszallas a Duna-Tisza-kozén, az 6koldgiai szem-
pontbdl igen érzékeny Homokhatsagon tertiil el, a telepii-
lés belteriilete Natura 2000 teriiletek és védett természeti
teriiletek (Kiskunsagi Nemzeti Park, ex lege védett lapok
és szikes tavak) 6lelésében talalhato. Teriiletének nagy-
sdga a KSH 2025. évi adattablaja alapjan 9132 ha, lakéné-
pessége 2255 f6. (KSH)

Filopszallas a Kiskunsag egyik legid6sebb kun tele-
piilése, mar a XIII. szazadtdl szallashelyként szolgalt. A
telepiilés aranykora a XIX. szazad derekéara tehet6, ekkor
elnyerte a mez6varosi rangot, népessége a szazadfordu-
léra 5000 fére emelkedett. A II. vilaghaborut kovetGen a
telepiilésen TSZ miikodott (Varga - Fajszi, 2015). A rend-
szervaltastdl 2o020-ig a telepiilés lassu, fokozatos népes-
ségfogyasa figyelhet6 meg (KSH).

A helyszini megfigyelések és interjuk alatamasztjak,
hogy a telepiilésen jelenleg is az agrarszektor a domi-
nans, a foglalkoztatashan meghatarozo még a fuvarozas,
valamint a kozeli nagyobb varosokba ingazas. A kozség
lakossaganak jelent6s hanyada nyugdijas. A megfigyelé-
sek alapjan a hagyomadnyos épiiletek és kertek is zommel
az 6 tulajdonukban allnak.

A falu igynevezett 6laskertes vagy szallaskertes tele-
piilés volt. A telepiilésformara jellemz6, hogy egy-egy
csaladnak két beltelke volt. A kézponti magnal, egymas-
hoz képest viszonylag stirtin helyezkedtek el a lakéhazak,
amelyek sokszor keritetlentil 4lltak. A kozponttdl tavo-
labb kaptak helyet a gazdasagi célokat szolgalo, f6ként
allattartasra berendezkedett szallaskertek. Az Alfoldon
jellemz06en az allattarté és a hajdu telepiilések kdzott volt
elterjedt. (MNL IV. 1981: szallaskert)

A jellegzetes telepiilésszerkezet a mai napig felismer-
het6 maradt, a f6bb utak tobb évszazad 6ta valtozatlanok.
A kozponttdl tavolodva nének telekméretek, a lakéhazak
féként az utcavonalra meréleges oromzattal helyezkednek
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Filopszallas is located between the Danube and the
Tisza Rivers, in the ecologically sensitive Homokhatsag
region. The built-up area of the village is surrounded
by Natura 2000 sites and nature conservation areas
(Kiskunsag National Park, ex lege protected marshes and
soda lakes). According to the 2025 data table of the Hun-
garian Central Statistical Office, the area of the village is
9,132 hectares, and it has a population of 2,255. (KSH)

Filopszallas is one of the oldest Cuman villages in
Kiskunsag, having been a site of habitation since the 13th
century. The village's golden age can be traced back to
the mid-19™ century, when it was granted market town
status, and its population rose to 5,000 by the turn of the
century. After World War II, a collective farm operated
there (Varga - Fajszi, 2015). From 1989 until 2020, a slow,
gradual decline in population could be observed in the vil
lage (KSH).

On-site observations and interviews confirm that the
agricultural sector is still dominant in the village econ-
omy, with freight transport and commuting to nearby
larger towns also playing an important role. A significant
proportion of the village's inhabitants are pensioners.
Based on our observations, most of the traditional build-
ings and gardens are owned by them.

The village had a dual-plot layout pattern. It was char-
acteristic of this type of settlement that each family had
two plots of land. The residential houses were located rela-
tively close to each other in the central core, often without
fences. Further away from the centre were the farmyards,
which were mainly used for animal husbandry. This was
typical for the towns and villages of the Great Plain, where
the economy was based on livestock, including so-called
hajdu (herdsman) settlements. (MNL IV. 1981: sz4llaskert)

The characteristic layout of the village has remained
recognisable to this day, with the main roads unchanged
for centuries. The size of plots increases with distance
from the centre, and most residential buildings are con-
structed at right angles to the street line. On the outskirts
of the village there are also farm-like residential plots,
with entirely residential buildings located in the centre.
Characteristic features of the streetscape are the open,
grassy drainage ditches and open fence types.

Street trees are mostly found on the main streets, and
in addition to the planted rows of trees, there are also
solitary trees planted next to residential plots. The main
square is landscaped, and public institutions are located
in the centre.
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4. SURVEY AND PROCESSING
METHODOLOGY

The research is based on field data collection. I walked

through the village in late spring and summer 2025, in

several stages, over a total of five days. (Figure 2) During
the general survey, I recorded data on the front gardens
belonging to each property and the areas of the gardens
that are visible from public spaces. I supplemented my
notes with photographs.

In the case of more traditional gardens with particu-
larly rich use of flowers, I conducted semi-structured
interviews with the garden owners and caretakers, based
on a predetermined set of questions, in a total of 16 cases.
The questions concerned the use, source and mainte-
nance of plants.

The data collected included information on both the
residence and the use of plants.

In order to assess the village as a whole and explore
the presumed correlations, I categorised the gardens
according to my own methodology, based on three indi-
cators. At each residential units, I examined the building
type, with regard to its location at the plot, and the house
itself, as these are closely related to the lifestyle of the
residents, which is one of the important factors shaping
the gardens. Based on this, the following categories could
be observed:

A) traditional house: residential buildings typically from
the period before World War II (minimal reconstruc-
tion, e.g. replacement of doors and windows, enclo-
sure of porches permitted);

B) partially traditional or transitional house: the location
of the residential building and the building itself can
partly be considered traditional, or is a ‘standardised
house’ built on the model of former traditional rural
houses, which were built immediately after World War
II. In Fiilopszallas, these can be found at the Oncsa
neighbourhood (TAK, HESZ), and the so-called ‘Kadar
cubes’, which were the most common types of family
houses in Hungary in the 1960s and 1970s;

C) New-style houses: the location and design of the res-
idential building are typically from the 1980s to the
present day.

The design and layout of the garden is the second indica-
tor, and is also closely related to the lifestyle of the resi-
dents. Based on this, I also classified the surveyed yards
into three groups:
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2. abra/Fig. 2: A teleplilés felosztasa a terepi
felmérés szakaszoldséhoz / Division of the village
for the field survey

el. A telepiilés szegélyén tanya jellegtli lakotelkek is meg-
jelennek, a lakéépiiletek a kdzepén talalhaték. Az utcakép
jellegzetes elemei a nyilt, gyepes vizelvezet6 arkok, a nyi-
tott keritéstipusok.

Utcai sorfak tobbnyire a telepiilés f6 utcain talalhatdk,
a telepitett fasorok mellett jellemz6k a portakhoz tiltetett,
magényosan allo fak. A fétér parkositott, az intézmények
a kozpontban helyezkednek el.

4. A FELMERES ES FELDOLGOZAS
MODSZERTANA

A kutatas alapjat terepi adatfelvételezés adja. A vizsgalt

telepiilést 2025. kés6tavaszi és nydri id6szakéban, tobb

szakaszban, 0sszesen 5 napon gyalogosan jartam végig.

(2. abra) Az altalanos felmérés soran az egyes portakhoz

tartozo el6kertekrdl, illetve a kerteknek kozteriiletrdl is

belathato teriileteir6l rogzitettem adatokat. A jegyzeteket
fotékkal egészitettem ki.

A kiilléndsen gazdag virdghasznélatt, hagyomanyo-
sabb jellegti kertek esetében a kert tulajdonosaval, gondo-
zojaval elére meghatéarozott kérdéssor alapjan félig struk-
turalt interjut készitettem, 0sszesen 16 esetben. A kér-
dések a novények hasznositasara, a beszerzésre, illetve a
fenntartasra vonatkoztak.

A felvett adatok kozott szerepeltek mind a portéra,
mind a névényalkalmazésra vonatkozé informaciok.

A telepiilés altalanos felmérése és a feltételezett Gssze-
fliggések feltarasa érdekében a kerteket sajat médszertan
szerint, hdrom indikator alapjan kategorizaltam. Minden
portanal vizsgaltam a beépitési mddot, a lakdépiiletet,
mivel szoros 6sszefiiggésben allnak az ottélsk életmaod-
javal, amely a kertek egyik fontos alakité tényez6je. Ezek
alapjan:

A) hagyoméanyos beépités: II. vilaghaboru el6tt jellemz6
lakoépiilet (minimalis atépités, pl. nyilaszardcsere, tor-
nacbeépités megengedett),

B) részben hagyomanyos vagy dtmeneti beépités: a beépi-
tési mdédnak és a lakéépiileteknek van olyan része,
amely hagyomdanyosnak tekinthet6, vagy az egykori
hagyomanyos paraszthazak mintajara épitett ,tipus-
haz”, amelyek kozvetleniil a II. vilaghaboru alatt éptil-
tek - Fulopszallason az Oncsa-telepen talalhatok (TAK,
HESZ), valamint a Kadar-kockék, amelyek az 1960-
1g70-es évek legelterjedtebb csaladihaz tipusai voltak
Magyarorszagon,

C) ujszert beépités: a beépitési mad és a lakoépiilet kiala-
kitasa jellemz6en az 1980-as évektdl napjainkig teheto.
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ALAPTERKEP: FULOPSZALLAS BELTERULETENEK TELEPULES-
SZERKEZETI TERVE / BASE MAP: STRUCTURE PLAN OF

THE BUILT UP AREA IN FULOPSZALLAS; FORRAS/SOURCE:
SZERZ0, 2025 / AUTHOR, 2025

A kert kialakitasa, szerkezete a masodik indikator, amely
szintén szoros 0sszefiiggésben all az ottélék életmodjaval.
Ez alapjan a felmért portdkan szintén harom csoportba
soroltam:

A) hagyomanyos: a II. vilagh&boru el6tti parasztportakra
jellemz6en a telken jelen vannak gazdasagi célu tert-
letek és/vagy haszonnovények, disznévények termesz-
tésére fenntartott feliiletek, nincs vagy kevés (~25 %
alatti) a telken beliil a gyepes teriilet,

B) részben hagyomanyos: a telken felismerheték a régi
parasztportédkra jellemz6 gazdasagi célu teriiletek és/
vagy haszonnovények, diszndvények termesztésére
fenntartott feliiletek, de egyéb rekreacios tertiletek is
megjelennek, vagy az egykori felhagyott vetemények,
sz6l6sok még tiresen allnak, a gyepes illetve felhagyott
teriiletek ardnya 25-75 % kozotti,

C) nem hagyomanyos: a telken mar nem ismerhet6k fel a
régi parasztportakra jellemzd feliiletek és/vagy a gye-
pes, illetve felhagyott teriiletek ardnya 75 % feletti.

A harmadik jellemz6, mely alapjan kategorizaltam a ker-

teket, az alkalmazott névényekre vonatkozik:

A) hagyomanyos: a telken vagy az utcafronti elékertben
eléfordulé novények (a fajok szamat tekintve) legalabb
75 %-a hagyomanyos, parasztkerti novény,

B) részben hagyomanyos: a telken vagy az utcafronti el6-
kertben el6fordulé disznovények megkozelitéleg 50-75
%-a hagyomanyos, parasztkerti novény,

C) nem hagyomanyos: a telken vagy az utcafronti elékert-
ben el6fordulé névények kevesebb, mint 50 %-a hagyo-
manyos, parasztkerti novény vagy nincs novény.

A kertek mindsitésében fontos szempont még a gondo-
zottsag. A teljesen gondozatlan, kopar vagy elhagyott
kerteket nem kategorizaltam a tovabbi vizsgalatokhoz.
Ezeknél csupan a beépités modjat és a lakdépiiletet ming-
sitettem.

A kertek hagyomanyos voltat a harom indikator alap-
jan a kovetkez6éképpen hataroztam meg:

A) hagyoméanyosnak tekintem, ha: mindharom indikator
alapjan hagyomanyos (A+A+A),

B) részben hagyomanyosnak tekintem, ha: legalabb egy
indikator alapjan hagyomanyos és legalabb egy indikéa-
tor szerint részben hagyomanyos (A+B+A/B/C) VAGY
legalabb két indikator szerint részben hagyomanyos
(B+B+B/C),

C) nem tekintem hagyoméanyosnak minden mas esetben.
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A) traditional: typical of pre-World War II residential
yards, the plot includes areas for farming and/or areas
reserved for the cultivation of crops and ornamental
plants, with little or no (less than approximately 25%)
lawn area within the plot

B) partially traditional: areas for farming and/or areas
reserved for the cultivation of crops and ornamental
plants characteristic of historical residential
yards can be identified on the plot, but recreational
areas also appear, or the former abandoned vegetable
gardens and vineyards are still empty, with
the proportion of lawn and abandoned areas between
25-75%

C) non-traditional: areas typical of historical residen-
tial yards are no longer recognisable on the plot and/
or the proportion of lawn or abandoned areas is over
75%.

The third characteristic on which I based my classifica-

tion of gardens relates to the plants used:

A) traditional: at least 75% of the plants (in terms of
species) on the plot or in the front garden facing the
street are plants of traditional gardens
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B) partially traditional: approximately 50-75% of the orna-
mental plants found on the plot or in the front garden
facing the street are plants of traditional gardens

C) non-traditional: less than 50% of the plants on the plot
or in the front garden facing the street are plants of
traditional gardens, or there are no plants

Another important factor in the classification of gardens

was how well they are maintained. I did not categorise

completely unkempt, barren or abandoned gardens for
further study. In these cases, I only classified the type and
style of the building.

Based on these three indicators, I determined the
degree to which the gardens adhered to tradition as fol-
lows:

A) I consider it traditional if it is traditional based on all
three indicators (A+A+A)

B) I consider it partially traditional if it is traditional
based on at least one indicator and partially tradi-
tional based on at least one indicator (A+B+A/B/C) OR
is partially traditional based on at least two indicators
(B+B+B/C)

C) I do not consider it traditional in all other cases

I also recorded the most characteristic crops and orna-
mental plants found on each residential yard [6]. In terms
of crop cultivation, I noted if the farm had a vegetable gar-
den, vineyard, fruit trees or orchard.

Among the ornamental plants, I recorded the trees,
shrubs, perennials and annuals on each residential yard.
Due to the summer timing of the survey, early spring
bulbs are not included in the study.

5. DESCRIPTION OF HORTICULTURAL
PRACTICES AND PLANT USE
During my field survey of the village, I recorded data
on 796 residential yards [7]. Based on my field experi-
ence, nearly 40% of the primary residential buildings in
Fiilopszallas can be considered traditional, while 40% of
the buildings can be considered partially traditional or
transitional. In my opinion, the combined proportion of
these can be considered exceptionally high in the Great
Plain, which may be confirmed by further research.

In terms of garden design, I observed fewer traditional
yards. Even next to traditional houses, we often encoun-
ter newer garden elements, as well as abandoned or con-
verted vegetable gardens and vineyards. In many cases,
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<<3. abra/Fig. 3: Felmérési manuélé egy el6-
kertrdl (Fiilbpszéllas, Teleki utca 7.). Az 4gyésban
disznovények és haszonnovények komponalt
elegye: Rosa sp., Lilium sp., Iris sp., Dianthus sp.,
Vitis sp., Chrysanthemum sp., Fragaria sp., Pisum
sp. / Survey sketch of a front garden (7 Teleki

Street, Fiilpszdllgs). The flowerbed contains a

composed mixture of ornamental plants and crops:

Rosa sp., Lilium sp., Iris sp., Dianthus sp., Vitis sp.,
Chrysanthemum sp., Fragaria sp., Pisum sp.
FORRAS/SOURCE: SZERZ0, 2025 / AUTHOR, 2025

A leggyakoribb névények eléfordulasi aranya a magankertekben Fiilopszallason /
Occurrence rates of the most common plants in private gardens in Fiilopszdllds
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4. abra/Fig. 4: Tablazat a leggyakoribb nové-
nyek el6forduldsi aranyairdl a fiilopszallasi
magénkertekben / Table showing the prevalence
of the most common plants in private gardens in
Fiilopszdllgs

FORRAS/SOURCE: SZERZ0, 2025 / AUTHOR, 2025
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Az egyes portakon el6fordulo legjellemz6bb haszon- és
disznovényeket is feljegyeztem [6]. A haszonnévények ter-
mesztése szempontjabodl jeloltem, ha a portdn van vetemé-
nyes, sz6l6 vagy gyiimolcsfa, gytimolesoskert.

A disznovények koziil portanként feljegyeztem a fakat,
a cserjéket, az ével6ket és az egynyariakat. A felmérés
nyari idépontja miatt a koratavaszi hagymasokat a vizsga-
lat nem tartalmazza.

5. A KERTKULTURA ES

A NOVENYALKALMAZASI SZOKASOK

ISMERTETESE
A telepiilés terepi felmérésén 796 portarol rogzitettem
adatokat [7]. A helyszini tapasztalatok alapjan Falopszal-
lason az elsddleges lakéépiiletek kozel 40 %-a hagyoma-
nyosnak tekinthet6, a beépités részben hagyoméanyos-
nak vagy atmenetinek tekinthetd a portak 40 %-nal. Ezek
egylittes ardnya, véleményem szerint, kiemelked6en
magasnak tekinthetd az Alf6ldon, amelyet tovabbi kutata-
sok igazolhatnak.

A kertek kialakitasat tekintve mar kevesebb hagyoma-
nyosnak mondhato portat figyeltem meg. A tradicionalis
hazak mellett is gyakran taldlkozhatunk tjabb kertrende-
zési strukturdkkal, felhagyott, atalakitott veteményekkel,
szOlékkel. Az egykori termesztési feliileteket sok esetben
begyepesitették, a mai rekreacios igényekhez igazitottak
vagy parlagon hagytak. A szerkezetében teljes mérték-
ben hagyomadnyos kert el6forduldsa 15 % kortili. Részben
hagyomanyos, amelynél még felismerheték az egykori
strukturalis elemek (pl. begyepesitett vetemény) megha-
ladja a 35 %-ot.

A disznovények alkalmazésa szempontjabdl a felmért
portak koziil hagyomanyosnak tekinthet6 a kertallomany
tobb, mint egyharmada, amelyben az alkalmazott fajok
legalabb 75 %-a tradiciondlis parasztkerti ndvény. Részben

hagyomanyosnak tekinthet6 a portak tobb, mint 30 %-a,
amelyekben a parasztkerti novények aranya 50-75 %
kozotti. Kiillonosen gazdag novényallomannyal talalkoz-
tam g7 db kertnél, a portak tobb, mint tizedénél, ahol a
feljegyzett disznovényfajok szdma 10 vagy afolotti.

A fenti harom indikator alapjan harom csoportba
soroltam a portdkat. Hagyomdanyos parasztkert, amely
mindhdrom mindsités alapjan hagyomanyosnak tekint-
het6 a kertek kozel 7 %-a. Részben hagyomdanyos jegyeket
mutat a kertek tobb, mint fele.

Fulopszallas agrarhagyomanyai ma is jelentés mérték-
ben meghatarozzak a telepiilés képét, a termesztés és a
haszonnovények jelenléte belteriileten, a magankertek-
ben is jellemz6. A leggyakoribb novények el¢fordulésat [8]
tablazatban kozlom. (4. abra)

A portak tobb, mint felénél talalunk gyiimolcsfat, ami
Rapaics szerint a korabbi évszazadokban is még a legko-
parabb parasztkertekben is megfigyelhet6 volt. (Rapaics,
1932: 22) Szamuk kiemelkedd a diszfakhoz képest. A rész-
ben vagy teljesen hagyomanyosnak tekinthet6 kertek-
ben gyakran taldlunk a k6zéps6 vagy hatsé traktusban
kialakitott gylimolcsost. Fiilopszallason a leggyakoribb
gyiimolcsfélék a cseresznyék (Prunus avium) és a meggyek
(Prunus cerasus), megkozelit6leg egyenlé aranyban, dssze-
sen a portak 46 %-nal fordulnak elé.

A haszonnovények sordban a mésodik leggyakoribb faj
a sz6l6 (Vitis sp.), ami a beltertileti telkek kdzel negyedén
(21 %) jelenik meg. Szamos alfoldi telepiiléshez hason-
l6an, a sz6l6termesztés komoly hagyoményra tekint visz-
sza Fiilopszallason. A vidék egyik jellemzé fajtaja az izsaki
arany sarfehér szé16 (Prohdszka, 1968). A sz616 eléfordul
lugasként futtatva, sorokba iiltetve vagy keritésre fut-
tatva.

A lakételkek 6todén napjainkban is talalhato vetemé-
nyeskert. Els6sorban konyhakerti zoldségeket, kukoricat

latin név / magyar név / arany /
Latin name English name proportion
termesztés / Prunus cerasus és Prunus avium egyiittesen cseresznyék és meggyek / cherries and sour cherries L6 %
cultivation
Vitis sp. 52616 / grapes 21%
- vetemény / vegetable garden 20%
fak / trees Robinia pseudoacacia és Robinia hispida egyittesen fehér akac és rézsés akéc / black locust and rose acacia 17 %
Platycladus orientalis és Thuja occidentalis (fajtdkkal) egyiittesen keleti tuja és nyugati tuja / eastern arborvitae and white cedar 23 %
Juglans sp. di6 / walnut 14 %
Pinus sp., Abies sp., Picea sp., Picea pungens ‘Koster’ egyiittesen feny&félék / pine species 11%
Ficus carica fiige / fig 5%
cserjék / Syringa vulgaris kézonséges orgona / common lilac 20%
shibs Hibiscus syriacus kerti malyvacserje / rose of Sharon 12%
Sambucus nigra fekete bodza / black elder 6%
Punica granatum granatalma és granétrézsa / pomegranate 6%
Ligustrum vulgare kézonséges fagyal / common privet 4%
szoliterek / Rosa sp. rézséak / roses 35%
solitary plants
Nerium oleander leander / oleander 10%
Paeonia sp. plinkdsdi rézsék / peonies 8%
Miscanthus sinensis ‘Gracillimus’ keskenylevel(i diszf(i / ornamental grass 9%
Yucca sp. jukkdk / yuccas 6%
Asparagus sp. diszspérga / ornamental asparagus &%
hagymas / Iris sp. nGszirom / iris 26%
bubous
Hemerocallis sp. sasliliom / daylily 9%
Lilium sp. liliom / fily 5%
Convallaria majalis gyongyvirag / lily of the valley 5%
éveldk- Petunia sp. pettinia / petunia 10 %
egynyadriak /
annuals and Pelargonium sp. muskatli / pelargonium 9%
perennis Hosta sp. amnyékliliom / plantain lily 9%
Chrysanthemum sp. krizantém / chrysanthemum 7%
Delosperma sp. kristalyvirag / crystal flower &%
Sedum spectabile pompés varjihaj / ice plant &%
Dianthus sp. szegfli / camation 3%
Portulaca grandiflora porcsinrézsa / rose moss 3%
Calendula officinalis kérémvirdg / marigold 2%
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termesztenek benniik. Ahol hidnyzik az 6nallé vetemé-
nyeskert, el6fordul, hogy a viragagyba kertiilnek a palan-
ték [g]. (3. abra)

A fiilopszallasi portak egyik leggyakoribb fai az aka-
cok (Robinia pseudoacacia és Robinia hispida), amelyek a
XVIIIL szdzadban kezd6dott Alfold-fasitas kovetkezménye-
ként a Nagyalfold megkeriilhetetlen, jellegzetes elemei
(MNL I. 1g77: akacfa). A felhagyott kertekben gyakran
valdsagos allomanyt képeznek.

Gyakoriak a telkeken a tujak (Platycladus orienta-
lis és Thuja occidentalis, illetve fajtai). Bar a keleti tuja
megjelent a tradicionalis parasztkertekben, temet6kben
is (Suranyi, 1985), a tujak tomeges magankerti elterje-
dése a XX. szdzad masodik felére tehet6. A terepi beja-
ras alkalmaval szdmos helyszinen taldlkoztam legyengiilt
egészségi allapotuy, kiszaradt, kivagott egyedekkel, mind a
tujak, mind a feny6félék kozott.

Emlitést érdemel még az ecetfa (Rhus typhina), a papir-
eper (Broussonetia papyrifera), a balvanyfa (Ailanthus altis-
sima) és az eperfak (Morus sp.). Diszfaként iiltetve a kertek
koriilbeliil 5%-4n talalhatok meg. Gyors és erételjes ter-
jedési képességiik révén viszont szamos helyen jelennek
meg sarjaik, mind az elvadult kertekben, mind a kozterii-
leteken. (5. abra)

A fiilopszallasi kertek leggyakoribb diszcserjéje a
kozonséges orgona (Syringa vulgaris). A cserje elterjedé-
sének kezdete Magyarorszagon a torok héditashoz kot-
het6, a XVIIL. szazad végére mar a parasztudvarok kedvelt
novényéve valt (MNL IV. 1981: orgona; Suranyi, 1985: 332;
Rapaics, 1932: 242).

A granatalméak (Punica granatum) termé egyedei az
adatkozlék elmondéasai alapjan egy ,anyanovényrdl” szar-
maznak, amit egy id6s lakos telepitett sajat kertjébe tobb
évtizeddel ezel6tt. A termést nem hozo fajtak a helyi nép-
nyelv szerint grdndtrdézsdk.
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A kozonséges fagyal (Ligustrum vulgare) nyiratlan
egyedként és nyirt sovényként egyarant eléfordul. Az
aszalyos nyari honapok szaraz leveg6jében azonban julius
kozepére mar a legtobb portan a fagyallevelek eziistos
elvaltozasa, szaradésa és a cserjék kopaszodasa figyelhetd
meg. (6. abra)

A telepiilés leggyakrabban {iltetett szoliter novénye a
rozsa (Rosa sp.), a portak t6bb, mint harmadan (35 %) el6-
fordul. A kozépkor 6ta kedvelt viragos novény, amelyet,
mint Méria jelképet, mar a kolostorkertekbe, varkertekbe
is tiltettek. Els6 irdsos emlitése hazdnkban a XII. szadzadra
tehet6 (Suranyi, 1985). A paraszti viragoskertek és a nép-
hagyomanyok emblematikus virdga, napjainkig toretlen
népszertiségnek érvend.

A kertek kozel tizedében taldlkozunk piinkdsdi rézsa-
val (Paeonia sp.), valamint a divatnévények koziil a disz-
fitvekkel (elsésorban Miscanthus sinensis 'Gracillimus’).

A leanderek (Nerium oleander) mind dézsaba, mind szabad-
foldbe tltetve el6fordulnak. A leanderek mar a XX. szazad
els6 felében népszertiek voltak a paraszti és polgari por-
takon, az utobbi évtizedekben ismét tobb druda kinalata-
ban megjelentek. A jukkak (Yucca sp.) a XX. szazad elején
még inkabb a parkok szényegagyaiban, a szdzad kozepétosl
egyre gyakrabban fordultak el magankertekben is.

A leggyakoribb hagymas viragok (a koratavaszi
hagymasok nélkiil) a nészirom (Iris sp.), a gyongyvirag
(Convallaria majalis), a liliom (Lilium sp.) és a sésliliom
(Hemerocallis sp.). Az el6bbiek mar a kozépkor 6ta kedvelt
kerti viragok, a fehér liliom és a gyongyvirdg a sziizesség
és tisztasag jelképei, a nészirommal egyiitt Maria-jelké-
pek. (Suranyi, 1985: 310; MNL II. 1979: gyongyvirag; MNL
III. 1980: liliom)

A leggyakoribb ével6k és egynyariak a régi paraszt-
kerti novények koziil a szegfii (Dianthus sp.), koromvirag
(Calendula officinalis), krizantém (Chrysanthemum sp.),
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5. abra/Fig. 5: Papireper (Broussonetia

papyrifera) sarjak kozteriileten / Paper mulberry

(Broussonetia papyrifera) shoots in a public area
FORRAS: SZERZ0, 2025
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6. abra/Fig. 6: K6zonséges fagyal (Ligustrum
vulgare) leveleinek szaradésa 2025. nyarén /
Drying of common privet (Ligustrum vulgare)
leaves in the summer of 2025

FORRAS/SOURCE: SZERZ0, 2025 / AUTHOR, 2025

former cultivation areas have been turned into lawns,
adapted to today’s recreational needs, or have simply
been abandoned. The presence of completely traditional
garden layout and use is around 15%. Partially traditional
gardens, where former functional elements (e.g. vegeta-
ble gardens surrounded by a lawn) are still recognisable,
exceed 35%.

In terms of the use of ornamental plants, more than
one-third of the surveyed gardens can be considered tra-
ditional, with at least 75% of the species used being plants
of traditional gardens. More than 30% of the gardens can
be considered partially traditional, with heritage garden
plants accounting for between 50 and 75% of the total. I
found a particularly wide range of plants in g7 gardens,
more than a tenth of the gardens surveyed, where the
number of ornamental plant species recorded was 10 or
more.

Based on the above three indicators, I classified the
gardens into three groups. Traditional gardens, which can
be considered traditional according to all three criteria,
account for nearly 7% of the gardens. More than half of
the gardens show partially traditional features.

The agricultural traditions of Fiilopszallas still deter-
mine to a significant extent the image of the village today,
with cultivation and the presence of crops also character-
istic of the private gardens. The occurrence of the most
common plants is shown in Table [8]. (Figure 4)

More than half of the gardens have fruit trees, which,
according to Rapaics, could be found in even the most
barren peasant gardens in previous centuries. (Rapaics,
1932: 22) Their number is significantly higher than that of
ornamental trees. In gardens that can be considered par-
tially or completely traditional, we often find orchards in
the middle or rear sections. In Fiilopszallas, the most com-
mon fruits are cherries (Prunus avium) and sour cherries
(Prunus cerasus), occurring in approximately equal propor-
tions, and in 46% of the gardens in total.

The second most common crop is grapes (Vitis sp.),
which appear in nearly a quarter (21%) of gardens. As in
many towns and villages in the Great Plain, grape growing
has a long tradition in Fiil6pszallas. One of the character-
istic varieties of the region is the Izsdk ‘arany sarfehér’
grape (Prohaszka, 1968). Grapes are grown in rows or
trained on trellises or fences.

One-fifth of residential plots still have vegetable gar-
dens today. They are mainly used to grow kitchen gar-
den vegetables and corn. Where there is no separate

vegetable garden, seedlings are sometimes planted in
flower beds [g]. (Figure 3)

One of the most common trees in the gardens of
Fiilopszallas are black locusts (Robinia pseudoacacia
and Robinia hispida), which became an unavoidable and
characteristic feature of the Great Plain as a result of the
afforestation of the region, which began in the 18" cen-
tury (MNL L. 1977: akacfa). They often form dense stands
in abandoned gardens.

Thuja trees (Platycladus orientalis and Thuja occi-
dentalis, and their varieties) are also common on plots.
Although the oriental arborvitae appeared in traditional
gardens and cemeteries (Suranyi, 1985), the widespread
use of thuja trees in private gardens can be traced back to
the mid-20™ century. During my fieldwork, I encountered
numerous weakened, dried-out and cut-down specimens
of both thujas and pines at many locations.

Also worth mentioning are the staghorn sumac (Rhus
typhina), the paper mulberry (Broussonetia papyrifera), the
tree of heaven (Ailanthus altissima) and mulberry trees
(Morus sp.). Planted as ornamental trees, they can be
found in about 5% of gardens. However, due to their rapid
and vigorous spread, their shoots appear in many places,
both in overgrown gardens and in public areas. (Figure 5)

The most common ornamental shrub in gardens in
Fiillopszallas is the common lilac (Syringa vulgaris). The
spread of this shrub in Hungary can be traced back to the
Ottoman conquest, and by the end of the 18" century it
had become a popular plant in peasant gardens (MNL IV.
1981: orgona; Suranyi, 1985: 332; Rapaics, 1932: 242).

According to respondents, the fruit-bearing specimens
of pomegranate (Punica granatum) originate from a single
“mother plant” that an elderly resident planted in his gar-
den several decades ago. Varieties that do not bear fruit
are called pomegranate roses in the local vernacular.

Common privet (Ligustrum vulgare) occurs both as
unpruned specimens and as trimmed hedges. However,
in the dry air of the drought-stricken summer months,
by mid-July most gardens show signs of silvery discolour-
ation and drying of privet leaves and balding of shrubs.
(Figure 6)

The most commonly planted solitary plant in the vil-
lage is the rose (Rosa sp.), which occurs in more than a
third (35%) of gardens. It has been a popular flowering
plant since the Middle Ages and, as a symbol of Mary, was
planted in monastery gardens and castle gardens. The
first written mention of it in Hungary dates back to the
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muskatli (Pelargonium sp.), petinia (Petunia sp.), pom-
pés varjuhaj (Sedum spectabile), porcsinrdzsa (Portulaca
grandiflora, a helyi népnyelv ajkdn pandzsur, pandzsir
vagy puskapor), a divatnévények koziil a kristalyvirag
(Delosperma) és az arnyékliliom (Hosta sp.).

A portak egy részén megtalalni a paraszti viragkultura
jellegzetes ,hirmondd” novényeit, amelyek a hagyoma-
nyos virdgoskertek kedvelt novényei voltak, a mai arudai
kinalatbdl szinte teljesen hidnyoznak. Ilyen példaul a disz-
sparga (Asparagus sp. a kertek 4 %-ban), kék len (Linum
perenne, a templom el6tt is), sargaviola (Erysimum chieri),
kovirdzsa (Sempervivum sp.), tatika (Antirrhinum majus),
nyari viola (Matthiola incana), méalyvardzsa (Alcea rosea),
sarga cickafark (Achillea filipendulina), jégvirag (Euphorbia
marginata), szarkalab (Consolida ajacis), kanadai arany-
vessz6 (Solidago canadensis), csicséka (Helianthus
tuberosus) [10].

A falusi kertekben talalni példat az él6 domesztikaci-
ora is. Tobb portan meghagyték a virdgadgyban a nadalytét
(Symphytum sp.), a méacsonyat (Dipsacus laciniatus), a vére-
hull6 fecskefiivet (Chelidonium majus).

A megfigyelések és interjik alapjan a teriileten a
lagyszaruak koziil gyomosit a fligekaktusz (Opuntia sp.)

&b

és a pletyka (Tradescantia sp.). Az adatkozl6k tapasz-
talatai szerint a veteményeskert és tobb disznovény

(pl. Pelargonium sp.) fenntartasa jelent6sen nehezebb lett
az elmult években, amelyet a kés¢bbiekben médszereseb-
ben is érdemes megvizsgalni.

6. 0SSZEFOGLALAS
A fiilopszallasi kiskertekben fellelheté szamos hagyo-
manyos faj, amely a mai termesztési gyakorlatbol és a
tajépitészeti novényalkalmazasbol szinte teljesen kiko-
pott, ugyanakkor dekorativ megjelenésiik miatt kerti vagy
kozteriileti kompozicidkba illeszthetdk, fenntartasuk nem
igényel nagyobb energiabefektetést hasonlo kornyezeti
viszonyok kozott. A tovabbiakban érdemes lenne megvizs-
galni, ezek koziil mely diszndvények birjak jol a megval-
tozott éghajlati viszonyokat, melyek azok, amelyek akar
kozteriileti alkalmazasba vonhatdk, illetve melyek azok a
taxonok, amelyek gyomositasra hajlamosak a teriileten. ©®
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7-9. abra/Fig. 7-9: Kertrészletek Fiilgp-
széllasrél / Garden details from Fiilopszdllds
FORRAS/SOURCE: SZERZ0, 2025 / AUTHOR, 2025

12" century (Suranyi, 1985). It is an emblematic flower
of peasant flower gardens and folk traditions, and enjoys
unbroken popularity to this day.

Peonies (Paeonia sp.) can be found in nearly one-
tenth of gardens, while ornamental grasses (primarily
Miscanthus sinensis ‘Gracillimus’) are also fashionable
plants. Oleanders (Nerium oleander) are found both in pots
and planted in open ground. Oleanders were already pop-
ular in both peasant and bourgeois gardens in the first
half of the 20" century, and in recent decades they have
reappeared in many garden centres. Yuccas (Yucca sp.)
were more common in park carpet beds at the beginning
of the 20™ century, but from the middle of the century
onwards they became increasingly common in private
gardens.

The most common bulbous flowers (excluding early
spring bulbs) are irises (Iris sp.), lily of the valley (Conval-
laria majalis), lilies (Lilium sp.) and daylilies (Hemerocallis
sp.). The former have been popular garden flowers since
the Middle Ages, with white lilies and lilies of the valley
symbolising virginity and purity, and irises symbolising
Mary. (Suranyi, 1985: 310; MNL II. 1979: gyongyvirag; MNL
I1I. 1980: liliom)

The most common perennials and annuals among
the traditional garden plants are carnations (Dianthus
sp.), marigold (Calendula officinalis), chrysanthemums
(Chrysanthemum sp.), geraniums (Pelargonium sp.), petu-
nias (Petunia sp.), ice plant (Sedum spectabile), rose moss
(Portulaca grandiflora, known locally as pandzsur, pandzsir
or puskapor), and, among fashionable plants, crystal
flower (Delosperma) and hosta (Hosta sp.).

In some of the gardens, one can find flowers that were
characteristic “couriers” in folk culture and were popular
in traditional flower gardens, but are now almost com-
pletely absent from today’s garden centre stock. These
include ornamental asparagus (Asparagus sp., found in 4%
of gardens), perennial flax (Linum perenne, also found in
front of the church), yellow wallflower (Erysimum chieri),
houseleek (Sempervivum sp.), snapdragon (Antirrhinum
majus), Brompton stock (Matthiola incana), hollyhock
(Alcea rosea), fern-leaf yarrow (Achillea filipendulina),
snow on the mountain (Euphorbia marginata), giant lark-
spur (Consolida ajacis), Canadian goldenrod (Solidago
canadensis) and Jerusalem artichoke (Helianthus
tuberosus) [10] .

Examples of living domestication can also be
found in village gardens. In several yards, comfrey
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(Symphytum sp.), cut-leaf teasel (Dipsacus laciniatus) and
greater celandine (Chelidonium majus) were left in the
flower beds.

Based on observations and interviews, prickly pear
(Opuntia sp.) and spiderwort (Tradescantia sp.) are among
the herbaceous weeds in the area. According to respond-
ents’ experiences, maintaining the vegetable garden
and several ornamental plants (e.g. Pelargonium sp.) has
become significantly more difficult in recent years, which
should be examined more systematically in the future.

6. SUMMARY
There are a number of traditional species found in the
private gardens of Fiilopszallas that have almost com-
pletely disappeared from today’s horticultural production
and landscape design, but due to their decorative appear-
ance, they can be incorporated into garden or green space
compositions, and their maintenance does not require a
significant investment of energy in similar environmen-
tal conditions. It would be worthwhile to examine which
of these ornamental plants are able to withstand the
changed climatic conditions, which ones can be used in
public spaces, and which taxa are prone to weed infesta-
tion in the area. ®
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JEGYZETEK/NOTES

A Szentendrei Néprajzi Muzeum (SzNM)
adattaraban taldlhatok etnobotanikai
gylijtések tobbek kozott Tiszaalparrol, az
Orségbdl, Kisalféldrsl, a Balaton-felvidékrsl
és Erdélybél. / The archives of the Szent-
endre Ethnographic Museum (SzNM) contain
ethnobotanical collections from Tiszaalpdr,
Orség, Kisalfold, the Balaton Uplands and
Transylvania, among other places.

Tobbek kozott Babai Daniel, Nagy Zsolt,
Molnar Zsolt kutatasai. / These include the
research of Daniel Babai, Zsolt Nagy and
Zsolt Molndr.

A kutatds mérhet6ségének elGsegitésére
els6sorban Suréanyi Dezs6 (Suréanyi, 1985) és
Rapaics Raymund (Rapaics, 1932) gy(jtései
alapjén, a disznovények alkalmazasanak
kulturtorténeti sszefoglalasanak hazai
vonatkozasai nyoman hatdroztam meg.
Ugyanakkor egy-egy novény alkalmazasa
kertenként mds és mas kontextusba kertil-
het, ,hagyomanyossaganak” megitélése
kevésbé tudomanyos, mint kulturalis
kérdés. / To facilitate the measurability of
the research, I based my findings primarily
on the collections of Dezsé Surdnyi (Surdnyi,
1985) and Raymund Rapaics (Rapaics,

1932), following the domestic aspects of the
cultural-historical summary of the use of
ornamental plants. At the same time, the use
of a particular plant may vary from garden to
garden, and assessing its “traditional nature”
is less a scientific than a cultural question.

A kertek kialakitasat alakito tényezékrol
b6vebben Péntek Janos és Szabd T.

Attila Ember és novényvilag cimt

munkaja (Péntek - Szabd, 1985) valamint
Benkd Anna és Gecséné Tar Imola
Traditional vernacular flower gardens
cim cikke (Benk6 - Gecséné Tar, 2025)
alapjan. / For more information on the factors
influencing the design of gardens, see the
work of Janos Péntek and Attila Szabd T.
entitled Ember és névényvildag (Man and the
World of Plants) (Péntek - Szabd, 1985) and
the article by Anna Benkd and Imola Gecséné
Tar entitled Traditional Folk Flower Gardens
(Benkd - Gecséné Tar, 2025).

A koréabbi kutatasok f6képp az archa-
ikusabb néprajzi régiokat (pl. Erdély,
Balaton-felvidék, Orség, ...) érintették. /
Previous research has mainly focused on
more archaic ethnographic regions (e.g.
Transylvania, the Balaton Uplands, Orség,
etc.).

A parasztkertek, kiskertek esetében,
kulturalis megkozelitésben kevésbé
egzaktan definidlhaté a haszonnovények

és disznovények fogalma. Disznovénynek
tekintek minden olyan taxont, amelyet
elsésorban esztétikai céllal tiltetnek a
kertbe (de nem kizart a névény mas jellegli
hasznositasa sem). Haszonnovénynek
tekintek minden novényt, melyet elsésor-
ban gazdasagi, fogyasztasi céllal tiltetnek a
kertbe. / In the case of peasant gardens and
private gardens, the concepts of crops and
ornamental plants are less precisely definable
from a cultural perspective. I consider any
taxon that is planted in the garden primarily
for aesthetic purposes to be an ornamental
plant (but other uses of the plant are not
excluded). I consider any plant that is planted
in the garden primarily for economic or
consumption purposes to be a crop.

A felmeért portak a beltertileti telkek
megkozelitéleg go-100 %-t teszik ki.

A felmérésbol csupan a sajatos
telepiilésszerkezetb6l adéddan nehezen
megkozelithet6, illetve belathato lakotelkek
maradtak ki (pl. ,nyeles” telkek), valamint
a telepiilésszegély egyes pontjain, f6ként
gazdasagi udvarral rendelkezd lakotelkek,
amelyeken a novényzet részben vagy
teljesen hianyzik. / The surveyed yards
account for approximately go-100% of the
built-up plots. Only residential plots that are
difficult to access or view due to the layout of
the village (e.g. plots behind the street front or
plots with only a narrow access tract to the
street) were excluded from the survey, as well
as residential plots at certain points on the
edge of the village, mainly farmyards where
vegetation is partially or completely absent.
A felmérés jellegéb6l adddoan a novényeket
a gyalogos bejaras soran, szabadszemmel
is beazonosithato fokig hataroztam

meg, nemzetség, faj vagy fajta szinten.

A téblazatban egy novénycsoportban
kezeltem a hasonld megjelenést és
karakter(i novényeket, amelyek gyakran
ugyanazokban az évtizedekben valtak
kedveltekké a magankertekben. / Due to
the nature of the survey, I identified the
plants during my walk, to the extent that they
could be identified with the naked eye, at the
genus, species or variety level. In the table,
treated plants with similar appearance and
characteristics as a single plant group, as
they often became popular in private gardens
in the same decades.
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9 Hasonl6 jelenséget a néprajzkutatok is
megfigyeltek a Karpat-medence kiilonb6z6
téjegységein, féként Székelyfoldon
(Kinda, 2017; Nagy, 2023; Nagy, 2024). /

A similar phenomenon has been observed
by ethnographers in various regions of the
Carpathian Basin, mainly in the Székelyfold
(Kinda, 2017; Nagy, 2023; Nagy, 2024).

10 Utdbbi két novény ismert invazios taxon
(Csiszar, 2012), amelyek potencialis
veszélyforrast jelentenek a kiemelt
természetvédelmi jelent6ségi teriileten. /
The latter two plants are known invasive taxa
(Csiszar, 2012), which pose a potential threat
to areas of high conservation importance.
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A LOVASSPORTOK HELYE

ES SZEREPE A MAGYAR NEMESI
REZIDENCIAK ELETEBEN

THE PLACE AND ROLE OF
EQUESTRIAN SPORTS IN THE LIFE
OF HUNGARIAN MANORS

BOLKEI BLANKA | FEKETE ALBERT

ABSZTRAKT
A f6uri rezidencidkon zajlé egykori sportélet és az azt
kiszolgdalo létesitmények szerepe eddig kevéssé keriilt el6-
térbe a kerttorténeti kutatdsok kapcsan, annak ellenére,
hogy mar az ¢korbdl is ismeriink a fels6 tarsadalmi réteg
udvaraiban testgyakorlasi céllal kialakitott tereket, kerti
elemeket. Elgzetes kutatasaink soran (Bélkei Blanka (2024)
Sportélet a 19-20. szdzadi kastélykertekben [Szakdolgozat]
Konzulens: dr. Fekete Albert) bebizonyosodott, hogy a 19.
szazad elejétdl a masodik vilaghdboruig tarté idészakban
a magyarorszagi nemesi rezidencidk tulnyomo tobbségé-
ben jelen voltak kiilonféle sporttevékenységek és sport-
létesitmények, koziiliik pedig a lovassportok bizonyultak
a legsokszin(ibbnek és legnépszertibbnek. Jelen kutatas
célja a lovassportok kiilonboz6 dgainak és a nemesi élet-
forma osszefiiggéseinek feltarasa, valamint a lovaglas-
hoz kot6do 1étesitmények funkcionalis és térszerkezeti
szerepének elemzése a kastélykertek kialakuldsaban és
fejlédésében. A vizsgalat kiilonb6z6 irott emlékek (pl.
uti levelek, beszamolok, kastélyleirdsok, korabeli folyo-
iratcikkek) ismeretanyagara, képi forrasokra (térképek,
fotdk, tervek), illetve targyi emlékekre (helyszinen fenn-
maradt kerti elemek) tamaszkodik, amelyeket a téméaban

megjelent szakcikkek, monografidk, miemlékvédelmi
célu dokumentéaciok (stb.) adatai egészitenek ki. A kuta-
tds soran szamos hazai és néhany kiilfoldi helyszin bejara-
séra is sor keriilt; ezek soran az adott kastélyok jelenlegi
tulajdonosaival, kezel6ivel vagy bérléivel, illetve a tulajdo-
nos csaladok leszarmazottjaival folytatott beszélgetések,
valamint személyes tapasztalatok alapjan béviilt az anyag.
Az elemzés eredményei azt mutatjak, hogy a lovassport
val6ban jelent6s hatassal volt a nemesek mindennapi éle-
tének és ezdltal rezidencidik kérnyezetének kialakitasa-
ban. Egyfel6]l a nemesség fizikai jollétét szolgalta, masfel6l
pedig a gazdaséagi, az erkolcsi és a kulturalis eré szimbo-
lumaként jelent meg, s gyakran diplomaciai eszkézként is
szolgalt, erdsitve a kastélytulajdonosok vezet6 tarsadalmi
poziciojat.

Kulesszavak: érokségvédelem; sportlétesitmény;
kertmtivészet; nemesi rezidencia

BEVEZETES, CELKITUZES
A sport a kezdetekt6l fogva jelen van a nemesi réteg
életében, birtokain; neveltetésiiknek mindig is fontos
részét képezte az alapvet® katonai feladatok és készségek

4D 78, 48-67.(2025)

ABSTRACT
The role of sports and the related facilities at manors
has received little attention in garden history research,
even though we know that spaces and garden elements
designed for physical exercise existed in the courtyards of
the upper classes as far back as antiquity. Our preliminary
research (Blanka Bélkei (2024) Sportélet a 19-20. szdzadi
magyar kastélykertekben [Thesis] Supervisor: Albert Fekete
PhD, DLA) proved that from the early 1gth century until
World War II, the vast majority of Hungarian manors fea-
tured various sports activities and facilities, among which
equestrian sports proved to be the most diverse and pop-
ular. The aim of this research is to explore the connec-
tions between various equestrian sports and the aristo-
cratic lifestyle, and to analyse the functional and spatial
role of equestrian facilities in the development of manor
gardens. The study is based on various written records
(e.g. letters, travel reports, manor descriptions, articles of
contemporary magazines), visual sources (maps, photos,
plans) and material artefacts garden elements preserved
on site), supplemented by data from specialist articles,
monographs, monument conservation documents, etc.
published on the subject. Over the course of research,
numerous domestic and a few foreign sites were visited,
during which the material was expanded based on per-
sonal experiences and conversations with the current
owners, managers or tenants of the manors in question,
as well as with descendants of the owner families. The
results of the analysis show that equestrian sports did
indeed have a significant impact on the everyday life of
the nobility and thus on the design of the surroundings
of their residences. On the one hand, it supported the
physical well-being of the nobility, and on the other hand,
it was a symbol of economic, moral and cultural power,
often serving as a diplomatic tool, reinforcing the leading
social position of the estate owners.

Keywords: heritage conservation; sport facility;
garden design; noble residence

INTRODUCTION, OBJECTIVE
From the very beginning, sport has been present in the
life of the nobility and on their lands, and learning basic
military tasks and skills has always been an important
part of their education. (Katona, 2021) Initially, this was
mainly for military and representational reasons, as
in addition to often having to prove themselves on the
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battlefield, which required good physical condition and
health, it was also a way of demonstrating their political
aptitude and leadership skills to the people. The pursuit
of various sports activities not only represented special
social status and cultural hegemony, but also inspired
trust and respect among the people, thereby reinforcing
the prominent social role of the nobility. (Behringer, 2012)

At the same time, sport had also found its place in the
lives and courts of the ruling social class as a recreational
activity, and its importance grew steadily from the time
of humanism onwards. (Szatmari, 2018) According to the
descriptions of historians of the time [1], physical training
played an important role in the life of Matthias Hunyadi
from childhood, thanks to his Italian teachers who pro-
moted the ideals of humanism. He was an excellent swim-
mer, fencer and fighter, both on foot and on horseback, he
was proud of his dressage knowledge, he often competed
in carriage driving races, and he played ball games with
rackets, which were the precursors of modern tennis.
(Rapaics, 1938; Szatmari, 2018) Later, Matthias estab-
lished “several xystus (colonnades) surrounded by various
trees” in the Buda Palace Gardens for gymnastics, fenc-
ing and walking, and also created the Nyék game reserve.
(Garady, 1932)

At that time, the love of sport already had a worldwide
influence on the lifestyle of monarchs and aristocrats, and
thus also on their gardens: Henry VIII, for example, had
a walled, roofless tennis court built at Hampton Court in
the early 16th century (Behringer, 2012), and Emperor
Maximilian built a similar one in Pressburg (Bratislava) at
the end of the 16th century. (Szatmaéri, 2018)

However, beyond the gardens of the royal and aris-
tocratic classes, the establishment of sports facilities at
noble residences only began to become more common
and varied in Europe in the 1gth century. This was primar-
ily due to the spread of new ideologies (liberalism, nation-
alism, positivism, romanticism etc.) and the resulting
social, scientific and economic development.

From the period of the Reform Era in Hungary, Eng-
land served as a model for other European countries with
its civil society (Galavics, 1999) and modern, competitive
industry, which also inspired the Hungarian aristocracy to
create a similar order in the country.

And since shaping the landscape around residences
has always been one of the most important means of rep-
resentation, these efforts also had a significant impact on
the design of the gardens of noble palaces and mansions.
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1. abra/Fig. 1: A sportok megjelenése és
elterjedése a hazai kastélykertekben a gédéll6i
Grassalkovich-kastély példajan / The emergence
and spread of sports in Hungarian manor gardens,
using the example of the Grassalkovich Palace in
Godolls

FORRAS/SOURCE: SAJAT ABRA. FELHASZNALT KEPEK: AZ

ALSOKERT HELYSZINRAJZA, 1782 (JOSEPH HOFFMAN);

A KERT 1843-AS RAJZA (MATE ZSOLT £S DAVID FERENC

KUTATASAI NYOMAN), TEKEZO NEMESEK (NORTH LONDON

BOWLING CLUB); ERZSEBET KIRALYNE A LOVARDABAN,

1876 (W. RICHTER FELVETELE) A KASTELY LOVARDAJA, 1898

(VASARNAPT UJSAG 1898.11.03); FALKAVADASZAT 1872 (W.
RICHTER FELVETELE), TENISZPALYA (GODOLLOI KASTELY
GYUJTEMENYE); USZOMEDENCE (GODOLLOT KASTELY GYUJ-
TEMENYE); LOVOHAZ (GODOLLOT KASTELY GYUJTEMENYE);
TISZTI DIJUGRATAS A PARKBAN (GODOLLOT KASTELY 6YUJ-
TEMENYE); HORTHY TENISZEZIK A KENDEREST KASTELY-
PARKBAN (TEMESY, 1941) / OWN FIGURE, IMAGES USED: SITE
PLAN OF THE LOWER GARDEN, 1782 (JOSEPH HOFFMANN);
DRAWING OF THE GARDEN FROM 1843 (BASED ON RESEARCH
BY ZSOLT MATE AND FERENC DAVID); NOBLEMEN PLAYING
SKITTLES (NORTH LONDON BOWLING CLUB); QUEEN ELISA-
BETH IN THE RIDING HALL, 1876 (PHOTO BY W. RICHTER);

THE RIDING HALL OF THE PALACE, 1898 (VASARNAPI UJSAG,
3 NOVEMBER, 1898); HOUNTING WITH HOUNDS (PHOTO BY
W. RICHTER, 1872); TENNIS COURT (COLLECTION OF THE
GODOLLO PALACE); SWIMMING POOL (COLLECTION OF THE
GODOLLO PALACE); SHOOTING GALLERY (COLLECTION OF THE
GODOLLO PALACE); OFFICERS’ SHOW JUMPING IN THE PARK
(COLLECTION OF THE GODOLLO PALACE); HORTHY PLAYING
TENNIS IN THE KENDERES PALACE PARK. (TEMESY, 1941)

|. GRASSALKOVICH ANTAL MEG- MEGEPUL A KASTELY LOVARDAJA,
1739 ® o 1749 vt ®
ALAKITANAK KI A VADASZATOK-

BizZA MAYERHOFFER ANDRAS
EPITESZT A KASTELY
MEGEPITESERE HOZ

FELEPIL A KIRALY! PAVILON,
AMIT KESOBE CELLOVESZET
GYAKORLASARA IS HASZNAL-
NAK

[ TEKEPALYAT EPITENEK
AZ ORANGERIE KOZELE-
BEM
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GRASSALKOVICH KORSZAK 1739-1841

elsajatitasa. (Katona, 2021) Ez eleinte f6ként hadaszati és
reprezentacids okokra vezethet6 vissza, hiszen azon kiviil,
hogy gyakran helyt kellett &llniuk a harcmez6n, ami-

hez elengedhetetlen volt a j6 erénlét és egészség, ezzel
demonstraltak a nép felé politikai ratermettségiiket és
vezet6i alkalmassagukat. A kiilonféle sporttevékenységek
{izése nemcsak kiilonleges tarsadalmi statuszt és kultura-
lis hegemoniat jelentett, hanem bizalmat és tiszteletet is
kivaltott a népbdl, erésitve ezzel a nemesek kiemelt tarsa-
dalmi szerepvallalasat. (Behringer, 2012)

Ugyanakkor a sport, mint rekreécids tevékenység is
helyet kapott a vezet6 tdrsadalmi réteg életében és udva-
raiban, aminek a jelent6sége a humanizmustdl kezdve
egyre novekedett. (Szatmari, 2018) Korabeli torténetirok
lefrasai alapjan [1] Hunyadi Matyés életében a testedzés
mar gyermekkoratdl kezdve fontos szerepet toltott be a
humanizmus eszmeiségét hirdet¢ italiai tanitoémesterek

altal: kival6an tszott, vivott, illetve harcolt mind gyalog,
mind l6haton, biiszke volt a 16idomitasara, gyakran indult
kocsiversenyeken, valamint iités labdajatékokat is tizott,
amelyek a mai tenisz el6djét jelentették. (Rapaics, 1938;
Szatmari, 2018) Késébb Matyas budai varkertjében tor-
nara, vivasra, sétara szolgalo ,kiilonbozé fakkal korilfo-
gott xystusok”-at (oszlopcsarnokokat) létesitett (Rapaics,
1938: 36), valamint kialakitotta a nyéki vadaskertet is.
(Garady, 1932)

A sport szeretete mar ekkor vilagszerte befolyassal volt
az uralkodok, arisztokratdk életformajara, s ezaltal azok
kertjeire is: VIII. Henrik példaul a 16. szazad elején Hamp-
ton Courtban fallal koriilvett, tet6 nélkiili teniszpalyat épit-
tetett (Behringer, 2012), majd Miksa cséaszar is hasonlét
épittetett Pozsonyban a 16. sz4zad végén. (Szatmaéri, 2018)

Ugyanakkor a sportlétesitmények létesitése az uralko-
doi, a fouri réteg kertjein tdl a nemesi rezidencidkon csak

KIRALYI ID6SZAK 1867-1918

The fashion for landscape gardens promoting the freedom
of nature spread rapidly, becoming a visual expression of
up-to-date thinking and social progress. (Galavics, 1999)
The palace, which had previously served exclusively as
an estate centre, a venue for large-scale public events,
increasingly became a place for private life, retreat and
rejuvenation. To balance this, however, the social role of
palace and garden remained significant, as they occasion-
ally provided a venue for increasingly important political
receptions, social events and celebrations, which, unlike
the representative events of the past, appealed to a wider
range of society, were held according to a more relaxed
protocol, and were an integral part of the everyday social
life of the elite.

As a result of the development of civil society, people
had more leisure time, which led to the spread of numer-
ous new activities, increased health consciousness, and

KorMANYZO!I IDOSZAK 1918-1944

the emergence of a wide variety of sports, which the
nobility mainly practised on their own land.

For example, the Kérolyi Palace Garden in Fehérvarc-
surgo and the Vigyaz6 Manor Garden in Vacratot fea-
tured tennis courts, the Wenckheim Palace Park in
Szabadkigyos had a swimming pool and a gymnasium,
among other facilities, the Festetics Manor Garden in Dég
had a tennis court and a football pitch, and the Erdédy
Manor Garden in Doba had a bowling alley and a skittle
building.

However, equestrian sports were the most popular.
This can mainly be attributed to the fact that until the
early 19" century, keeping horses was still essential from
a practical point of view, as horses were the primary
means of transport, as well as being used for economic
and military purposes. In addition, they also played an
important role in hunting.
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2. abra/Fig. 2: Sport a kastélykertekben /
Sports in manor gardens
FELHASZNALT KEPEK: 1.) TENISZMERKOZES A ZABOLAI
MIKES-KASTELY KERTJEBEN. FORRAS: MIKES CSALAD

FOTOARCHIVUMA. 2.) EVEZES VIGYAZO SANDOR GROF KAS-
TELYANAK PARKJABAN. FORRAS: FORTEPAN #83197/ U.BFL.

XV.19.D.1.11. 105. 3.) GROF KAROLYT ISTVAN TENISZEZES
KOZBEN, FEHERVARCSURGON, 1930-AS EVEK. FORRAS: A
FEHERVARCSURGOT KAROLYT CSALAD GYUJTEMENYE. 4.)
SIBRIK LASZLO TANITJA AZ TFJU KAROLYI LASZLO GROFOT
VIVNI A LASZLOTANYAI BIRTOKON 1940 KORUL. FORRAS:
A FOTI KAROLYI CSALAD GYUJTEMENYE 5.) KORCSOLYA-
ZAS A FEHERVARCSURGOI TAVON, 1930-31-I TEL. FORRAS:
A FEHERVARCSURGOI KAROLYT CSALAD GYUJTEMENYE.

6.) GROF KAROLYT ISTVAN A FELESEGEVEL ES ANNAK KET
NOVEREVEL A BODORETI GOLFPALYAN, 1931-32. FORRAS:
A FOTI KAROLYI CSALAD GYUJTEMENYE. / IMAGES USED: 1.)
TENNIS MATCH IN THE MIKES MANOR GARDEN IN ZABOLA
(SOURCE: PHOTO ARCHIVE OF THE MIKES FAMILY) 2.) ROWING
BOAT (IN THE FOREGROUND) IN THE MANOR GARDEN OF
COUNT SANDOR VIGYAZO (SOURCE: GYORGY KLOSZ BETWEEN
1895-1899 FORTEPAN #83197/ U.BFL.XV.19.0.1.11.105) 3.)
COUNT ISTVAN KAROLYI PLAYING TENNIS IN FEHERVAR-
CSURGO, 19308 (SOURCE: COLLECTION OF THE KAROLYI
FAMILY OF FEHERVARCSURGO) 4.) LASZLO SIBRIK TEA-
CHING YOUNG COUNT LASZLO KAROLYI TO FENCE ON THE
LASZLOTANYA ESTATE AROUND 1940 (COLLECTION OF THE
KAROLYI FAMILY OF FOT) 5.) ICE SKATING ON THE LAKE IN

FEHERVARCSURGO, WINTER 1930-31 (COLLECTION OF THE
KAROLYI FAMILY OF FEHERVARCSURGO) 6.) COUNT ISTVAN
KAROLYI WITH HIS WIFE AND HER TWO SISTERS ON THE
GOLF COURSE IN BODORET, 1931-32 (COLLECTION OF THE
KAROLYI FAMILY OF FOT)

»» 3. abra/Fig. 3: Sportagak gyakorisag sze-

rinti megoszlasa a legjelent8sebb hazai kastély-

kertekben a 19. szazad elejétdl a II. vilaghabo-

rtig / Distribution of sports by frequency in the

most significant Hungarian manor gardens from

the early 19th century to World War IT
FORRAS/SOURCE: BOLKEI, 2024

a 19. szazadtdl kezdett gyakoribba és szinesebbé valni
Eurépaban. Ez els6 sorban az j szellemi dramlatok (libera-
lizmus, nacionalizmus, pozitivizmus, romantika stb.) elter-
jedésének és az ennek nyoman végbemend tarsadalmi,
tudomanyos és gazdasagi fejlédésnek volt koszonhetd.

A reformkortol kezd6édéen, Anglia mintaként jelent
meg Eurdpa tobbi orszaga szamara polgarosult tarsadal-
maval (Galavics, 199g), modern és versenyképes iparaval,
amely egy hasonl¢ vildg hazai megteremtésére 6sztonozte
a magyar arisztokraciat.

S mivel a rezidencidk kérnyezetének alakitdsa min-
den korban a reprezentéacio egyik legfontosabb eszkoze
volt, ezen torekvések a nemesi kastélyok, kuridk kertje-
inek kialakitdsan is mély lenyomatot hagyott. Gyorsan
elterjedt a természet szabadsagat hirdet6 tajképi ker-
tek divatja, amely a korszerti gondolkodas és a tarsa-
dalmi haladés vizualis kifejezésévé valt. (Galavics, 1999)
A korabban kizarélag birtokkdzpontként, nagyszabasu
nyilvanos események szintereként szolgalo kastély egyre
inkabb a magéanélet, az elvonulas és a feltoltédés szin-
terévé alakult. Ezt kiegyensulyozva azonban a kastély
és kert egyiittese tarsadalmi szempontbdl tovabbra is
jelentés maradt, hiszen alkalmanként helyet biztositott

az egyre fontosabbd valé politikai fogadasok, tarsadalmi
rendezvények és tinnepek szdmara, amelyek a korabbi
reprezentativ rendezvényekkel szemben a tarsadalom
szélesebb korét szolitottak meg, lazabb protokoll szerint
zajlottak, s inkabb a tarsadalmi elit mindennapi tarsas
életének szerves részét jelentették.

A polgarosodas kovetkeztében megnovekedett szabad-
id6 eltoltésére szamos 1j tevékenység terjedt el, er6sodott
az egészségtudat, s a sportok szines palettdja jelent meg,
amelyet a nemesség dontéen a sajat birtokain (izott.

A fehérvarcsurgdi Karolyi-kastélykertben, a turai
Schossberger-kastélyban és a vacratoti Vigyazo-kastély-
kertben példaul teniszpalya, a szabadkigydsi Wenckheim-
kastély parkjaban tobbek kozott iszomedence és tornapa-
lya, a dégi Festetics-kastélyparkban teniszpalya és futball-
palya, a dobai Erdédy-kastélyparkban pedig tekepdlya és
guritéhaz volt.

A legnagyobb népszeriiségnek mégis a lovassportok
orvendtek. Ez féként arra vezethet6 vissza, hogy a 19.
szazad elejéig a l6tartas még gyakorlati szempontbdl is
elengedhetetlen volt, hiszen a 16 volt az els6dleges kozle-
kedési, gazdasagi és hadaszati ,eszkoz”. Mindemellett a
vadaszatban is fontos szerepet toltott be.
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The presence of and respect for horses in noble life
has been constant throughout history.

“The Transylvanian lords’ love of animals culminated
in their adoration of horses, in keeping with their ancient
national traditions. The horse was always the most loyal
friend, the best comrade-in-arms in battle, a means of
transport ... the embodiment of the noblest sport and the
greatest pride of every manor” (Bir6, 1943: 153)

Thanks to the research conducted by P4l Csére, we
now have detailed knowledge of the game reserves of the
Carpathian Basin, including the small enclosures near pal-
aces as well as the outer hunting grounds located further
afield in suburban settings. During the Ottoman occupa-
tion, most of the game reserves were destroyed (or in some
cases were used by Ottoman leaders, as exemplified by the
royal hunting grounds in the areas of present-day Buda-
keszi, Budanyék, Normafa, and Janos Hill, where Suleiman
also hunted in his time) (Viczian, 2018) - the only excep-
tions were the western part of the country, Upper Hungary
and Transylvania, but due to their high maintenance costs,
even in these regions only the princes and the wealthiest
could afford to maintain these facilities. Outstanding exam-
ples from the 16th and 17th centuries include the Nadasdy

family’s game park in Sarvar and the parks in Frakno and
Kismarton, which were spared during the Ottoman wars.
Equally significant were the Zrinyis’ estate in Csaktornya,
the game park of Fiizér Castle, and the parks in Cseklész,
Gimes and Nagyappony. (Csére, 1997) In Transylvania,
the game reserve of the Transylvanian princes in Fogaras
played an important role, where, amongst others, Gyorgy
Rakoczi I often hunted, as did in the English oak forest
known as “Mocséarerds” (Marshland Forest), near Kemény
Castle in Marosvécs (D. Biro, 2006). The driven hunts
organised on Count Bercsényi's land in Brundcz were also
famous during this period, and Szentendrei Island was also
very popular as a hunting ground. (Motesiky, 2006) Hunt-
ing already had a significant diplomatic importance in this
era, but its main purpose remained the procurement of
food and preparation for war.

During the Baroque period, medieval and Renaissance
hunting grounds were reinterpreted, as the visual axes
of the existing game forests were integrated into the vis-
tas of manor garden designs. Notable examples of this
approach can be found internationally in the gardens of
the Palace of Versailles, and domestically in the Esterhazy
Palace at Fert6d, where Miklés Esterhazy the Magnificent
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A16 jelenléte és tisztelete a nemesi életformaban a tor-
ténelem soran allandé volt.

»A léimadatban cstucsosodott ki az erdélyi urak allat-
szeretete, mar 6si, nemzeti hagyomdanyaikhoz hiven is; a
16 volt mindenkor a leghivebb barat, a legjobb fegyvertars
a harcban, a kozlekedés eszkoze ..., a legnemesebb sport
megtestesiilése s a legf6bb biliszkesége minden kastély-
nak” (Bir6, 1943: 153)

Csore Pal kutatdsai nyoman ma mar részletes ismere-
teink vannak a Karpat-medence vadaskertjeirél, amelyek
magukban foglaljak a palotak melletti kisvadasokat és az
azoktdl tavolabb, szuburbanus kornyezetben elhelyezked®
kiils6 vadaskerteket is. A torok idék alatt a vadasker-
tek nagy része elpusztult (de el6fordult az is, hogy térok
vezetdk hasznaltak tovabb azokat, mint a mai Budakeszi,
Budanyék, Normafa, Janoshegy teriiletén elteriil6 hatal-
mas kiralyi vadast, amelyben még Szulejman szultan
is vadaszott). (Viczian, 2018) A pusztitas alol csupan az
orszag nyugati része, a Felvidék és Erdély jelentett kivé-
telt, de magas fenntartasi koltségeik miatt ezeken a terii-
leteken is csak a fejedelmek és a legtehet6sebbek enged-
hették meg maguknak ezen létesitmények fenntartasat.

A 16-17. szdzad kiemelked6 példai kozé tartozott a
Néadasdyak sarvari vadaskertje, valamint a fraknéi és a
kismartoni kertek, amelyeket elkeriilték a torok habortk.
Hasonléan jelentds volt a Zrinyiek csadktornyai uradalma, a
flizéri var vadaskertje, illetve a cseklészi, gimesi és nagyap-
ponyi kertek is. (Csére, 1997) Erdélyben a fogarasi fejedelmi
vadaskert jatszott fontos szerepet, ahol I. RAkoczi Gyorgy
is gyakran vadaszott, csakigy, mint a ,Mocsarerd4” -nek
nevezett kocsanyos tolgyesben, a marosvécsi Kemény-var-
kastély szomszédsagéaban (D. Bird, 2006). A korszakban
hiresek voltak tovabbéa a Bercsényi gréf brundczi uradal-
man rendezett hajtésok, és a Szentendrei-sziget is nagy
népszerliségnek orvendett, mint vadaszteriilet. (Motesiky,
2006) A vadaszatok diploma4ciai jelentésége mar ebben a
korban is jelent6s volt, f6 céljuk ugyanakkor tovabbra is az
élelemszerzés és a haborura felkésziilés maradt.

A barokk korban a kézépkori és a reneszansz vadas-
kertek 1j értelmezést kaptak, ugyanis ekkoriban a kas-
télykertek tervezésénél gyakran a vaddszkastélyok meg-
1év6 léserdeinek nyiladékait vonték be a kerti latvany-
tengelyek kialakitasaba. Kiting kiilfoldi példat kinal erre
tobbek kozott a versailles-i kastély parkja, vagy hazai
vonatkozasban a fert6di Esterhazy-kastélykert, ahol
Esterhazy Fényes Miklds a Kanizsaiak vadaszkastélyara
épitette barokk rezidenciajat.(M6csényi, 1997)

Ebbél kifolyolag azt feltételezhetnénk, hogy ezzel a
funkcionalis valtozassal és a technoldgiai fejlédéssel -
kiilonosen a kozlekedés és hadaszat modernizaciojaval - a
lovaglas fokozatosan hattérbe szorult a vezetd tarsadalmi
réteg életében. A tapasztalatok azonban éppen az ellenke-
z6jére utalnak: a lovaglas nem tlint el, s6t, a 19-20. szadzad
fordulojan 4j lendiiletet kapott, igy jelen tanulmany célja
ennek az ellentmondasnak a feltarasa: hogyan valtozott
meg a lovassportok szerepe/célja a hazai nemesség életé-
ben és hogy ez hogyan hatott a nemesi rezidenciak kertje-
inek funkciondlis jellemzdire.

TORTENETI HATTER

- ELETMODBELI VALTOZAS
A 19. szézad elejétdl zajlé technologiai fejlédés a hadtech-
nikéanak is 1j lendiiletet adott a kiilonboz6 harckocsik,
nagyobb hatétavolsagu és tiizerejli fegyverek megjelené-
sével, s az els¢ vildghaborutdl kezdve a lovak jelenléte a
harcmez6n fokozatosan hattérbe szorult.

A kozlekedésben is egyre gyengiilt a jelent6ségiik,
hiszen a g6zmozdonyok, autémobilok gyorsabb, kényel-
mesebb, egyszer(ibb utazast biztositottak a hosszabb tava
utazasokon. A rovidebb tavok megtételére pedig el6sze-
retettel hasznaltak a népszert kerékparokat, amikroél
1900-ban igy tuddsit a Magyarorszag és a Nagyvilag cimi
hetilap:

,Ugy latszik, csakugyan elérjiik a lovak alkonyat.

Vagy hogy a 16 nem lesz egyéb, mint futtaté allat, a
melyre fogadni szokas.

Mert lovast ma is alig latni mar a Varosligetben. (...)
Ma mar nem sikk a varoserd6ben lovagolni. Az arisztok-
raczia holgyei otthon maradnak, a kozéposztaly meg (...)
biczikli-haton tidvozli a tavaszt.” (MNV 1goo V. évfolyam
Marc. 31. 8.)

S bar a lovagléas ilyen formaban relevanciajat vesz-
tette; a nemesi mindennapokban 1j és népszert id6toltés-
ként a lovassportok meghonosodasa és elterjedése egyre
inkabb el6térbe kertilt.

U] LOVASSPORTOK MEGJELENESE

- MEGLEVO LOVAS SPORTAGAK

MEGUJULASA
Ha a lovaglast tovabb szeretnénk csoportositani, megkii-
lonboztethetlink 16sportokat és lovassportokat, amelyek
differencialéddsa hagyomanyosan a lovas/hajté, valamint
a 16 belefektetett munkajanak, tehetségének aranyan
alapszik. Ezek kozil a kastélykertek szempontjabodl az

4D 78, 48-67.(2025)

built his Baroque residence upon the former hunting
lodge of the Kanizsa family. (M6csényi, 1997)

For this reason, we might assume that with this func-
tional change and technological advances - especially the
modernisation of transport and warfare - horse riding
gradually became a marginal activity in the lives of the
ruling social classes. However, experience suggests the
opposite: horse riding did not disappear, but rather gained
new momentum at the turn of the 1gth century into the
2oth. The aim of this study is to explore this contradiction:
how did the role/purpose of equestrian sports change in
the lives of the Hungarian nobility, and how did this affect
the functional characteristics of the gardens of noble res-
idences?

HISTORICAL BACKGROUND

- LIFESTYLE CHANGES
Technological developments from the beginning of the
19™ century gave new impetus to military technology, and
with the invention of various tanks and weapons with
greater range and firepower, from the First World War,
horses gradually became less present on the battlefield.

Their importance in transport also declined, as steam
locomotives and automobiles provided faster, more
comfortable and easier travel over longer distances. For
shorter distances, people often used the popular bicy-
cles, as reported in 1900 by the weekly magazine Magya-
rorszdg és a Nagyvildg (Hungary and the World):

“It seems that we are indeed reaching the twilight of
the horse.

Or that the horse will be nothing more than a race-
horse, on which people usually bet.

Because you hardly see any riders in the City Park
these days. (...) It is no longer fashionable to ride in the
city forest. The ladies of the aristocracy stay at home,
while the middle class (...) welcomes spring on the back of
a bicycle.” (MNV 1goo Volume V, 31 March, p. 8.)

And although horse riding in this form lost its rele-
vance in the everyday life of the nobility, the introduc-
tion and spread of equestrian sports became increasingly
prominent as a new and popular pastime.

THE EMERGENCE OF NEW

EQUESTRIAN SPORTS - AND THE

RENEWAL OF EXISTING ONES
Equestrian sports can be further categorised based on
the ratio of the rider / driver’'s work and skill to that of
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the horse. Regarding manor gardens, sports with greater
emphasis on the rider/driver’s skill are more signifi-
cant, since, due to the large space requirements, horse
racing was practised in specially designed areas (horse
racing tracks, e.g. in Alag, Tata and Fenékpuszta), while
cross-country riding, horseback hunting, polo, show
jumping and dressage (in whole or in part) took place at
manors.

HORSEBACK HUNTING
The establishment of horse racing was accompanied
by a boom in domestic horse breeding, which led to an
increase in the number of Arabian and English thorough-
breds and Hungarian sport horses in the stables of noble
estates. However, these horses were not only suitable
for gallop races, but also excelled at hunting, which con-
tributed to the rapid and widespread popularity of Eng-
lish-style horseback hunting in Hungary.

English-style horseback hunting was typically con-
sidered a sport of the nobility, partly because ownership
of forests rich in game was a privilege of the social elite
(Sisa, 2004), and partly because the laws of the time delib-
erately sought to exclude commoners who did not enjoy
noble privileges from hunting (Ecsedi, 1933), thus creating
a sharp distinction between hunting practised by peas-
ants and the sport of hunting on horseback pursued by
the social elite as a test of strength and success. (Szilagyi,
2014)

The country’s first hunting association was founded
by Baron Béla Wenckheim in 1851. Initially, Count Laszl6
Batthyany's estate in Csako served as the venue for the
driven hunts, where jumping over ditches of various sizes
and breaking through tree rows added variety to the hunt,
which was very much to the liking of the participants.
(VVL 1st year, issue 3, 15 February 1857, p. 41) Later, in
1890, thanks to Béla Wesselényi, a similar association was
established in Transylvania, with Als6zsuk as the cen-
tre selected by the Baron, where the famous hunts with
hounds took place. (Siemers, 1999) (Készoni, 2005)

In addition to providing leisure activities, hunting
served to develop physical fitness and courage, as well
as to build and maintain social relationships. The venues
for hunting were provided by game parks and pheasant
gardens adjacent to the ornamental gardens. (Sisa, 2004)
Most of the famous game parks of this era were located
in the northern and western parts of the country. Notable
examples include the estates in Kismarton, Eszterhdza and
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utobbi csoport jelenléte a szamottevd, ami annak koszon-
het6, hogy a l6sportokat - igy a 16versenyzés minden agat
- nagy térigényiik miatt kiilon erre kialakitott teriileteken
(l6versenypalyakon, pl. Alagon, Tat4an vagy Fenékpusz-
tan) gyakoroltak, mig a tereplovaglas, a vadaszlovaglas, a
lovaspdlo, az ugratds és az idomité munka (részben vagy
egészben) a nemesi birtokokon folyt.

VADASZLOVAGLAS
A léversenyek meghonosodésaval egyiitt jart a hazai l6te-
nyésztés fellendiilése, amelynek kdszonhetéen a nemesi
birtokok istalléiban egyre nétt az arab és az angol telivé-
rek, a magyar sportlovak szdma. Ezek a lovak azonban a
galopp versenyeken kiviil vadaszlovaglasra is kitinden
alkalmasak voltak, ami hozzajarult ahhoz, hogy az angol
minta szerint izott vaddszlovaglas hazankban is gyorsan
és széles korben elterjedjen.

Az angol stilusu vadészatot tipikusan nemesi sport-
nak tekintették, ami egyrészt abbdl adodik, hogy a vad-
ban gazdag erd6k birtoklasa a tarsadalmi elit privilégi-
uma volt (Sisa, 2004), masrészt abbol, hogy a korabeli
torvények igyekeztek tudatosan kirekeszteni a nemesi
kivaltsagokkal nem rendelkezd kozembereket a vada-
szatbol (Ecsedi, 1933), ezzel élesen elvalasztva a paraszti
vadfogast a tarsadalmi elit 4ltal az er6préba és a sikero-
rientacid értelmében izott sportcéld vadaszlovaglastol.
(Szilagyi, 2014)

Az orszag els6 vadaszegyesiiletét, Wenckheim Béla
baro alapitotta 1851-ben. A hajtévadaszatok helyszinéiil
eleinte grof Batthyany Laszlo csakdi birtoka szolgalt, ahol
kiilénb6z6 méretli drkok atugratasa és fasorokon vald
attorések szinesitették a hajtast, ami igencsak elnyerte
a részt vevo tarsasag tetszését. (VVL 1. évfolyam, 3. szdm
1857-02-15 p.41) Késbb, 18go-ben Wesselényi Bélanak

4D 78, 48-67.(2025)

<<y, abrafFig. 4: Az als6-zsuki falkatérsasag
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6. abra/Fig. 6: Vadaszat el6tt Nagycenken,

(egy része), 1896 / Some of the horseback hunters  a Széchenyi-kastély kertjében, 1932 /
with hounds in Als6-zsuk Hubertus Day, Als6-Zsuk, Before the hunt in Nagycenk, in Széchenyi Palace

1896 garden, 1932
FORRAS/SOURCE: J. HORTHY, 1937.
<<g. abrafFig. 5: A h6gyész Apponyi-kastély
facanoskertje, 1821 / The pheasant garden of the
Apponyi Manor in Hégyész, 1821
FORRAS/SOURCE: JOANNIS NEP MOLNAR DE FARKASHIDA,
TOLNA MEGYEI LEVELTAR, TMOL XV 3 T. 63. / SOURCE:
JOANNIS NEP MOLNAR DE FARKASHIDA, TOLNA COUNTY
ARCHIVES, TMOL XV 3 T. 63

Kiralyfa (Csére, 1997) and the Nagycenk property of Count
Istvan Széchenyi who played a leading role in introducing
equestrian sports to Hungary (Andréasy et al., 1857).

The hunts in Godollé were famous throughout the
land, during the Grassalkovich, the royal and the gover-
nor eras alike (Faludi, 2014). Many Hungarian and foreign
dignitaries regularly participated in these hunts. Count
Dénes Banffy’'s huge game park or pheasant garden in
Bonchida, became just as popular a hunting ground as the
estate in Zsib6 or the wooded areas of the Festetics Palace
Gardens in Keszthely (Andrasy et al., 1857). The latter was
even visited by the Saxon king and the Prince of Wales for
the driven hunts (Sisa, 2004).

The Kérolyi family of F6t were also passionate hunt-
ers, which is clearly evident in the layout of their manor
gardens. The family spent most of the year on their estate
in Fot, so most of their hunting took place here, but they

FORRAS/SOURCE: FORTEPAN #160589 / BODA BALAZS

also regularly indulged in this sport during their stays in
Fiizérradvany, K6kapu and Laszl6tanya. (Windisch-Graetz,
2017) According to Count Laszlé Karolyi's account, the
route of the Fot hunts usually led through the outer park,
mostly towards Ujpest and the Alag Racecourse, in the
vicinity of today’s railway, but the rides often extended as
far as the Danube (Andrasy et al., 1857). Queen Elisabeth
also often rode from Go6dolls to the Fot estate to take part
in the hunts (Szebényi, 2003).

Hunting also played an important economic and social
role. Events aimed at appealing to representatives of the
decision-making social class were often motivated by the
desire to establish and deepen political connections.

Commenting on this phenomenon in his memoirs,
Miklés Horthy (also a passionate hunter, who not only
was a frequent guest at the hunts in Eszterhdza and
Fé6t, but also often organised hunts himself in the lower
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koszonhet6en Erdélyben is 1étrejott egy hasonlé egyesii-
let, amelynek a baré Alsézsukot valasztotta kdzpontjaul,
s ott zajlottak a hires falkavadaszatok. (Siemers, 199g;
Készoni, 2005)

A vaddszatok célja a szabadid6 eltoltésén kiviil az
erénlét és a batorsag fejlesztése, valamint a tarsadalmi
kapcsolatok épitése, fenntartasa volt. Helyszinét a par-
kokhoz csatlakozo vadaskertek vagy facanosok biztosi-
tottak. (Sisa, 2004) Az ebben a korban hires vadaskertek
nagy része az orszag északi és nyugati részén helyezke-
dett el, kiemelked¢ volt példaul a 16- és lovassportok meg-
honositdsaban élen jaré Széchenyi Istvan grof nagycenki
birtoka (Andréasy és mtsai., 1857), valamint Kismarton,
Eszterhaza és Kiralyfa is. (Csére, 1997)

Messze foldon hiresek voltak a godolléi vadaszatok,
mind a Grassalkovich, mind a kiralyi és a kormanyzoi kor-
szakban (Faludi, 2014), amelyeken szamos magyar és kiil-
foldi elékeldség is rendszeresen részt vett. BAnffy Dénes
grof hatalmas bonchidai vadaskertje, vagy facanoskertje
is éppugy népszerl vadaszteriiletévé valt, mint a zsibdi
birtok, vagy a keszthelyi Festetics-kastély kertjének erdos
teriiletei (Andrasy és mtsai., 1857). Utébbin rendezett haj-
tasokra még a szasz kiraly és a wales-i herceg is ellatoga-
tott (Sisa, 2004).

Szenvedélyes vadasz volt a f6ti Karolyi csalad is, s ez
kastélykertjeik térszervezésén is jol kovethetd. A csalad
az év nagy részét a foti birtokukon toltotte, ezért a vada-
szatok nagy része is itt zajlott, de a flizérradvanyi, kéka-
pui vagy a laszlétanyai tartézkodasuk soran is rendszere-
sen hédoltak ennek a sportnak. (Windisch-Graetz, 2017)
A f6ti talalkozok utvonala Laszl6 grof elbeszélése alapjan
rendszerint a kiilsé parkban, tébbnyire Ujpest felg, illetve
az Alagi Loversenypdlya irdnyaban, a mai vasut kornyé-
kén vezetett, de gyakran a Dundig is ellovagolt a tarsasag
(Andrasy és mtsai., 1857). Erzsébet kiralyné is gyakran
atlovagolt Godollérol a foti birtokra, hogy részt vegyen a
hajtasokon (Szebényi, 2003).

A vadaszlovaglasnak fontos gazdasagi, tArsadalmi
szerepe is volt: a dontéshozd tarsadalmi réteg képvisel6it
megszolitd események rendezését gyakran a politikai kap-
csolatok megteremtése és elmélyitése motivalta.

E jelenségrol nyilatkozik emlékirataiban Horthy Mik-
16s is (aki szintén szenvedélyes vadasz volt, s nem csak
az eszterhazai és a foti hajtasoknak volt gyakori vendége,
de 6 is gyakran rendezett vadaszatokat a godolléi kas-
tély alsokertjében), amelyben kifejti, hogy az ilyen jellegii
latogatasok gyakran hatékonyabbak voltak a hivatalos

taladlkozoknal is, hiszen a résztvevok a formalis kozeget
hatrahagyva fejthették ki nézeteiket a kiillonbozé politikai
folyamatok tekintetében. (M. Horthy, 1990)

IDOMITAS
A végbemend technoldgiai fejlédések ellenére az ido-
mito lovaglas is fennmaradt az udvarokban, mivel a lovak
harctéri szerepe ugyan visszaesett, de nem teljesen szo-
rult ki, ezért a fegyelmezett és robbanékony lovak neve-
lése tovabbra is fontos szempont maradt. Erre minden
nemzetnek meg voltak a sajat szokdsai, hagyomanyai, de
ismeriink neves idomité iskoldkat, mint a bécsi Spanyol
Lovasiskola, a Cadre Noir de Saumur, a Spanyol Kiralyi
Lovas Kiképzé&iskola és a Portugal magasiskola, amelyek
altaldnosan elismert mesterek tanitdsai alapjan mtikod-
tek (Guériniére, Grisone, Pluvinel), céljuk elit lovasok
nevelése volt. (Behringer, 2012) Ugyanakkor a nemesi
udvarokban jelen volt a dijlovaglas bemutaté jelleg,
latvanyos formaéja is, amely a gyakorlati céloktol egé-
szen eltdvolodva inkdbb az esztétika és a szérakoztatas
iranyaba kezdett fordulni. Ez utébbi kiilonosen a tarsa-
sagi eseményeket kisér6 el6adasok részeként mutatko-
zott meg, és a lovas ligyesség, valamint a 16 és ember
kozotti harmoniat hivatott latvanyosan demonstralni.
(Novotni, 2013)

Hazénkba az 1848-49-es forradalom és szabadsag-
harc leverése utén érkezett meg bécsi hatasra a ,spanyol
lovasiskola” divatja, de ennek voltak 18. szazadi el6zmé-
nyei, koszonhetéen Banffy Dénes grofnak, Erdély f6lo-
vaszmesterének. (Bird, 1943) A grof hires arab és lipicai
lovai a kiemelkedd miivészettorténeti értékkel biro diszes
bonchidai istalléban laktak, ami 1750-ben épiilt, a bécsi
Hofstallung mintéjara. Az istalléval szemben, a Patkéud-
var mésik oldalan egy fedeles lovasiskola is emelkedett a
kastélyudvaron, amelyhez egy kiiltéri lovarda is kapcsolo-
dott. (Gy. David, 2011)

A godolléi kastélyban az idomitas mindkét fent emli-
tett irdnya megmutatkozott: a kastélyhoz tartozo fedeles
lovardaban Erzsébet kiralyné 1877 kortil tikroket helyez-
tetett el, majd mtlovarnéket, cirkuszi lovasokat hivatott
(Ritz cirkusz), hogy kiilonféle idomit¢ feladatokat, mutat-
vanyokat tanulhasson télik (Faludi, 2014), de ugyanak-
kor magasiskolai feladatokat is lovagolt (Ripka, 1896). Az
1930-as években pedig a kastély szabadtéri lovardajaban
a kiralyi testérség Spanyol lovasiskolajanak dijlovasai
gyakorlatoztak, minden nap edzettek, és lovasversenye-
ket is rendeztek. (Bangha, 1990; Kajan, 2013)

gardens of the G6doll6 Palace) explained that such visits
were often more effective than official meetings, as partic-
ipants could express their views on various political pro-
cesses away from the formal setting. (M. Horthy, 1990)

DRESSAGE
Despite technological advances, dressage riding remained
popular in noble estates, as horses had declined in
importance on the battlefield but had not been com-
pletely phased out, so training disciplined but fast horses
remained an important consideration. Each nation had its
own customs and traditions, but we know of renowned
training schools such as the Spanish Riding School in
Vienna, the Cadre Noir de Saumur, the Royal Spanish
Riding School and the Portuguese High School, which
operated based on the teachings of generally recognised
masters (Guériniére, Grisone, Pluvinel), and aimed to train
elite riders. (Behringer, 2012) At the same time, the noble
courts also featured spectacular eventing displays which,
moving away from practical goals, began to focus more
on aesthetics and entertainment. The latter appeared
particularly as part of performances accompanying social
events, and was intended to spectacularly demonstrate
equestrian skill and the harmony between horse and man.
(Novotni, 2013)

The fashion for the Spanish riding school arrived in
Hungary after defeat in the 1848-49 War of Independence,
influenced by Vienna, but it had its antecedents in the
181 century, thanks to Count Dénes Banffy, Grand Mas-
ter of the Horse of Transylvania. (Bir6, 1943) The Count’s
famous Arabian and Lipizzaner horses lived in the ornate
Bonchida stables, built in 1750 on the model of the Hofst-
allung in Vienna and noted for their outstanding artistic
and historical value. Opposite the stables, on the other
side of the palace courtyard named Patk6udvar (Horse-
shoe Courtyard), there was also a covered riding school,
which was connected to an outdoor riding arena. (Gy.
David, 2011)

Both of the above-mentioned approaches to training
were evident at the Godoll6 Palace: around 1877, Queen
Elisabeth had mirrors installed in the covered riding hall
belonging to the palace, then invited professional horse-
women and circus riders (Ritz Circus) to teach her vari-
ous dressage techniques and tricks (Faludi, 2014), but at
the same time she also performed high school exercises
(Ripka, 1896). In the 1930s, dressage riders of the Royal
Guards Spanish Riding School practised in the outdoor

riding arena of the palace, training every day and organis-
ing equestrian competitions. (Bangha, 1990) (Kajan, 2013)

POLO
Hungary also played an active role in the spread of polo
in Europe, as Count Elemér Batthyany was the first to
introduce the British game to the continent in 1875. Sub-
sequently, in the Millennium year (1896), Count Géza
Andrassy, returning from a trip to England, organised
the first official Hungarian match on the “Pest turf”, after
which polo fields appeared in the gardens of several Hun-
garian manors. This was the purpose of, among others,
the sport field in Als6-Zsuk, operated by the Banffy family
of Bonchida, where representatives of the Transylvanian
aristocracy played polo matches, which were considered
a curiosity at the time (Készoni, 2005). A similar func-
tion was fulfilled by the lawn extending from the pleas-
ure ground in the park of Frigyes Wenckheim's castle at
Szabadkigyds, over which commanded an excellent view,
and which frequently served as a polo field for the Wenck-
heim family and their guests, who often played there with
enthusiasm.

The game was officially to be played on a rectangu-
lar field measuring 300 paces wide and 200 paces long,
mostly covered with grass [2] (VVL 1899, 19 April, p. 164),
i.e. an area measuring approximately 150 x 220 metres,
with 6-metre-wide goals placed in the middle of the
shorter sides.

Although it is highly unlikely that the Wenckheim
family had such a large, standard-sized polo field, contem-
porary photographs (from the collection of Janos Tuska)
show that the clearing in front of the palace in Szabad-
kigy6s was surrounded with trimmed hedges and fencing,
and often used for polo games.

Although the Wenckheim family’s polo field was
probably smaller than the contemporary standard, it is
noteworthy from the perspective of garden art due to its
dual role. The clearing functioned both as a compositional
element, providing a clear visual axis toward the castle,
and as a venue for sporting activity. Archival photographs
from the collection of Janos Tuska reveal how these two
functions coexisted harmoniously, showing how the field,
enclosed by neatly clipped hedges and fencing, was delin-
eated from its surroundings without diverting attention
from the palace itself.

The country also had an official polo team, which often
competed at international level. In 1908, they defeated the
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1928, AZ ELSO NEMZETKOZI MERKOZES. BUDAPEST—WIEN

7. abra/Fig. 7: Az els6 nemzetkdzi lovasp6lo
mérk6zés a margitszigeti p6lopélyan, 1928. /
The first international polo match on the polo field
on Margaret Island, 1928
FORRAS: IVANICS, 2017.
»» 8. abra/Fig. 8: Ekkora helyet foglalt volna
el a korabeli ,szabvany” lovaspdl6 pélya a sza-
i badkigyési kastély parkjéban / This is how much
5 space a standard polo field of the time would have
taken up in the park of the palace in Szabadkigyés
FORRAS/SOURCE: SAJAT ABRA. ALAPTERKEP: 0-UJ KIGYOS
KATASZTERI TERKEPE, 1883 / SOURCE: OWN ILLUSTRATION,
BASE MAP SOURCE: ARCANUM.COM, 0-UJ KIGYOS CADASTRAL
MAP, 1883

Patk

Mecklenburg hercege; ifj. Bethlen Istvin gr.; Nethersol drnagy; Aich Hubert;
kozépen Trake olasz bird; Kdrolyi Lajos gr.; Watson kapitiny; Jarmay kapitiny;

Wenckheim Jozsef gr.

LOVASPOLO
Magyarorszag a poldsport eurdpai terjedésében is aktiv
szerepet jatszott, ugyanis elséként gréf Batthyany Elemér
mutatta be a brit mintan alapulé jatékot 1875-ben a kon-
tinensen. Ezt kovetéen a Millennium évében (1896) grof
Andrassy Géza angliai utazasardl hazatérve megrendezte
az els hivatalos magyar mérkézést a ,Pesti gyepen”, amit
kovet6en tobb magyar nemesi kastély kertjében is megje-
lentek a polépdlyak. Ezt a célt szolgalta tobbek kozott pél-
daul a bonchidai Banffyak altal miikodtetett versenypalya
Also-Zsukon, amelyen az erdélyi arisztokracia képvisel6i
jatszottak az akkor kuriézumnak szamité poléversenyeket
(Készoni, 2005), vagy a Wenckheim Frigyes szabadkigydsi
kastélyanak parkjaban, a pleasure ground folytatasaként
eltertil6 fiives palya, amelyre kit(ing 1atvany nyilt a kas-
télyteraszrol, s amelyen gyakran és szivesen lovaspdlézott
a Wenckheim csalad és a vendégek.

A jatékot egy korabeli leirds alapjan egy 300 1épés
hosszu és 200 1épés széles téglalap alaku, tobbnyire fiives
pélyan [2] kellett megrendezni (VVL 189g aprilis 26. 164.0)
- ahol egy lépés valdszintileg egy yard-dal volt egyenér-
ték, mivel a palydkat ma is eszerint méretezik, tehat egy
hozzavet6legesen 274 x 182 méteres teriileten - a rovid
oldalak kozepén elhelyezett 6 méter széles kapukkal.

S bar a Wenckheim csalad lovaspdélo palyaja mére-
tében tobb, mint valdszin(i, hogy nem felelt meg a kora-
beli szabvanyoknak, kertmiivészeti szempontoél érdekes
eleme a kastélykertnek, ami kettds funkci6jabol adodik:

a tisztas ugyanis egy részrol a kastélyra valo ralatast

biztosité kompozicionalis elem, méas részrél a sportolés
helyszine. Korabeli fényképeken (Tuska Janos gyiijtemé-
nyének koszonhet6en) megfigyelhets, hogyan fér meg
egymas mellett e két funkcid, és hogy hogyan hatarolodik
el a kornyezetétdl a nyirt sovényekkel, keritéssel lekeri-
tett pélopalya anélkiil, hogy elvonna a latogaté figyelmét
a kastélyrdl.

Az orszagnak hivatalos polé csapata is volt, ami nem-
zetkdzi szinten is gyakran prébéra tette magat: 19o8-ban a
londoni olimpidn a Wimbledon Parkban legy6zték az angol
csapatot, de sikeresen helyt alltak a frankfurti, hamburgi,
ostendei, londoni, parizsi, bécsi polé klubok csapataival
szemben is a 20. szazad elsd vilaghaborut megel6z6 évei-
ben, majd a két vilaghaboru kozott is. A csapatnak ekkor
jatékosa volt tobbek kozott Wenckheim Frigyes grof fia,
Wenckheim Jozsef grof, Banffy Miklds grof (VVL), ifj. Beth-
len Istvan grof és ifj. Horthy Mikldés is. (Ivanics, 2017)

Osszefoglalva elmondhaté, hogy a lovasp6lé - mivel
nagy kiterjedésti palyat, specialis felszerelést és kiilonle-
ges tenyésztésii lovakat igényelt - a legel6kelbbek jaté-
kanak szamitott. Ebb6l ad6ddan, valamint mivel elterjedt-
sége példaul a vadaszlovaglashoz képest igen korlatozott
volt, a mérkdézések kiemelt turisztikai vonzerdvel birtak.

UGROSPORT
Kedvelt volt a 19. szazad masodik felét6l nemesi korok-
ben az ugrésport is, amelyhez szintén f6leg az angol
telivéreket hasznaltdk, ennek tjdonsag értéke abban
rejlett, hogy a parosnak a természetes domborzatu terep
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English team at the London Olympics in Wimbledon Park,
but they also successfully performed against the polo
clubs of Frankfurt, Hamburg, Ostend, London, Paris and
Vienna in the years leading up to World War I in the 20th
century, and then again between the two world wars.

The team'’s players at that time included Count Frigyes
Wenckheim’s son, Count Jozsef Wenckheim, Count Miklds
Banffy (VVL), Count Istvan Bethlen Jr. and Miklés Horthy
Jr. (Ivanics, 2017)

In summary, it can be said that polo, requiring a large
field, special equipment and specially bred horses, was
considered a game for the most distinguished. As a result,
and due to the fact that its popularity was very limited
compared to horseback hunting, for example, the matches
were a major tourist attraction.

SHOW JUMPING
From the second half of the 1gth century, show jumping
was also popular in aristocratic circles, for which Eng-
lish thoroughbreds were mainly used. The novelty of this
sport lay in the fact that, instead of natural terrain and
obstacles, the horse and rider had to jump over a specified
number of artificially constructed obstacles, mostly con-
sisting of poles, on a rectangular flat course. The popular-
ity of the sport grew rapidly because of how easy it was
to understand (Miesner et al., 200g), and the social elite
became involved both in its practice and the organisation
of competitions. Istvan Karolyi, who lived in Fét, his chil-
dren (Laszl6 and Boriska) and his wife, Maria Magdolna
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Windisch-Graetz, were all excellent show jumpers, with
the latter regularly competing at both national and inter-
national level. (Karolyi, 2024) While the obstacle-strewn
jumping arena in the park of the Karolyi Mansion in Fot
was only used for practice and no competitions were held
there, show jumping competitions in the Huszar Manor
Garden in Abafaja, for example, were one of the biggest
attractions in the social and sporting life of the estate.
(Fekete, 2007)

HOBBY RIDING
In addition to the above, there are numerous garden fea-
tures and references from past centuries that cannot be
linked to specific equestrian sports, but which neverthe-
less play a significant role in this context as they preserve
the memory of other equestrian activities.

These include fenced paddocks (e.g. in the Zichy Pal-
ace Park in Soponya), which were used for lunge training,
horse riding lessons or simply to separate horses. Other
facilities included hoof washers used for cooling horses’
legs (e.g. at the bridge landing of the stone bridge at Tata,
English Park), horse bathing pools (e.g. the facility located
northeast of the palace in Szabadkigyos (Bechtold, 2017)),
outdoor riding arenas of various sizes and designs (e.g. in
the garden of the Mikes Manor in Zabola or in the gar-
den of the Apponyi Manor in H6gyész) and covered rid-
ing halls (e.g. the shingled “horse school” made of pine
boards in the courtyard of the Banffy Palace in Bonchida
at the beginning of the 18" century (Gy. David, 2011), the
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9. abra/Fig. 9: Grof Karolyi LaszI6 a dijugratést
gyakorolja a féti kastély lovardajaban, 1940. /
Count LdszI6 Kdrolyi practising show jumping in
the riding arena of the Fét Manor, 1940
FORRAS/SOURCE: A KAROLYI CSALAD GYUJTEMENYE /
COLLECTION OF THE KAROLYI FAMILY
10. abra/Fig. 10: Szabadtéri lovarda a zabolai
Mikes-kastély alsé teraszan / Outdoor riding
arena on the lower terrace of the Mikes Mansion
in Zabola
FORRAS: MIKES CSALAD FOTORCHIVUMA / MIKES FAMILY
PHOTO ARCHIVE
»»11. dbra/Fig. 11: Lovaspalyak a soponyai
Zichy-kastély kertjében, 1881 / Riding tracks in
the garden of the Zichy Palace in Soponya, 1881
FORRAS/SOURCE: ARCANUM, SOPONYA KATASZTERL
TERKEPE, 1881 / ARCANUM, HABSBURG EMPIRE — CADASTRAL
MAPS (19TH CENTURY)

és akadalyok helyett egy téglalap alaku sik palyan kellett
meghatarozott szdmu, mesterségesen felépitett, tobb-
nyire rudakbol 4ll¢ akadaly felett atkelnie. A sportag nép-
szerlisége a konny(i kovethet6sége miatt nagyon gyorsan
nétt (Miesner és mtsai., 2009), (izésébe a tarsadalmi elit
gyakorloként és versenyrendezoként is bekapcsolédott.
A Féton él6 Karolyi Istvan, gyermekei (Laszl6 és Boriska)
és felesége, Windisch-Graetz Maria Magdolna is kitin6
dijugrato volt. Utobbi rendszeresen versenyzett hazai és
nemzetkozi szinten is. (Karolyi, 2024) Bar a foti Karo-
lyi-kastély parkjanak akadalyokkal tiizdelt lovaspalyajat

csak gyakorlasra hasznaltak, itt nem rendeztek versenye-
ket, példaul Abafajan a Huszar-kastély kertjében a dijug-
rato versenyek jelentették az egyik legnagyobb vonzer6t
a birtok tarsasagi és sportéletében. (Fekete, 2007)

HOBBILOVAGLAS
Az eddig emlitetteken tul szdmos olyan kerti elem, vagy
arra utalo forrds maradt rank az elmilt szazadokbol,
amelyeket konkrét lovassporthoz kotni ugyan nem lehet,
amde a témaban betdltott szerepiik mégis szadmottevd,
hiszen az egyéb lovas tevékenységek emlékét orzik.

4D 78, 48-67.(2025)
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former covered riding arena built on the Esterhazy estate
in Tata, and the riding schools located on the estate of
Palatine Joseph in Alcsit and in the garden of the Wenck-
heim-Alméasy Palace in Gyula). Informal, hobby-like trail
riding was also common on the curved paths of landscape
gardens, but the famous linden tree avenue in Nagycenk
was also designed as a riding trail in the 18th century.

SUMMARY, CONCLUSION

The structural diversity and elaboration of garden facili-
ties serving sports, the extent of efforts made to practise
various sports, and the number of reports documenting
individual sporting events and their impact on tourism,
prove that sport, which today often seems to be a toler-
ated function in the lofty surroundings of palace gardens,
has had a significant impact on the design of the open
spaces of noble residences in all historical periods.

Equestrian sports have a prominent place among the
sporting activities of Hungarian noble residences. From
the 1gth century onwards, horse riding was no longer pri-
marily a means of farming, transport and warfare in the
life of noble society, but rather became a means of organ-
ised physical exercise and social interaction.
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Horse riding, such as horseback hunting, polo and
show jumping, strengthened the social and economic
position of the nobility.

Equestrian sports served not only as a physical activity
but also as a means of representation, and the wealth of
the nobility was best symbolised by their own stud farms.

Sporting events held on noble estates provided an
opportunity for the nobility to demonstrate their pro-
gressive thinking and alignment with Western European
models. ©®
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Telepiilés / Kastély / Estate Vadasz- Lovas- Idomitas/ Ugré- Hobbilovagldas/  Infrastruktiira elemek /
Settlement lovaglas/ pélé/ Dressage = sport/ Nem ismert Infrastructure elements
Horseback  Polo Show specifikacié /
hunting Jjumping Hobby riding /
Unknown
specifications
Abafaja Huszar-kastélypark / szabadtéri lovarda, épitett
Huszdr Manor Garden [ akadalyok / outdoor riding arena,
built obstacles
Alcsttdoboz Jézsef nador szabadtéri lovarda, fedeles
kastélypark / Palatine ° lovarda / outdoor riding arena,
Joseph'’s palace park covered riding arena
Alsébogat Festetics-Inkey- lovagléutak / riding trails
kastélypark / Festetics- °
Inkey Manor Garden
Bajna Sandor-Metternich- épitett akadalyok / built
kastélykert / Sdndor- ° ° obstacles
Metternich Palace Park
Bonchida Banffy-kastélykert / szabadtéri lovarda, fedeles
Bénffy Palace Park ° ° lovarda / outdoor riding arena,
covered riding arena
Dég Festetics-kastélypark / ° ° vadészterlilet / hunting grounds
Festetics Palace Park
Doba Erdddy-kastélypark / N vadészterdlet / hunting grounds
Erddcly Palace Park
Fehérvércsurgd Karolyi-kastélypark / ° ° vadészterlilet / hunting grounds
Kdrolyi Palace Park
Fertd Esterhdzy-kastélypark / o o vadaszteriilet (Lés-erd6) /
Esterhdzy Palace Park hunting grounds (Lés Forest)
Fot Karolyi-kastélypark / szabadtéri lovarda,
Kdrolyi Palace Park terepakadalyok, épitett
° o ° akadalyok / outdoor riding arena,
paddocks, built obstacles, terrain
obstacles
Fuizérradvény Karolyi-kastélypark / N N vadészteriilet, lovagléutak /
Kdrolyi Palace Park hunting grounds, riding trails
G6dolls Grassalkovich-kastély / szabadtéri lovarda, fedeles
Grassalkovich Palace Park lovarda, terepakadalyok, épitett
° ° ° ° akadalyok / outdoor riding
arena, covered riding arena, built
obstacles, terrain obstacles
Gyula Harruckern-Almassy- fedeles lovarda / covered riding
Wenckheim-Ovari- arena
kastélypark / Harruckern- ° °

Almdssy-Wenckheim-Ovri
Palace Park
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12. abra/Fig. 12: Osszefoglal6 tablazat /

Summary table

FORRAS/SOURCE: SAJAT ABRA / OWN FIGURE
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Telepiilés / Kastély / Estate Vadasz- Lovas- Idomitas/ Ugré- Hobbilovaglds/  Infrastruktira elemek /
Settlement lovaglas/ pélé / Dressage = sport/ Nem ismert Infrastructure elements
Horseback  Polo Show specifikacié /
hunting Jjumping Hobby riding /
Unknown
specifications
Hatvan Grassalkovich- lovagléutak / riding trails
kastélypark / °
Grassalkovich Manor
Garden
Hégyész Apponyi-kastélypark / o szabadtéri lovarda / outdoor
Apponyi Manor Garden riding arena
Iszkaszentgydrgy Amadé-Bajzéth- lovagléutak / riding trails
Pappenheim-Karolyi
kastélypark / Amadeé- ° °
Bajzdth-Pappenheim-
Karolyi Palace Park
Keszthely Festetics-kastélypark / ° ° vaddszterilet, lovagléutak /
Festetics Palace Park hunting grounds, riding trails
K8kapu Karolyi-kastélypark / N N vaddszteriilet, lovagléutak /
Karolyi Castle Park hunting grounds, riding trails
Laszl6tanya Karolyi-kastélypark / ° ° vaddszterilet, lovagléutak /
Kdrolyi Manor Garden hunting grounds, riding trails
Nagycenk Széchenyi-kastélypark / o . lovagléutak (harsfasor) /
Széchenyi Palace Park riding trails (linden tree alley)
Solt-Kalimajor Teleki-kastélypark / ° vaddszteriilet / hunting grounds
Teleki Manor Garden
Somogyzsitfa Véssey-kastélypark / vadaszteriilet, facanoskert /
Véssey Manor Garden ° hunting grounds, pheasant
garden
Soponya Zichy-kastélypark / korkaramok, szabadtéri
Zichy Palace Park ° lovardak / paddocks, outdoor
riding arenas
Szabadkigy6s Wenckheim-kastélypark / szabadtéri lovarda, épitett
Wenckheim Palace Park ° ° akadalyok / outdoor riding arena,
built obstacles
Szenttamdaspuszta Alméasy-kastélypark / ° vadaszteriilet, vadaskert /
Almdsy Manor Garden hunting grounds, game park
Tata Esterhazy-birtok / szabadtéri lovarda, fedeles
Esterhdzy Palace Park N N o o lovarda, épitett akadélyok /
outdoor riding arena, covered
riding arena, built obstacles
Vécratot Vigyazd-kastélypark / lovagléutak / riding trails
Vigydzé Manor Garden °
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Ilyenek a lekeritett korkaramok (pl. Soponyan a
Zichy-kastélyparkban), amit futdszarazashoz, a lovasokta-
tashoz, vagy csupéan a lovak elkiilonitéséhez hasznaltak.

A patamosok, amik a lovak 1ab&nak htitésére szolgaltak
(pl. a tatai Angolparkban a mesterséges patakon atvezetd
kéhid ,hidféje”). (Orsi, 1966: 40) A 16tsztaté medencék (pl.
Szabadkigyo6son a kastélytol északkeletre talalhato létesit-
mény) (Bechtold, 2017), valamint természetesen a kiilon-
boz6 méreti és kialakitdsu szabadtéri lovardak (pl. a zabo-
lai Mikes-kastély kertjében, vagy a hégyészi Apponyi-kas-
tély kertjében) és fedeles manézsok (mint a feny6deszkabdl
késziilt, zsindelyezett ,160skola” a bonchidai Banffy-kastély
udvaran a 18. szazad elején (Gy. David, 2011), a tatai Ester-
hazy-birtok tertiletén épiilt egykori fedeles lovarda, vagy

a Jézsef nador alcsuti birtokan és a gyulai Wenckheim-
Almasy-kastély kertjében talalhato lovasiskolak). A tajképi
kertek ives vonalvezetésti uitjain is gyakori volt a kotetlen,
hobbi jellegti tuiralovaglas, de a hires nagycenki harsfasor
is lovagléutnak késziilt még a 18. szazadban.

OSSZEFOGLALAS, BEFEJEZES
A sportokat kiszolgalo kerti 1étesitmények szerkezeti sok-
szintisége, kidolgozottsaga, a kiilonbozd sportagak gya-
korlasaért tett eréfeszitések mértéke és az egyes sport-
eseményeket és azok turisztikai befolyasat megorokito
beszamoldk szdmossaga is bizonyitja, hogy a sport, ami
napjainkban gyakran egy megttrt funkcionak ttinik a kas-
télykertek magasztos kdrnyezetében, igen jelentds hatés-
sal volt minden korban a nemesi rezidenciak szabadterei-
nek alakitasara.

A magyar nemesi rezidencidk sporttevékenységei
kozott kiemelked6 helyet foglalnak el a lovassportok.

A lovaglas a 19. szazadtdl kezdve mar elssorban nem a
gazddalkodas, a kozlekedés és a hadviselés alapjat jelen-
tette a nemesi tarsadalom életében, hanem sokkal inkdbb
a szervezett testmozgds és a tarsadalmi kapcsolodas esz-
kozévé valt.

A lovaglas - mint a vadaszlovaglas, a lovaspdlo, vagy a
dijugratds - erdsitette a nemesség tarsadalmi, gazdasagi
poziciojat.

A lovassportok nemcsak fizikai aktivitasként, hanem
reprezentacids tevékenységkeént is szolgaltak, s a féurak
gazdagsagat mindennél jobban fémjelezte a sajat ménes.

A nemesi birtokokon rendezett sportesemények lehe
téséget teremtettek arra, hogy a nemesség bemutassa
halado gondolkodéasat, igazodasat a nyugat-eurdpai min-
tdkhoz. ®
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JEGYZETEK/NOTES

pl.: Antonio Bonfini: A magyar torténelem
tizedei, III. tized IX. konyv; Galeotto
Marzio: Matyas kiralynak kivalo és bolcs
mondésairol és tetteirél szolo konyv, 12.,14.
fejezet / pl.: e.g.: Antonio Bonfini: Decades
of Hungarian History, Decade III, Book IX;
Galeotto Marzio: Book on the Excellent and
Wise Sayings and Deeds of King Matthias,
Chapters 12 and 14

Erdekesség, hogy ebben az idében a
mediterran orszagokban, ahol a fiives palya
ontozése problémads volt a nyari idészak-
ban, dongolt agyag palyakon jatszottak,
amely mar az istallok padlézataként
korabban bevalt szdmukra. Ez mai szemmel
nézve rendkiviil balesetveszélyes és karos
volt a lovak labara nézve, hiszen az es6tol
megnedvesedett agyag csuszos, a szaraz
agyag pedig nagyon kemény, kotott feliilet
volt a fiives és a homokos palyadkhoz képest.
(Ivanics, 2017) / It is interesting to note that
at this time, in Mediterranean countries
where watering grass fields was problematic
during the summer, games were played on
rammed clay pitches, which had previously
proven successful as stable flooring. From
today’s perspective, this was extremely
dangerous and harmful to the horses’ legs,
as the clay became slippery when wet

from rain, and dry clay was very hard and
compact compared to grass and sand tracks.
(Ivanics, 2017)
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